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THE  ELEMENTS  AND  PRINCIPLES  OF  DESIGN 


Design  is  important  because  it  is  all  around  us  in  the  things  we  see,  hear,  smell,  say 
and  touch.  Design  aids  our  sense  of  organization  and  beauty.  It  is  also  an  outlet  for  expressing 
our  personalities  and  showing  our  individuality. 

Everyone  wants  a  room  that  is  comfortable  and  attractive.  To  achieve  this,  there  is  a 
basic  design  language  to  learn.  It  is  composed  of  the  elements  and  principles  of  design  just 
as  numbers  make  up  the  language  of  mathematics. 

Design  is  the  arrangement  of  things  in  a  pleasing  manner  and  it  results  from  an  artistic 
effort.  These  arranged  things  are  the  design  elements  and  the  guidelines  which  determine 
how  these  elements  are  arranged.  They  are  referred  to  as  the  design  principles. 

Elements  of  Design 

One  can  learn  to  recognize  and  apply  the  elements  of  design  to  create  beauty  in  one's 
home.  One  element  alone  does  not  make  a  living  space  attractive.  It  is  always  a  combination 
of  several  elements.  To  create  beauty,  one  must  be  aware  of  line,  form,  texture  and  color. 
These  elements  can  be  combined  in  many  ways.  One  can  add  them,  remove  them,  or  change 
them  to  alter  the  design.  One  must  also  keep  in  mind  the  principles  of  proportion,  balance, 
rhythm,  emphasis  and  harmony  while  arranging  the  elements  of  design. 

Line 

Line  is  an  important  element  in  home  design.  It  gives  direction  to  design.  Lines  are 
important  to  the  visual  size  and  weight  of  a  piece  of  furniture,  for  example.  A  fine  line  can 
suggest  daintiness  while  a  heavy  line  suggests  boldness.  There  are  two  general  kinds  of  lines 
—  straight  and  curved.  Straight  lines  are  more  severe  than  curved  lines  and  give  a  feeling 
of  strength  and  have  a  direction  and  mood.  They  may  be: 

1.  vertical, 

2.  horizontal,  or 

3.  diagonal. 

Each  of  the  above  lines  expresses  a  certain  mood.  The  horizontal  line  is  a  quiet  line; 
the  vertical  line  is  formal  and  a  diagonal  line  is  restless. 

The  dominant  architectural  lines  in  most  traditional  homes  are  vertical  and  horizontal. 
Modem  architects,  however,  are  using  many  curved  surfaces  for  wails  and  windows.  Diagonal 
lines  are  usually  limited  to  stairways,  the  pattern  of  texture,  and  wall  coverings. 
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Straight  Lines 


Vertical  Lines  —  Vertical  lines  add  height,  strength  and  dignity 
to  a  room  or  an  object.  They  carry  the  eye  upward  to  convey  the 
uplifting  feeling.  Because  they  are  strong  and  direct,  they  make 
a  room  appear  brighter.  Vertical  lines  can  be  seen  in  columns  or 
pillars,  in  tall  pieces  of  furniture,  and  in  long,  straight  folds  of 
draperies. 


The  overuse  of  vertical  lines  creates  an  ascending  feeling.  One  can  see  this  in  Figure 
1 .  Compare  the  vertical  lines  in  Figure  1  to  those  in  Figure  2  which  shows  the  proper  use 
of  verticals. 

Figure  1 


Too  Many  Verticals 


Figure  2 


Verticals  Used  Properly 
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Horizontal  Lines  —  Horizontal  lines  are  more  restful  than  vertical 
ones.  They  give  an  impression  of  stability  and  security.  Sources 
of  these  lines  include  long,  low  roofs,  and  long  pieces  of  furniture 
like  sofas  and  chesterfields. 

One  must  be  careful  not  to  use  too  many  horizontal  lines  as 
in  Figure  3  below  because  then  everything  seems  too  low  and  flat. 
A  combination  of  horizontal  and  vertical  lines  as  in  Figure  4  is 
best.  Longer  drapes,  taller  tables  and  a  bigger  picture  increase 
the  vertical  lines. 


Figure  4 


Horizontals  Used  Properly 
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Diagonal  Lines  —  Diagonal  lines  are  active  and  eye  catching.  They 
are  the  trickiest  ones  to  use.  They  seem  to  be  pointing  into  space 
and  unless  they  are  decisively  stopped,  they  are  likely  to  keep  the 
eye  moving.  These  lines  can  be  seen  in  gable  roofs,  slanted  ceilings, 
and  staircases. 


Diagonal  lines  are  lines  of  action  and  if  they  are  not  properly  controlled  they  can  be 
annoying  and  give  a  restless  feeling.  In  Figure  5,  the  diagonal  lines  appear  to  be  carrying 
the  eye  off  into  space.  This  makes  a  person  feel  very  restless. 


Figure  6  below  has  the  diagonals  meeting  in  V's  (curtains)  which  bring  the  eyes  back 
down.  It  also  has  more  stable  vertical  and  horizontal  lines  (tables  and  wall  decorations). 


Figure  6 
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Curved  Lines  — Curved  lines  add  another  dimension 
to  interior  design.  They  are  gayer  and  more  fun  than 
straight  lines.  They  suggest  rhythm,  grace  and  softness. 
They  are  found  in  doorway  arches,  ruffled  curtains  and 
furniture  with  curved  edges. 


Curved  lines  can  relieve  stiffness  from  a  room  where  there  are  too  many  straight  lines. 
Too  many  curved  lines  as  in  Figure  7  below  produce  a  restless  effect. 

Figure  7 


Too  IVIany  Curves 


In  Figure  8,  the  rectangular  panes  in  the  French  doors,  the  straight-hanging  curtains  and 
fewer  curves  in  furniture  provide  a  better  combination  of  straight  and  curved  lines. 


Figure  8 


Curves  Used  Pleasingly 
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Form  or  Shape 

Two-dimensional  spaces  are  generally  referred  to  as  shapes,  and  three-dimensional  spaces 
are  called  forms.  Some  shapes  appear  more  pleasing  than  others.  Rectangular  shapes  relate 
to  masculine  rooms  and  contemporary  furnishings.  Oval  or  curved  shapes  on  the  other  hand, 
are  associated  with  feminine  rooms  and  Victorian  furnishings.  Combining  different  shapes 
makes  a  room  more  interesting. 

Form  is  fairly  constant  although  it  can  appear  to  change  when  it  is  seen  in  different  settings 
or  under  different  lighting  conditions.  Form  has  height,  width  and  depth.  Usually  several 
shapes  are  found  in  one  form. 

Different  forms  have  different  characters  or  moods.  Horizontal  forms  offer  a  sense  of 
security  and  restfulness;  vertical  forms  are  formal  and  suggest  an  endless  reaching  upwards. 
Curved  forms  are  associated  with  beauty  and  comfort.  They  are  rhythmic  and  possess  no 
sharp  comers  or  angles  to  hurt  or  unsettle  us. 

Design  can  be  either  strucmral  or  decorative.  The  form  of  an  object  should  fit  its  function. 
Function  is  a  very  important  part  of  good  design.  A  well-designed  object  does  not  require 
you  to  ask  "What  is  it?"  You  know  at  first  glance  that  it  is  a  vase,  a  lamp  or  a  teapot.  Function 
is  an  integration  of  purpose  and  form  at  its  highest  level  with  beauty  as  an  integral  part.  The 
most  beautiful  chair  in  the  world  is  a  failure  if  it  is  not  practical  to  sit  in  and  the  most  comfortable 
chair  is  a  failure  if  it  is  ugly.  Unless  the  finished  results  look  good  and  work  well,  they  do 
not  reflect  good  decorating.  Form  should  follow  function. 

Design  in  a  room  is  good  only  if  it  functions  as  it  should.  The  room  must  first  fulfill 
its  function  and  this  can  be  done  without  sacrificing  beauty.  One's  home  should  be  an  expression 
of  one's  own  individual  idea  of  functional  fitness  based  on  one's  own  tastes  and  worked  out 
around  sound  design  principles.  Designing  gives  one  opportunities  to  be  creative. 

Decorative  design  must  be  in  keeping  with  structure  and  function.  For  example,  placing 
sequins  on  a  flyswatter  is  inconsistent  with  the  use  of  this  item.  The  following  will  help  one 
classify  design  as  being  either  structural  or  decorative. 

1.  Will  the  structure  or  form  serve  its  function?  For  instance,  bookends  may  be  very 
attractive  in  form,  but  if  they  are  not  heavy  enough,  they  will  not  function  in  supporting 
books. 

2.  Are  all  parts  of  a  structural  design  in  good  proportion?  A  heavy  chair  with  short  pipelike 
legs  may  sit  squarely  on  the  floor,  but  the  legs  are  out  of  proportion  to  the  chair. 

3.  Does  the  decoration  improve  the  appearance  of  the  structural  form?  If  it  does  not,  it 
should  be  omitted. 

4.  Are  the  decorative  lines  in  harmony  with  the  texture  and  shape  of  the  object?  For  example, 
Indian  motifs  are  appropriate  on  pottery  but  would  be  out  of  place  on  a  fine  china  plate. 
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Texture 

Texture  refers  to  the  surface  quality  of  an  object  —  its  roughness  or  smoothness.  It  is 
known  primarily  through  the  sense  of  touch;  but  through  its  use  today,  it  has  also  become 
a  visual  quality. 

Solid  objects  look  and  feel  different  from  each  other;  that  is,  their  texture  may  be  rough 
or  smooth,  course  or  fine,  shiny  or  dull,  light  or  heavy,  filmy  or  opaque.  Glass,  wood,  metal, 
straw,  plaster,  plastic,  paper,  tile,  brick,  mosaic,  silk,  velvet,  hand-woven  or  machine-woven 
fabrics  bring  textural  beauty  to  a  home  and  its  furnishings. 

Run  your  hand  across  the  top  of  the  kitchen  counter,  the  sofa  and  a  piece  of  china.  The 
difference  you  feel  is  in  their  texture.  We  can  also  "feel"  these  textures  with  our  eyes  without 
physically  touching  them.  You  react  in  some  way  to  every  texture  you  see,  whether  it  is 
rough  brick,  plush  carpet  or  a  glass  table  top. 

When  combining  textures,  keep  in  mind  that  rough-textured  objects  seem  to  advance 
and  take  up  more  space,  while  smooth-textures  ones  seem  to  recede.  We  associate  fine  lines 
and  smooth  texture  with  elegant,  more  formal  settings,  while  course,  rough  lines  and  textures 
are  linked  with  casual,  informal  settings.  Most  people  seek  a  home  which  follows  a  middle 
course,  one  which  is  comfortable,  yet  reflects  casual  elegance. 

Texture  also  has  an  effect  on  color.  Rough  textures  cast  small  shadows  on  the  surface 
of  an  object  that  make  the  color  look  darker.  For  instance,  a  rough  surface  like  a  brick  floor 
absorbs  light  unevenly,  thus  making  its  colors  look  less  bright.  Smooth,  shiny  textures  make 
colors  look  lighter  than  do  rough  ones. 

Color 

We  are  constantly  aware  of  color.  We  consciously  or  unconsciously  react  to  colors  and 
we  learn  to  associate  particular  colors  with  the  way  we  feel.  For  example,  some  of  us  have 
been  angry  enough  to  "see  red"  or  sad  enough  to  "feel  blue." 

Some  colors  are  very  stimulating  in  a  decorative  scheme  and  others  create  a  sense  of 
rest.  In  home  decorating,  the  colors  used  should  be  selected  with  the  function  of  the  room 
in  mind.  Other  considerations  to  think  about  when  choosing  colors  are: 

1.  whether  you  want  a  room  to  appear  larger  or  smaller, 

2.  whether  you  want  it  to  appear  warm  or  cool,  and 

3.  whether  or  not  the  choice  of  color  will  blend  with  those  in  the  hallways  and  adjacent 
rooms. 

Red  is  associated  with  power  and  danger.  It  demands  attention  because  it  is  bold, 
aggressive,  exciting  and  warm.  It  can  make  one  feel  energetic;  however,  too  much  red  in 
a  room  can  be  overbearing. 

Orange  is  less  aggressive  than  red.  It  is  cheerful,  warm  and  lively. 

Yellow  is  happy,  friendly  and  warm.  Rooms  having  this  color  are  light  and  airy. 

Green,  nature's  color,  is  cool,  peaceful  and  friendly. 

Blue  is  quiet,  reserved  and  cool.  It  reminds  us  of  the  ocean,  sky  and  ice.  Too  much 
blue  in  a  room  can  be  depressing. 

Black,  a  sophisticated  color,  is  severe  and  dramatic.  Small  amounts  of  black  in  a  room 
help  make  other  colors  appear  more  crisp  and  clear. 

Being  a  fresh  and  youthful  color,  white  adds  sparkle  to  a  room. 
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To  use  color  effectively,  we  must  be  familiar  with  the  color  language.  See  the  color 
wheel  on  the  next  page  which  is  the  basis  of  all  color  relationships.  The  three  primary  colors 
are  blue,  red  and  yellow.  They  are  called  "primary"  because  they  cannot  be  broken  down 
into  any  other  colors.  Combining  any  two  of  the  primary  colors  in  equal  amounts  produces 
a  secondary  color.  For  example,  orange  is  made  by  mixing  red  and  yellow;  violet  by  mixing 
red  and  blue;  and  green  by  mixing  blue  and  yellow.  Because  they  are  a  mixture,  these  secondary 
colors  are  less  intense  than  the  primary  ones. 

When  a  primary  color  is  mixed  with  a  secondary  color  next  to  it  on  the  color  wheel, 
six  intermediate  or  tertiary  colors  are  produced:  yellow-orange,  red-orange,  red-violet,  blue- 
violet,  blue-green,  and  yellow-green.  These  colors  are  named  after  the  two  colors  used  to 
make  them  with  the  primary  color  mentioned  first. 

Dimensions  of  Color 

Dimensions  of  color  refer  to  hue,  value  and  intensity  all  of  which  are  significant  in  using 
color. 


Hue  — /fwe  is  another  name  for  color.  It  is  hue  that  makes  red  different  from  blue,  green, 
yellow,  and  violet.  If  one  begins  with  red,  making  that  red  lighter,  darker,  brighter  or  duller 
will  not  change  the  hue.  It  will  still  be  red. 

Value— Va/M^  refers  to  the  lightness  or  darkness  of  a  color.  The  primary  colors  are  very 
intense  in  value  and  appear  to  be  bright.  The  normal  value  of  a  color  is  the  value  shown 
on  the  color  wheel.  Yellow  has  the  lightest  normal  value  and  violet  has  the  darkest  normal 
value.  Light  color  tones  are  called  tints  and  are  formed  by  adding  white.  Pink  for  example, 
is  a  tint  of  the  red  color.  For  lighter  tints  more  white  is  added.  The  dark  color  tones  are 
called  shades.  They  are  formed  by  adding  black;  however,  one  should  add  black  very  slowly 
because  it  can  change  some  colors  very  quickly.  Navy  is  a  shade  of  blue. 

Value  affects  the  tendency  of  a  hue  to  advance  or  retreat.  Dark  values  seem  to  come 
forward  more  than  light  ones  of  the  same  intensity.  To  make  the  most  of  a  small  area,  use 
grayed  tones  of  a  lighter  color.  A  room  will  appear  larger  not  only  when  the  same  tint  is 
used  throughout  on  the  walls,  woodwork  and  ceilings,  but  also  when  the  floor  coverings 
or  rugs,  and  draperies  are  in  shades  of  the  same  color. 

Intensity  —  Another  quality  of  color  is  intensity  which  refers  to  the  brightness  or  dullness 
of  a  hue.  The  intensity  of  a  color  is  reduced  by  either  adding  its  complement  or  gray.  The 
complement  of  a  color  is  a  color  directly  across  from  it  on  the  color  wheel.  For  example, 
red  complements  green.  To  lower  the  intensity  of  red,  varying  amounts  of  green  are  added. 
If  used  in  large  amounts  in  home  decorating,  the  high  intensity  colors  become  too  irritating 
and  tiresome. 


A  COLOUR  WHEEL 


RED 


Green 


pure  BLUE 


pure  YELLOW 


pure  RED 


a  tint  of  BLUE 


a  tint  of  YELLOW 


a  tint  of  RED 
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Neutral  Colors 

Black,  white  and  gray  are  called  neutral  colors  because  one  has  no  color  (the  black)  and 
one  has  all  the  colors  mixed  together  (the  white).  Gray  is  a  mixture  of  white  and  black.  Neutrals 
look  good  next  to  other  colors.  By  adding  a  neutral  color  to  a  hue,  the  value  of  that  hue 
changes  to  either  a  tint  or  a  shade.  Also  adding  a  neutral  color  to  a  hue  changes  the  hue 
intensity,  making  it  less  intense. 

Warm  and  Cool  Colors 

Some  colors  appear  to  be  warm  and  others  seem  cool.  The  warm  colors  are  the  "sun" 
colors.  Red  is  the  hottest  color,  orange  the  next.  The  more  red  there  is  in  the  orange,  the 
hotter  it  will  be.  In  other  words,  the  colors  closest  to  red  on  the  color  wheel  are  the  warmest 
ones. 

In  choosing  colors  for  a  home,  it  is  best  to  decide  first  what  kind  of  a  room  you  want. 
Certain  colors  create  definite  effects.  The  warm  colors  are  advancing  and  they  seem  to  come 
towards  you  whereas  the  cool  colors  recede  and  appear  to  be  backing  away  from  you. 

Objects  that  are  warm-colored  appear  closer  to  you.  Warm-colored  walls  seem  closer 
together  issuing  a  pleasantly  cosy  and  informal  atmosphere.  Thus  a  red  or  orange  painted 
room  seems  smaller  than  it  really  is. 

Warm  colors  attract  your  attention.  They  can  make  you  feel  happy,  energetic  and  full 
of  excitement.  Large  amounts  of  warm  colors  can  make  one  feel  nervous  particularly  when 
the  colors  are  full  of  intensity. 

Darker  reds  and  deeper  golds  can  be  used  for  more  formal  effects.  Warm  colors  are 
more  conspicuous  than  cool  colors  and  tend  to  make  an  object  or  piece  of  furniture  look 
larger  and  more  important  than  a  cool  color  —  especially  if  they  are  contrasted  against  a 
cool  color. 

Cool  colors  are  referred  to  as  receding  colors  and  include  the  blues  and  greens.  They 
make  objects  seem  small  and  the  walls  seem  further  away  than  they  really  are.  For  example, 
a  room  painted  a  blue  seems  larger  than  it  is  and  it  gives  the  room  a  feeling  of  spaciousness. 

Cool  colors  are  more  restful  and  quiet  than  the  warm  ones.  They  are  often  used  in  hospitals 
and  are  popular  in  bedrooms.  However,  if  overused,  the  cool  colors  convey  a  depressing 
feeling  to  people. 

Intensity  effects  can  be  achieved  by  mixing  warm  and  cool  colors.  Mixtures  of  blues 
and  reds  may  feel  very  light  and  happy  or  very  dignified  depending  on  the  values  and  which 
color  predominates.  If  it  is  the  red  which  predominates,  the  color  will  feel  happy  and  may 
be  giddy  if  not  properly  controlled.  Brighter,  lighter  tones  that  go  towards  the  pinks  are  often 
pleasant  to  use  with  soft  blues.  In  either  case,  the  right  amount  of  the  complementary  color 
in  the  mixture  will  assure  a  soft,  neutralized  color. 

Small  rooms  should  generally  be  painted  in  the  cooler  colors  to  make  the  walls  appear 
to  recede.  However,  if  you  have  a  small,  dark  room  and  need  brightness,  a  warm  color  can 
be  used  in  a  soft,  muted  tone  that  is  light  in  value  and  low  in  intensity.  Yellow,  rather  than 
red,  is  best  used  in  mixing  this  color.  Any  kind  of  soft  yellow-brown  or  a  grayed  chartreuse 
would  be  suitable. 

If  you  should  need  to  make  a  large  room  look  smaller,  this  can  be  done  by  painting  the 
walls  a  warm  hue.  The  darker  the  hue,  the  more  it  will  appear  to  diminish  the  size  of  the  room. 


Designing  Home  Environments 


-  10  - 


Lesson  1 


How  to  Select  a  Color  Scheme 

Certain  colors  can  be  used  together  in  a  pleasing  manner  and  they  create  a  color  harmony 
or  color  scheme.  There  are  no  "rights"  or  "wrongs"  when  it  comes  to  using  colors;  however, 
there  are  some  guidelines  that  are  useful. 


Monochromatic  Color  Harmony  —  Using  only  one 
color  is  the  simplest  way  possible  to  create  a  harmonious 
effect.  This  is  the  monochromatic  color  scheme.  One 
color  and  ail  its  values,  intensities,  shades  and  tints  make 
up  this  scheme.  Black,  white  and  gray  may  also  be 
included  as  these  are  neutral  colors.  These  neutrals  are 
often  used  to  highlight  a  monochromatic  color  scheme. 

The  result  of  this  scheme  is  often  monotonous; 
therefore,  it  is  not  used  very  often.  It  may  be  striking 
at  first,  but  with  time  it  becomes  boring. 

Variety  in  this  scheme  can  be  added  by  changing  the  value  and  intensity  of  the  color. 
For  example,  if  you  like  green,  you  may  choose  a  dark  green  carpet,  medium  green  upholstery 
and  light  green  walls.  Accents  of  very  intense  green,  white  or  black  can  also  add  variety. 
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Analogous  Color  Harmony— Three  colors  side  by  side 
on  the  color  wheel  make  up  an  analogous  scheme.  This 
is  a  simple  way  to  achieve  harmony,  but  the  effect  may 
be  dull  unless  values  and  intensities  are  varied.  This 
harmony  is  often  found  in  nature.  Reds,  red-oranges 
and  yellows  make  up  an  autumn  landscape  and  skies 
sometimes  display  blue-violet,  blue  and  blue-green 
bands  at  the  horizon,  this  scheme  is  useful  in  interiors 
because  it  produces  unity  and  harmony .  The  three  colors 
selected  should  be  a  mixture  of  warm  and  cool  colors 
for  best  results. 
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Complementary  Color  Harmony  —  A  complementary 
color  scheme  consists  of  two  opposite  colors  in  varying 
intensities  and  values  on  the  color  wheel.  When  used 
together,  opposite  colors  tend  to  emphasize  each  other. 
For  example,  orange  and  blue  are  complementary 
colors.  When  blue  is  next  to  orange,  the  blue  looks 
"more  blue"  and  the  orange  looks  "more  orange." 
One  color  should  be  the  dominant  one  used  in  a  large 
area  and  the  other  color  should  be  used  in  smaller  areas. 
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Split  Complementary  Harmony  — The  split 
complementary  scheme  utilizes  one  color  plus  the  two 
colors  on  either  side  of  its  complement  across  the  color 
wheel.  For  example,  the  colors  on  each  side  of  yellow's 
complement  (violet)  are  red- violet  and  blue- violet. 
These  three  colors  constitute  a  complementary  color 
harmony. 
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Triad  Color  Harmony  — A  triad  color  harmony  consists 
of  any  three  colors  at  equal  distances  around  the  color 
wheel,  for  example,  red,  yellow  and  blue.  When  these 
three  or  any  triad  scheme  are  mixed,  they  produce  a 
neutral  gray  which  is  suitable  as  a  background  color. 
This  background  in  interiors  helps  to  produce  a 
harmonious  scheme.  Triad  schemes  require  restraint  in 
their  use  because  each  of  the  colors  is  strong  and  totally 
unrelated  to  the  others. 


The  Power  of  Color 

Color  has  magical  powers.  It  can  create  a  mood,  or  illusions,  change  the  size  or  shape 
of  a  room,  camouflage  awkward  looking  furniture  or  focus  attention  on  prized  possessions. 

Bright  pure  colors  seem  "to  jump  out"  at  you.  They  can  make  walls  appear  closer  than 
they  are,  thus  making  a  room  look  smaller.  On  the  contrary,  the  color  of  an  exterior  paint 
can  make  a  house  seem  larger.  Less  intense  colors  seem  to  withdraw  into  the  background, 
thereby  making  a  room  look  larger  than  it  really  is. 

Warm  colors  like  yellow,  orange  and  red  tend  to  advance,  and  cool  colors  such  as  greens 
and  blues  tend  to  recede  within  a  room.  A  room  decorated  in  cool  colors  with  lots  of  white 
gives  one  a  feeling  of  restfulness.  Splashes  of  warm  and  cool  colors  leave  one  with  a  feeling 
of  excitement.  Soft,  pale  yellows  or  greens  give  a  feeling  of  gaiety. 

A  color  has  force  particularly  if  its  complement  is  used  as  a  background.  For  example, 
a  violet  chair  against  a  yellow  wall  will  stand  out  more  than  a  violet  chair  used  against  a 
blue  background. 

Warm,  intense  colors,  used  on  the  walls  of  a  large  room,  make  it  seem  smaller  and  more 
intimate.  However,  warm  colors  in  tints  such  as  pale  yellows  and  pinks  can  make  a  room 
appear  larger,  although  not  so  successfully  as  a  pale  cool  color.  Because  cool  colors  (blues 
and  greens)  tend  to  recede,  using  them  on  walls  can  make  a  room  appear  larger. 

A  long,  narrow  room  will  look  wider  if  the  end  walls  are  brighter  than  the  side  walls, 
a  square  room  will  look  more  oblong  if  one  or  two  walls  are  painted  a  darker  value  of  the 
wall  color.  The  height  of  the  ceiling  in  a  low  room  may  be  exaggerated  by  the  use  of  strong 
verticals,  emphasized  by  a  contrasting  color.  Emphasizing  panels,  tall  bookcases,  or  cabinets 
can  help  to  increase  the  feeling  of  height.  A  light  color  on  the  ceiling  will  appear  to  make 
it  slightly  higher. 
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If  the  ceiling  is  too  high,  a  wallpaper  molding  about  three  feet  from  the  floor  can  be 
used  to  simulate  a  dado.  The  horizontal  line  this  makes  will  help  to  break  the  height.  A  dark 
color  on  the  ceiling  will  seem  to  bring  it  closer.  In  a  room  that  has  badly  designed  architectural 
features  —  unsightly  beams,  breaks  in  the  wall  and  unattractive,  decorative  ornamentation 
—  the  defects  will  show  less  if  they  are  painted  the  same  color  as  the  wall.  Painting  the  walls 
and  ceiling  one  color  will  also  contribute  to  the  feeling  of  unity.  Any  lines  in  a  room  that 
disrupt  or  confuse  the  basic  design  should  be  painted  the  same  color  as  the  walls. 

Color  and  light  combine  for  interesting  effect  when  used  on  walls.  For  example,  blue 
is  a  cool  color  and  can  be  used  effectively  in  southern  exposures  to  soften  bright  sunshine 
(but  should  not  be  used  in  rooms  with  northern  exposures).  Blue  creates  a  serene  atmosphere 
and  in  small  rooms  can  be  used  to  create  an  illusion  of  expansiveness.  On  the  other  hand, 
yellow  creates  a  sunny  atmosphere  and  is  an  excellent  choice  for  rooms  with  few  windows. 
Yellow  tends  to  make  a  small  room  seem  larger,  imparts  a  subdued  warmth,  and  can  be 
used  in  a  large  room  to  create  a  cozy  feeling. 

Green  is  a  rich  and  refreshing  color  while  being  restful,  quiet  and  easy  on  the  eyes.  It 
can  be  used  to  tone  down  sunny  rooms,  to  suggest  coolness  and  to  produce  a  spacious,  restful 
feeling  in  any  sized  room  (but  not  in  one  facing  north).  Dark  greens  bring  in  an  out-of-doors 
atmosphere.  On  the  other  hand,  red  is  a  bright,  exciting  and  dramatic  color  (but  can  be  very 
overpowering).  If  it  is  used  as  a  major  color,  it  must  be  relieved  by  neutral  or  wood  colors. 
It  can  be  used  in  large  rooms,  but  only  sparingly  in  small  ones.  As  red  becomes  less  intense 
(pink),  it  can  be  used  to  add  warmth  and  beauty  to  decorating  schemes.  Pink  can  create  a 
warm,  friendly  atmosphere  to  any  room.  Tans  and  beiges  are  extremely  versatile  due  to  their 
subtle  warmth  and  natural  association  with  all  other  colors. 

A  room  with  a  south,  southeast  or  southwest  exposure  will  have  a  great  amount  of  natural 
warm  sunlight.  It  is  advisable  to  use  cool  colors  for  the  walls  and  floor.  A  room  with  a  northern 
exposure  will  have  less  natural  warm  light;  hence  it  is  better  to  use  warm  colors  to  compensate 
for  the  general  coolness. 

Color  should  do  its  part  to  make  a  room  beautiful.  This  is  one  of  the  most  important 
things  it  can  and  should  do  for  a  room.  It  should  also  provide  a  means  for  expressing  the 
personality  and  tastes  of  the  person  or  persons  who  are  to  live  there,  and  help  to  create  the 
general  feeling  —  happy,  dignified,  restful  —  that  you  want. 

Balance  Your  Colors 

Color  is  extremely  important  to  the  balance  of  a  room.  As  you  can  see,  high  intensity 
and  strong  value  will  do  one  thing  to  a  piece  of  furniture,  and  the  opposite  kind  of  color 
will  have  an  entirely  different  effect.  Plan  your  color  areas  so  that  no  one  color  will  stand 
out  too  conspicuously.  One  color  will  be  dominant  but  it  will  take  its  proper  place  in  the 
composition  of  the  whole.  Color  areas,  badly  put  together,  can  ruin  any  room;  do  not  try 
to  see  how  many  colors  you  can  use.  Keep  your  color  schemes  simple.  A  simple  scheme 
is  much  more  likely  to  result  in  a  pleasant  place  in  which  to  live,  and  furthermore,  it  will 
indicate  that  you  are  learning  how  to  use  color. 
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Suitability 

Take  care  to  have  the  colors  you  use  suitable  for  the  rooms  they  are  in.  You  know 
something  about  the  effects  of  the  different  hues.  Do  not  make  a  bedroom  restless  with  a 
lot  of  bright  color.  Avoid  bright  reds  or  oranges  for  a  library  —  or  any  room  where  people 
will  be  reading  and  thinking.  Let  your  desire  for  strong  or  bright  colors  be  expressed  in  a 
recreation  or  family  room  where  there  is  space  and  activity.  The  fabrics  used  on  the  furniture 
should  also  be  checked  for  suitability.  Delicate  tones  are  out  of  place  on  heavy  large  scale 
pieces  and  heavy  colors  should  not  be  used  on  dainty  pieces.  Use  the  stronger,  heavier  colors 
for  the  big  sofa  and  save  the  delicate  colors  for  a  boudoir  chair. 

Basic  Design  Principles 

The  design  principles  are  time-tested  laws  that  help  one  to  achieve  pleasing  ejfects  in 
home  furnishings.  These  principles  are  proportion  and  scale,  balance,  rhythm,  emphasis  and 
harmony. 

Proportion  and  Scale 

In  order  to  have  good  proportion,  there  must  be  a  pleasing  relationship  between  all  parts 
of  a  unit:  in  the  number  of  pieces  that  make  up  the  whole;  between  the  amount,  the  value, 
and  the  intensity  of  the  colors;  and  between  the  kind  and  quality  of  textures  used. 

Proportion  means  good  space  relationships.  It  refers  to  the  divisions  of  space  created 
by  line,  form,  texture  and  color.  Generally  speaking,  uneven  distributions  are  more  interesting 
than  equal  divisions.  For  example,  a  door  should  not  divide  a  wall  equally  and  a  piece  of 
furniture  should  not  divide  a  space  equally.  Also  a  rectangle  has  more  pleasing  proportions 
than  a  square. 

The  masters  of  applying  the  principles  of  design,  as  shown  in  their  great  temples  and 
statues,  were  the  Ancient  Greeks.  They  developed  the  Golden  Mean  —  a  scale  of  space 
relationships  that  avoids  monotony:    2:3,  3:5,  5:8,  8:13. 

Good  proportion  should  also  exist  between  different  objects.  It  is  difficult  to  obtain  unless 
we  are  willing  to  move  things  around  repeatedly  until  we  arrive  at  the  "perfect"  solution. 

In  Figure  9  the  mirror  is  too  tall  and  narrow.  The  horizontal  lines  across  the  wall  make 
the  bottom  half  of  the  walls  appear  too  crowded,  and  the  upper  half  appear  too  bare.  The 
windows  are  too  low,  and  the  square  window  panes  make  them  appear  more  squat. 


Figure  9 
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Figure  10 


Proportion  cannot  be  discussed  without  mentioning  scale.  Both  terms  deal  with  space 
relationships.  Scale  deals  with  the  relative  size  or  character  of  a  thing  in  relation  to  other  things. 

Scale  refers  to  the  relative  size  or  character  of  an  object  as  well  as  the  size  relationship 
between  objects.  Generally,  we  speak  in  terms  of  small,  medium  or  heavily  scaled  forms. 
The  furniture  depicted  in  Figure  1 1  is  out  of  scale  with  the  room.  The  chairs  are  too  massive 
in  appearance. 


Figure  11 


Chairs  are  Out  of  Scale  with  Room 
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When  selecting  furnishings  for  a  room,  one  must  keep  in  mind  the  proportion  of  the 
furniture  and  furnishings  to  the  size  and  shape  of  the  room.  In  the  following  diagram,  the 
chairs  are  in  proper  scale  for  the  room. 


Figure  12 


Room  and  Chairs  in  Proper  Scale  for  Each  Other 


In  home  decorating,  an  important  consideration  is  the  "human  scale"  because  well-scaled 
furnishings  must  make  us  look  and  feel  like  average  human  beings  (not  midgets  or  giants)! 

Balance 

A  feeling  of  rest,  composure  and  satisfaction  is  projected  when  the  design  elements, 
furniture  and  colors  are  balanced. 

Balance  is  a  satisfying  distribution  of  visual  weight.  Objects  are  arranged  in  relation 
to  a  central  point.  To  create  good  balance,  we  must  understand  the  attention-getting  powers 
of  different  forms,  textures,  colors  and  patterns.  Visual  weight  is  determined  both  physically 
and  psychologically.  Objects  which  are  large,  heavy,  brightly  colored,  strongly  contrasting, 
elaborate  or  unusual,  all  command  our  attention.  Small,  somber,  typical  objects  tend  to  settle 
into  the  background. 

Formal  Balance  (Symmetrical  Balance)  —  Forma/  balance  is  the  easiest  kind  to  arrange. 
If  the  object  or  space  is  divided  in  the  center,  one  half  would  look  similar  to  the  other.  Formal 
balance  appears  orderly  and  restful.  Symmetrical  balance  in  a  room  is  dignified  and  often 
used  in  formal  rooms.  It  may  be  beautiful,  but  it  lacks  warmth. 
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Figure  13  below  shows  formal  balance.  If  an  imaginary  line  were  drawn  down  the  wall, 
in  the  center  of  the  clock,  both  sides  of  the  wall  would  be  identical  or  mirror  images  of  one 
another. 


Figure  13 


Informal  Balance  (Asymmetrical  Balance)  —  Informal  balance  is  more  challenging  and 
interesting  to  work  with  because  there  is  more  variety  in  the  size  and  scale  of  furniture  and 
the  spaces  around  it.  It  allows  for  more  personal  expression.  Informal  balance  results  when 
visual  weights  look  equal,  but  are  not  identical.  Objects  are  placed  at  unequal  distances  from 
the  center.  They  must  still  have  equal  attraction  to  the  viewer.  One  way  to  create  this  is  to 
place  the  larger  object  closer  to  the  center.  A  sense  of  balance  can  also  be  created  by  arranging 
two  groups  of  objects  of  different  size,  shape,  or  color  on  either  side  of  an  axis.  One  large 
object  may  be  balanced  on  the  other  side  by  two  small  ones,  or  a  small,  dark  one  by  a  larger, 
light  one. 


Figure  14 


In  the  asymmetrically  balanced  room  above,  the  larger  picture  on  the  right  is  balanced 
by  the  three  smaller  ones  on  the  left. 

Another  factor  to  consider  is  that  bright  colors  attract  more  attention  than  light  subdued 
colors;  therefore,  a  large  object  of  a  subdued  color  can  be  placed  with  small  objects  of  a 
bright  color  and  balance  can  still  be  achieved.  There  are  no  hard  and  fast  rules  on  how  to 
achieve  informal  balance.  It  takes  experimentation  to  find  a  pleasing  relationship  among  objects. 
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Rhythm 

Rhythm  suggests  movement.  It  allows  the  eye  to  move  smoothly  around  the  room,  rather 
than  stopping  at  many  separate  points.  It  is  achieved  through  repetition,  gradation,  opposition, 
transition  and  radiation  of  the  design  elements  (line,  form,  texture,  color). 

Gentle  step-line  rhythms  create  an  easy-going  sense  of  movement.  Wild  contrasts  of  line, 
color,  etc.,  will  be  like  a  continuous  ride  on  a  roller  coaster.  The  choice  is  yours,  but  there 
are  some  guidelines.  Too  much  repetition,  unrelieved  by  contrast  of  some  sort,  leads  to 
monotony.  Too  little  repetition  leads  to  confusion.  Avoid  repeating  that  which  is  ordinary 
or  commonplace.  Repeat  strongly  and  consistendy  the  forms  and  colors  that  express  the  mood 
or  character  of  a  room. 


Repetition  — The  most  common  kind  of  rhythm  is 
repetition  —  of  line,  form,  pattern  or  color.  It  is  marked 
by  a  regular  recurrence  of  shapes,  patterns  or  accents, 
separated  by  equal  spaces. 


Gradation  — Gradation  refers  to  the  gradual  progression 
of  sizes.  It  can  also  be  created  by  a  gradual  change  in 
color  value  from  dark  to  light. 


Opposition  —  Rhythm  created  by  opposition  uses  lines 
in  opposition.  The  lines  meet  to  form  right  angles. 


Transition  —  Rhythm  by  transition  connects  straight 
lines  with  curved  lines  as  in  the  swags  of  draperies. 


Radiation  — In  rhythm  created  by  radiation,  the  lines 
flow  out  from  a  central  point. 
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Emphasis 

In  decorating,  a  few  features  should  be  dominant,  and  it  is  emphasis  that  creates  a  center 
of  interest.  If  everything  in  a  room  fights  for  attention,  the  room  will  become  very  cluttered 
and  "busy"  looking.  If  all  the  furnishings  blend  into  one  another,  the  room  will  be  dull  and 
uninteresting.  Overemphasis  is  a  more  serious  "offence"  than  underemphasis,  for  it  gives 
the  impression  of  clutter  as  opposed  to  a  feeling  of  simplicity  conveyed  by  underemphasis. 

Emphasis  is  needed  to  lead  the  eye  into  and  through  room  spaces.  This  is  accomplished 
by  a  contrast  of  lines,  forms,  shapes,  textures  and  colors.  When  establishing  emphasis,  decide 
on  the  level  of  importance  of  different  parts  of  the  home.  Play  up  each  part  according  to 
its  significance.  Limit  the  number  of  interesting  centers.  One  major  and  two  or  three  minor 
points  of  emphasis  are  about  as  much  as  a  typical  room  can  take.  Be  aware  that  central  positions 
are  conspicuous  and  should  be  devoted  to  the  most  important  objects.  Also  remember  that 
large  forms,  intense  colors,  bright  lights,  sharp  contrast,  or  anything  unusual  attracts  attention. 
As  well,  one  of  the  best  and  least  expensive  ways  to  emphasize  a  particular  mood  is  to  eliminate 
anything  unnecessary  or  confusing.  Compare  it  to  the  effect  of  removing  weeds  from  your 
garden. 

Contrast  — A  basic  ingredient  of  emphasis  is  contrast.  The  purpose  of  contrast  is  to  make 
one  thing  stand  out  more  sharply  against  another,  and  thus  be  more  important  to  design. 
Note  the  poor  use  of  contrast  diagrammed  in  the  room  in  Figure  16  as  compared  with  the 
good  use  of  contrast  shown  below. 


Figure  15 


Contrast  Well  Used 
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Figure  16 


Contrast  Poorly  Used 


Variety  —  Variety  is  another  ingredient  of  emphasis.  It  is  the  lack  of  sameness.  It  provides 
the  spice  that  makes  the  difference  between  a  pleasant  room  and  an  interesting  or  exciting 
one.  Variety  can  provide  vitality;  but  too  much  of  it,  like  too  much  spice,  will  ruin  the  total 
effect.  Contrast  and  variety  must  both  be  used  with  restraint  and  in  just  the  needed  amount. 


Figure  17 


Too  Much  Variety 
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In  Figure  17,  there  is  too  much  variety  in  this  room  created  by  the  great  variation  of 
furniture  styles  and  decoration.  Compare  this  room  with  the  room  pictured  in  Figure  18  which 
has  only  three  variations. 


Figure  18 


Interesting  Variety 


Harmony 

Harmony  or  unity  gives  an  arrangement  a  feeling  of  oneness.  It  is  important  because 
it  makes  things  appear  as  if  they  belong  together.  The  way  in  which  we  can  produce  a  feeling 
of  unity  within  the  interior  of  our  homes  depends  on  the  way  we  use  all  the  principles  of 
design  and,  in  particular,  the  principle  of  rhythm. 

The  Goals  of  Good  Design 

Elements  of  design  like  line,  form,  texture  and  color  allow  one  to  describe  and  discuss 
design  qualities.  Principles  of  design  like  balance,  rhythm,  emphasis  and  harmony  refer  to 
the  ways  in  which  various  design  components  are  selected  and  related.  The  successful  design 
of  a  wall,  a  room,  a  layout,  or  an  exterior  results  from  the  application  of  these  principles 
to  your  own  situation. 

You  live  in  your  own  house  so  it  should  be  a  reflection  of  your  own  tastes,  interests 
and  needs.  In  general,  the  design  should  be  versatile,  practical  and  efficient  in  terms  of  its 
usefulness  to  the  family  occupying  it.  This  applies  to  a  new  or  a  remodelling  situation. 
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Self-Study  Exercises 

EXERCISE  1:   Multiple  Choice 

Select  the  best  possible  answer  and  place  the  appropriate  letter  in  the  space  to  the  left 
of  each  question. 

  1 .     Colors  opposite  from  each  other  on  the  color  wheel  are  called  

colors.  (Page  10) 

(a)  complementary 

(b)  triad 

(c)  analogous 

(d)  split  complementary 

  2.     The  characteristic  that  gives  each  color  its  name,  and  sets  it  apart  from  the 

others  is  called  (Page  8) 

(a)  value. 

(b)  intensity. 

(c)  triad. 

(d)  hue. 

  3.     The  form  of  an  object  should  fit  its  (Page  6) 

(a)  design. 

(b)  texture. 

(c)  function. 

(d)  color. 

  4.     Harmony  is  (Page  20) 

(a)  the  end  result  of  good  design. 

(b)  a  room  that  looks  just  right. 

(c)  unity  with  variety. 

(d)  all  of  the  above. 

  5.     The  relationship  of  one  part  to  another  part  or  the  whole  is  (page  13) 

(a)  scale. 

(b)  proportion. 

(c)  rhythm. 

(d)  harmony. 

  6.     An  arrangement  of  lines,  forms,  colors  and  textures  refers  to  (Page  20) 

(a)  design. 

(b)  rhythm. 

(c)  emphasis. 

(d)  harmony. 
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7.  Colors  next  to  each  other  on  the  color  wheel  are  called  (Page  10) 

(a)  complementary 

(b)  triad 

(c)  analogous 

(d)  split  complementary 

8.  Guidelines  which  organize  the  elements  of  design  are  (Page  13) 

(a)  geometric  design 

(b)  elements  of  design 

(c)  structural  design 

(d)  principles  of  design 

9.  Rough  materials  make  color  look  (Page  7) 

(a)  richer 

(b)  duller 

(c)  brighter 

(d)  lighter 

10.  With  this  principle  of  design,  objects  are  placed  at  unequal  distances  from 
the  center.  (Page  16) 

(a)  rhythm 

(b)  formal  balance 

(c)  emphasis 

(d)  informal  balance 

1 1 .  This  principle  of  design  controls  the  movement  and  guides  the  eye  so  that 
it  will  see  the  parts  of  the  room  in  the  way  dictated  by  the  design.  (Page  17) 

(a)  rhythm 

(b)  harmony 

(c)  emphasis 

(d)  balance 

12.  In  design,  rhythm  creates  (Page  17) 

(a)  balance. 

(b)  action. 

(c)  stability. 

(d)  movement. 

13.  The  principle  of  design  which  provides  for  a  center  of  interest  is  (Page  18) 

(a)  emphasis. 

(b)  harmony. 

(c)  balance. 

(d)  rhythm. 
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EXERCISE  2:  Matching 


For  each  definition  or  description  in  List  A,  find  a  term  in  List  B  that  best  matches 
the  definition.  Write  the  number  of  the  best  definition  or  description  in  the  space  provided 
in  front  of  each  term. 


List  A 


List  B 


These  suggest  activity  and  movement. 
(Page  4) 

These  lines  are  graceful,  soft  and  subtle. 
(Page  5) 

These  are  made  by  adding  black  to  the 
normal  value  of  a  hue.  (Page  8) 

These  lines  add  height  and  strength  to  a 
room.  (Page  2) 

This  refers  to  the  way  the  surface  of 
something  feels  or  the  way  you  expect  it  to 
feel.  (Page  7) 

These  lines  tend  to  be  restful.  (Page  3) 


vertical  lines 


horizontal  lines 


diagonal  lines 


curved  lines 


texture 


f.  shades 


EXERCISE  3:   True  and  False 


Carefully  read  each  statement  below  and  decide  if  it  is  true  or  false.  If  the  statement 
is  true,  place  a  T  in  the  short  blank  before  the  statement.  If  it  is  false,  place  an  F  on  the 
short  blank.  Correct  all  false  statements  by  changing  only  the  highlighted  portion. 


I.      Value  refers  to  the  degree  of  a  hue's  darkness  or  lightness.  (Page  8) 


2.     When  complementary  colors  are  used  together,  they  make  one  another  appear 
brighter.  (Page  10) 


3.      Primary  colors  are  formed  by  mixing  equal  amounts  of  any  two  secondary 
colors.  (Page  8) 


4. 


Redy  blue  and  green  are  cool  colors.  (Page  9) 
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Warm  colors  are  advancing  colors  because  they  appear  nearer  to  you. 
(Page  11) 

Orange,  green  and  yellow  are  secondary  colors.  (Page  8) 


Blue  and  green  are  warm  colors.  (Page  9) 


Tints  are  made  by  adding  white  to  the  normal  value  of  a  hue.  (Page  8) 


Intensity  refers  to  a  hue's  brightness  or  dullness.  (Page  8) 


Surfaces  having  rough  textures  make  colors  appear  darker  ihdia  surfaces  with 
smooth  textures.  (Page  7) 


Redy  blue  and  orange  are  primary  colors.  (Page  8) 


Cool  colors  are  often  used  in  bedrooms  and  hospitals  because  they  suggest 
restfulness.  (Page  9) 


A  nubby  fabric  has  many  shadows  and  appears  darker.  (Page  7) 


By  using  blues  and  greens  on  the  walls  of  a  room,  you  can  make  the  room 
appear  to  be  larger  than  it  really  is.  (Page  9) 


Yellow-green,  yellow-orange,  red-orange,  red-violet,  blue-green  and  blue- 
violet  are  secondary  colors.  (Page  8) 
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1.     What  do  rough  textures  do  to  the  intensity  of  a  hue?  (Page  7) 


Lesson  1 


2.     What  is  a  tertiary  color?  (Page  8) 


Complete  Exercises  1,  and  2  in  your  Assignment  Booklet  for 
Module  D:    Designing  Home  Environments,  now. 
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FURNITURE  STYLES 


There  are  many  furniture  styles  from  throughout  the  centuries.  Furniture  styles  reflect 
the  history  of  people  and  the  periods  during  which  they  lived.  Usually,  different  periods  and 
styles  are  characterized  by  the  use  of  different  materials  and  ornamentation.  Each  style  expresses 
itself  with  certain  designs,  woods,  types  and  sizes  of  furniture. 

Basically,  there  are  three  styles  of  furniture  —  Traditional,  Provincial  and  Modem. 
Traditional  furniture  was  preferred  by  the  wealthy  who  demanded  the  finest  in  design  and 
craftsmanship  that  the  cabinet  makers  could  provide.  The  Provincial  styles  were  ornate  and 
each  usually  bore  the  geographic  name  of  the  area  in  which  it  began.  The  Modem  furniture 
which  comes  form  the  current  era  is  in  a  state  of  constant  development  and  change. 
Contemporary  styles  range  from  simplified  adaptations  of  traditional  lines  to  original,  often 
dramatic  creations. 

Choosing  a  ftimiture  style  is  a  personal  preference.  There  are  no  "right"  or  "wrong" 
answers.  Studying  the  different  styles  of  furniture  gives  one  a  better  idea  of  the  styles  he 
likes  and  how  he  can  use  each  style  to  its  best  advantage. 

A  knowledge  of  furniture  styles  increases  both  your  enjoyment  and  understanding  of 
furniture  and  accessories. 

One  can  get  a  good  idea  of  how  period  ftimiture  looked  in  its  original  setting  if  one 
visits  historical  restorations,  historic  houses  found  in  many  communities  or  ftimiture  exhibits 
in  museums.  Being  exposed  to  ftimiture  in  these  ways  enables  one  to  recognize  and  appreciate 
good  design.  Such  exposure  is  helpful  when  the  time  comes  to  select  one's  own  furnishings. 

Each  period  and  design  has  distinguishing  characteristics.  Being  familiar  with  the  different 
styles  and  periods  helps  one  to  choose  harmonious  furniture  groupings. 

Traditional  (Forinal) 

Traditional  fumiture  is  more  formal  than  Provincial  or  Modern.  Many  people  prefer 
the  Traditional  style  because  they  think  it  will  never  look  old-fashioned.  To  some  people, 
this  style  seems  more  "homelike"  because  it  is  what  they  are  accustomed  to.  Decorators 
appreciate  the  quality  and  purity  of  line  in  the  Traditional  furniture.  Others  who  are  not  sure 
of  their  own  judgment  feel  safe  with  Traditional  ftimiture.  Another  advantage  of  Traditional 
fumiture  is  that  stores  usually  carry  a  wide  selection  of  it,  even  when  other  styles  are  not 
kept  in  stock. 

Traditional  ftimiture  can  usually  be  recognized  by  its  use  of  omamentation  and  attention 
to  details  like  carving  and  inlay.  With  this  type  of  style,  we  think  of  formal  living,  elegance 
and  nobility.  Today's  popular  Traditional  styles  are  really  only  adaptations  of  the  originals. 
The  formal  styles  had  their  beginnings  in  the  courts  of  nobility  and  in  the  homes  of  the  wealthy. 
The  styles  were  then  simplified.  They  became  informal  and  less  sophisticated  as  seen  in  the 
Provincial  fumiture. 
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Queen  Anne  (1702-1715) 

Queen  Anne  furniture  is  recognized  by  its  simplicity  and  the  use  of  curves.  It  was  graceful 
and  comfortable.  It  was  light  in  weight,  smaller  in  scale  and  more  pleasing  in  appearance 
than  its  predecessors.  It  had  very  little  carving  and  the  woods  used  in  its  construction  were 
usually  walnut  or  mahogany  which  were  either  carved  or  veneered.  The  shell  design  was 
the  dominant  motif  used  in  the  knees  of  cabriole  legs  and  in  the  center  of  seat  frames.  Brass 
pulls,  knobs  and  keyholes  decorated  the  drawers  of  chests.  The  cabriole  leg  was  used  on 
tables,  chairs  and  cabinets.  Splats  on  the  backs  of  chairs  appeared  in  many  forms;  some 
resembled  fiddles,  urns,  and  shell  carvings. 

Embossed  leather,  brocade,  damask  and  velvet  were  the  fabrics  mainly  used  in  the  Queen 
Anne  furniture.  Distinguishable  features  of  this  furniture  include  curved  front  legs,  fiddle- 
backs  on  chairs  and  H-shaped  stretchers. 


Queen  Anne  Furniture 
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Fiddle  Back 


Splat  Back 
(with  shell  covering) 


Queen  Anne  furniture  was  sturdy  and  curvilinear. 


Chippendale  (1740-1779) 

The  golden  age  of  fiimiture-making  in  England  was  the  1 8th  century.  Three  great  designers 
during  this  period  were  Chippendale,  Hepplewhite  and  Sheraton. 

Woricing  mainly  with  dark  mahogany,  these  designers  embellished  their  furniture  with 
intricate  carvings  or  designs  painted  on  or  inlaid  in  the  wood.  Distinctive  ornamental  hardware 
was  also  used.  Having  lightness  and  grace  in  common,  this  traditional  or  1 8th  century  furniture 
can  always  be  mixed.  One  exception  is  Chippendale's  Oriental  group.  These  pieces,  which 
reflect  a  Chinese  influence,  are  usually  too  heavy  to  harmonize  with  the  others. 

Chippendale,  a  versatile  and  noteable  cabinetmaker,  opened  a  shop  in  London  under 
his  own  name.  He  published  a  book  on  furniture  designs  called  The  Gentleman  and 
Cabinetmaker's  Director. 

Chippendale's  designs  show  ingenuity  and  varied  sources  of  inspiration.  The  Pembroke 
table,  a  small  drop-leaf  table  with  a  drawer,  originated  during  this  time.  Another  famous 
Chippendale  design  is  the  drop-leaf  table  with  console  ends.  When  the  leaves  of  the  table 
are  down,  the  table  may  be  placed  against  a  wall.  When  the  leaves  are  up,  it  becomes  a  dining 
table  for  eight  or  more  people.  Another  popular  design  of  Chippendale's  was  the  breakfront 
or  bookcase  (sometimes  designed  as  a  china  cabinet). 
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Typical  traits  of  Chippendale  designs  were  the  splatback  chairs  and  curved  top  edges 
on  the  backs  of  sofas  and  chairs.  The  "s-shaped"  legs  with  claw  and  ball  feet  were  features 
of  the  early  Chippendale  furniture.  In  his  later  designs,  which  had  Chinese  influences,  the 
furniture  had  straight  legs. 

Colored  leather,  plush  colors,  satins  and  brocades  were  the  fabrics  used  for  this  style 
of  furniture.  Mahogany  was  the  predominant  wood  used.  Some  of  the  distinguishing  features 
were  the  ladder  and  ribband  backs,  angled  arms,  scroll  feet  and  bow-shaped  top  rails.  Swelling 
cabinet  fronts  and  sides  and  pie  crust  table  edges  were  also  typical. 


Chippendale  Furniture 


Carved  Splat 


Pierced  Ladder 


Chinese  Fret         Straight  Fluted  and  Cabriole  Legs 


Typical  Unbroken  Arms 


Typical  Legs 


Urn 


Pull 


Pembroke 
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Hepplewhite  (1 770  - 1 786) 

Although  Hepplewhite  was  influenced  by  Chippendale  and  Louis  XVI,  his  chairs,  tables, 
chests,  dressing  tables,  desks  and  sideboards  had  a  character  of  their  own.  Hepplewhite 's 
designs  had  exquisite  proportions  (slender  and  graceful),  refinement  and  charm. 

Mahogany  was  used  widely  in  furniture  construction,  but  satinwood  was  gaining  in 
popularity.  Hepplewhite  used  some  carving  and  inlay  in  his  furniture. 

Hepplewhite  is  noted  for  his  graceful  chair  designs.  The  shield  or  lyre  back  is  the  most 
familiar  of  Hepplewhite 's  work.  Typical  Hepplewhite's  designs  were  the  oval,  interiacing- 
heart  and  camel  backs.  He  used  wheat  ears,  honeysuckle,  swags,  urns  and  Prince  of  Wales 
plumes  on  ail  his  furniture  pieces.  Hepplewhite  is  also  noted  for  his  sideboards  which  had 
curved  or  serpentine  fronts.  The  fabrics  that  were  used  in  Hepplewhite  furniture  construction 
were  satin,  damask  and  narrow-striped  silk. 


Hepplewhite  Furniture 


Shield  Back  With  Wheat  Ears  Oval  Back  With  Swags 


Shield  Back  With  Prince  of  Whales  Plumes  Interlacing  Hearts 
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Sideboard  With  Serpentine  Front 


Hepplewhite's  furniture  suggests  strength  and  elegance. 

Sheraton  (1780-1806) 

Contrasting  Hepplewhite's  curvilinear  forms,  Sheraton  used  straight  lines  and  square 
shaped  legs. 

Sheraton  furniture  is  narrower,  more  slender  and  uses  more  support  to  its  form  than 
the  Hepplewhite.  Although  curves  were  used,  this  style  emphasizes  straight  lines.  Decoration 
consists  of  inlay,  marquetry  and  classical  carvings.  Mahogany  and  satinwood  were  basically 
used  in  its  construction.  Fabrics  used  included  silk,  damask  and  satin  —  plain,  striped  or 
flowered.  Thomas  Sheraton  was  responsible  for  introducing  double-duty  pieces,  the  roll-top 
desk  and  twin  beds. 
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Louis  XIV  (1643-1715) 

The  period  of  Louis  XIV  is  referred  to  as  the  Baroque  which  was  noted  for  its 
overwhelming  grandeur.  The  palaces  were  lavishly  furnished  with  massive  and  elaborately 
carved  furniture  upholstered  with  beautiful  brocades.  Louis  XIV  was  responsible  for  building 
the  magnificant  place  of  Versailles.  The  furnishings  were  heavily  ornamented  and  contained 
many  gold  overlays. 

The  furniture  during  the  period  saw  a  reduction  in  bulk  and  the  straight  lines  being  replaced 
by  curves.  Chairs  became  feminine  in  appearance;  the  arms  and  seat  frames  were  no  longer 
covered  with  upholstery;  the  legs  became  cabriole  in  front  and  ended  in  scroll  or  hoof  feet 
and  at  the  back  they  were  gracefully  curved. 


Louis  XV  (1715-1774) 

When  Louis  XV  took  over  the  reign,  the  styles  became  more  subdued  —  more  delicate 
and  smaller  proportioned.  During  this  period,  called  the  Rococo,  the  grandiose  rectangular 
forms  of  Lousi  XIV  were  replaced  by  curvilinear  forms  carved  with  rock  and  shell  motifs. 
Dominating  the  furniture  were  curved  lines  and  soft  colors. 

With  women  dominating  the  French  court,  more  emphasis  was  placed  on  femininity  in 
lines,  size  and  spirit.  The  furniture  expressed  feminine  curves  rather  than  the  masculine  angles. 
Also  more  feminine  furniture  form  came  into  being  —  dressing  tables,  dainty  commodes, 
tea  tables,  delicate  writing  desks  and  the  chaise  lounge  (long-chair-and-high-footstool 
combination). 

Ornamentation  became  more  elaborate  and  luxurious.  Tables  were  made  with  onyx  or 
marble  tops.  Chests  and  cabinets  had  bombe  fronts,  carved  aprons  and  cabriole  legs.  Woods 
frequently  used  in  the  construction  of  this  furniture  were  ebony,  walnut,  mahogany,  oak  and 
chestnut.  It  was  usually  covered  with  fabrics  like  velvet,  tapestries  and  patterned  brocades. 
Decoration  included  carvings,  metal,  inlay,  ormulu  mounts  and  painted  scenic  panels.  Gilt, 
lacquer  and  enamel  were  used. 
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Louis  XVI  (1774-1793) 

The  furniture  during  Louis  XVI's  time  was  refined,  simple  and  elegant.  Curves  were 
used  with  great  moderation.  Decoration  consisted  of  Marie  Antoinette's  basket  of  flowers, 
love  knots,  chembs  and  doves.  Table  and  chair  legs  were  straight,  tapered  and  carved  or 
fluted-like  Greek  columns.  There  were  no  cabrioles.  Panels  often  had  painted  scenes  on  them. 
The  fabrics  used  were  usually  striped  and  consisted  of  taffeta,  damask  and  brocade.  Favorite 
woods  were  satin  wood,  mahogany,  beech  and  rosewood.  Inlays  were  used  sparingly.  The 
low  ottoman  had  its  beginning  during  this  period. 


Victorian  (1839-1901) 

The  Victorian  style  was  fashionable  at  the  turn  of  the  20th  century.  The  early  Victorian 
styles  were  simple  but  they  became  more  and  more  onate  as  time  went  on.  During  Queen 
Victoria's  time,  machines  were  available  to  produce  detailed  pieces  of  furniture.  As  a  result, 
the  furniture  was  excessively  ornamented.  The  late  Victorian  pieces  had  ornately  carved  frames 
and  extravagant  upholstery. 

Victorian  furniture  was  mainly  made  form  dark  wood  like  rosewood  and  black  walnut. 
It  was  mainly  made  from  dark  wood  like  rosewood  and  black  walnut.  It  was  generally  carved, 
turned  and  inlaid  with  brass,  mother  of  pearl  and  other  woods.  Decorations  were  nautical 
—  dolphins,  anchors  and  tridents.  Chairs  had  horseshoe  or  oval  backs.  The  dining  ones  were 
usually  open  with  one  horizontal  splat  and  the  feet  had  scroll  curves.  The  tables  had  central 
pedestals  and  many  of  the  tops  were  marble.  Sofas  had  sweeping  curved  backs  with  carved 
ornaments  on  top  rails.  Dressers  were  high,  often  just  short  of  the  ceiling. 

Many  people  find  the  Victorian  styles  too  heavy  and  elaborate  for  contemporary  taste. 
However,  a  few  pieces  of  good  Victorian,  particularly  if  they  are  family  heirlooms,  can 
sometimes  be  used  effectively  to  relieve  furnishings  which  are  otherwise  too  severe. 
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Provincial  (Semi-Formal  to  Informal) 


The  European  furniture  craftsmen  produced  elegant  and  elaborate  furniture  for  aristocratic 
court  life  (French  kings).  They  also  produced  simpler,  less  ornamental  furniture  for  country 
living.  These  styles  are  referred  to  as  Provincial  and  they  retain  the  grace  and  refinement 
of  curved  lines  and  fine  woods  but  eliminate  the  excessive  decoration. 

Reproductions  of  Provincial  furniture  are  available  in  expensive  woods,  and  cotton,  linen 
and  homespun  upholstery  suitable  in  an  informal  setting.  However,  Provincial  furniture 
upholstered  in  brocades  and  velvets  is  appropriate  for  most  formal  homes. 

French  Provincial  (1650-1900) 

French  Provincial  furniture  combined  comfort,  utility  and  simplicity  of  line  and  decoration. 
Current  reproductions  of  this  era  look  like  restrained  versions  of  Louis  XIV  and  Louis  XV. 


Curved  lines  and  cabriole  legs  were  common  features  of  French  Provincial  furniture. 

The  "country"  designed  settees  and  chairs  were  recognized  by  the  ladder  backs,  removable 
squab  cushions  and  cane  or  straw  seats.  Country  furniture  was  finished  in  wax  without  staining 
or  was  painted  in  bright  colors.  The  "city"  design  is  recognized  by  slanted  backs,  curved 
aprons,  cabriole  legs  and  unremovable  upholstery.  Tables,  chests  and  cupboards  had  curved 
aprons.  The  chests  and  buffets  had  curved  fronts.  Decoration  consisted  of  carving  and  hardware 
with  large  locks  and  hinges.  Popular  fabrics  used  were  silk,  damask  and  satin.  The  most 
popular  woods  used  in  designing  French  Provincial  furniture  were  fruitwood  and  mahogany. 

Italian  Provincial  (1700-1850) 

A  return  to  the  classic  Roman  and  Greek  lines  produced  a  style  of  furniture  known  as 
the  Italian  Provincial.  It  is  distinguished  by  simple  and  straight  lines,  an  abundance  of  wood 
trim  and  square  loose  cushions  placed  against  the  backs  of  sofas  and  chairs. 

Early  Italian  Provincial  pieces  of  furniture  were  large  and  bulky,  and  the  later  ones  were 
neo-classic.  Most  current  reproductions  have  been  scaled  down  and  reproportioned.  Lines 
of  chests,  sideboards,  desks  and  cabinets  are  generally  rectangular  with  straight,  square,  tapered 
legs.  The  hardware  used  on  this  furniture  was  brass,  and  mouldings  were  found  around  drawers 
and  doors.  The  fabrics  used  were  similar  to  those  in  the  French  Provincial.  The  woods  - 
fruitwoods,  mahogany  and  walnut  —  were  often  enamelled  or  painted. 
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Spanish  Provincial 

Spanish  Provincial  furniture  has  a  rough-hewn  quality  with  ornate  carving  and  dark-stained 
wood.  This  is  called  the  Mediterranean,  and  it  is  popular  when  placed  against  white  walls 
as  a  contrast  to  stark  modem  architectural  lines  and  furnishings. 


Colonial  (1720-1790) 

Early  Colonial  furniture  is  simple,  yet  sturdy  and  serviceable.  Depending  on  the  fabric 
and  pattern,  the  furniture  could  have  a  formal  or  informal  character.  During  this  period, 
there  were  very  few  upholstered  pieces.  The  chairs  had  banister  or  ladder  backs  and  the  seats 
were  made  of  solid  wood  or  leather.  Rockers,  comer  cupboards,  butterfly  and  gate  leg  tables, 
the  Windsor  chair  and  the  cobbler's  bench  were  popular.  Some  identifying  features  of  this 
fumiture  included  highbacks,  winged  sides  and  box-pleated  skirt  at  the  base.  Late  colonial 
fumiture  was  an  adaptation  of  the  French  and  English  styles.  The  Early  American  Colonial 
version  of  the  cabriole  with  its  club  foot  and  subdued  curves  was  called  the  bandy  leg.  The 
Windsor  chair  with  its  bentwood  back  frames  supported  by  spindles  and  legs  pegged  into 
saddle  seats  were  popular  fumiture  pieces.  To  make  their  fumiture,  the  colonists  used  woods 
that  were  easily  available  to  them  like  ash,  oak,  hickory,  cherry,  walnut,  pine,  maple  and 
birch.  Common  fabrics  were  homespun,  calico  and  crewelwork.  Antiqued  brass  hardware 
was  commonly  used. 

Reproductions  of  some  of  these  styles  are  among  the  less  expensive  kinds  of  fumiture 
and  the  accessories  that  go  with  them  are  correspondingly  reasonably  priced. 
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Early  Colonial  Highboy 
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Duncan  Phyfe  (1790-1830) 

America's  first  great  furniture  maker  was  Duncan  Phyfe.  This  designer  was  influenced 
by  the  Hepplewhite,  Sheraton  and  other  English  styles.  His  work  was  well-proponioned, 
with  graceful  curves  and  well-placed  ornamentation.  He  often  used  an  eagle  as  a  decorative 
motif.  Another  of  his  favorite  motifs  was  the  classical  lyre.  The  feet  of  some  of  his  masterpieces 
were  generally  finished  in  bronze  claws. 

The  French  Empire  had  an  influence  on  his  later  pieces.  He  combined  straight  lines  and 
curves  beautifully,  and  the  proportions  were  pleasing.  Mahogany  generally  accompanied  fabrics 
like  brocade,  silk,  wool,  horsehair  and  satin. 
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Modern  and  Contemporary 


In  the  beginning  of  the  1920's  furniture  was  taking  on  a  new  look  because  of  the  mass 
production  methods  and  the  availability  of  new  materials  like  glass,  steel  and  plastic.  This 
so-called  Modem  or  Contemporary  style  was  a  reaction  against  the  formality  of  older  furniture 
styles,  particularly  the  late  Victorian.  Modem  furniture  lacks  the  omamentation  that  the  earlier 
furniture  had.  It  is  closely  related  to  function  and  emphasis  is  placed  on  the  use  of  natural 
materials  and  finishes.  This  furniture  was  designed  in  accordance  with  the  guideline  "form 
follows  function."  That  is  to  say,  if  a  chair's  function  is  for  sitting,  it  should  be  a  comfortable 
place  to  sit.  Likewise,  if  a  table  is  to  perform  to  hold  objects,  it  should  be  large  and  sturdy 
enough  to  hold  them. 

It  ideally  provides  the  utmost  in  simplicity,  and  the  maximum  in  comfort.  Forms  are 
often  "free"  and  "flowing"  rather  than  purely  geometric  (circles,  cubes,  cylinders  and 
rectangles).  This  multi-purpose  fumiture  can  be  stacked  and  grouped  in  various  arrangements. 

The  Scandinavian  countries  were  the  first  European  nations  to  produce  the  modem 
fumiture.  The  Danish  and  Swedish  contemporary  furniture  and  accessories  have  become 
popular  for  modem  settings. 

There  are  several  advantages  to  choosing  the  Modem  style  of  furniture.  First,  its  scale 
fits  the  newer  small  apartments  well.  Its  simple  uncluttered  lines  and  its  use  of  light  woods, 
metal  and  see-through  glass  and  plastic  makes  a  room  look  larger  than  it  really  is.  Scratches 
and  dust  do  not  show  as  much  on  light  wood  as  they  do  on  dark.  Also,  the  absence  of  carving 
and  omamentation  makes  dusting  and  waxing  easier.  In  smaller  living  quarters,  modem 
fumiture  units  can  be  stacked  and  grouped  to  provide  storage.  This  feature  also  serves  as 
a  "space  stretcher." 


Modern  Fumiture 


Sectional 


Designing  Home  Environments 


-  16  - 


Lesson  2 


Modern  Furniture 


The  Eclectic  Look 

Interesting  effects  in  home  decorating  can  result  by  mixing  furniture  styles  from  different 
periods  and  countries.  Decorating  achieved  in  this  manner  is  called  the  eclectic  look.  When 
putting  the  styles  together,  one  has  to  be  careful  in  order  to  create  a  pleasing  final  scheme 
and  not  a  jumbled  collection.  The  furnishings  should  be  related  in  proportion  and  in  mood, 
either  formal  or  informal.  An  example  of  the  eclectic  look  is  mixing  Queen  Anne  dining 
furniture  with  contemporary  backgrounds. 

Backgrounds  and  Room  Expression 

The  effect  you  want  to  achieve  in  a  room  depends  on  your  choice  of  wall  and  floor 
coverings.  Following  are  some  ideas  that  might  help  you. 

Contemporary  boldness 

—  Use  wallpaper  with  a  definite  texture  or  pattern  or  a  solid-colored  paint. 

—  Floor  may  be  vinyl  or  wood  with  bold  scatter  rugs  or  completely  covered  with  a  solid- 
colored,  a  tweed  effect,  or  an  abstract- patterned  carpeting. 
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Traditional  Character 

—  Backgrounds  need  to  be  more  formal. 

—  One  may  paint  walls  or  use  wallpaper  with  slightly  textured  background,  a  formal  repeat, 
or  a  scenic  design. 

—  Oriental  rugs  or  a  room-size  rug  or  wall-to-wall  carpeting  with  a  twist  weave,  an  uncut 
pile,  or  a  sculptured  effect  may  be  used. 

Provincial  or  Early  American 

—  Wall  may  be  painted  a  solid  color,  repeating  the  background  color  in  chintz  or  cretonne 
draperies  or  the  wallpaper  may  have  a  chintzlike  pattern. 

—  Wall-to-wall  carpeting  or  a  hooked,  braided  or  tweed-textured  rug  is  suitable. 
Outdoor  or  Rustic  Effect 

—  Flagstone,  slate  or  terrazzo  floor  and  solid-colored,  uncluttered  walls  may  be  used. 

—  Use  lots  of  plants  for  emphasis. 

Eclectic  Approach 

—  This  approach  is  used  to  express  your  individuality. 

—  Here  many  of  the  traditional  rules  are  discarded  but  it  takes  skill  and  experience  to  combine 
seemingly  unrelated  ideas  and  yet  give  the  room  a  center  of  interest  and  unity. 

Before  approaching  any  of  these  decorating  expressions,  it  is  a  good  idea  to  collect 
clippings  of  weil-decorated  rooms  expressing  concepts  similar  to  those  you  want  to  express. 
Study  these  clippings  carefully  and  thoroughly. 

Our  furniture  needs  have  changed  over  the  centuries.  When  people  had  servants,  big 
houses,  and  entertained  very  formally,  it  was  practical  to  have  lots  of  furniture  which  required 
constant  polishing  and  maintenance.  Today,  with  smaller  houses  and  new  methods  of  mass 
furniture  production,  furniture  has  taken  on  a  new  look.  It  is  simple,  versatile,  smaller  in 
scale,  much  more  lightweight  and  easy  to  care  for.  Modem  materials  and  techniques  have 
allowed  contemporary  furniture  to  conform  to  body  shape,  providing  greater  comfort. 

It  is  possible  and  often  desirable  to  mix  furniture  styles.  The  most  important  point  to 
remember  when  attempting  this  is  that  light-scaled  pieces  look  best  with  other  light-scaled 
pieces  and  the  same  applies  to  heavy-scaled  furniture.  A  few  exceptions  to  this  can  add  variety. 
Also,  some  styles  have  a  more  formal  character  than  others.  You  will  want  to  decide  which 
mood  you  prefer.  Do  not  try  mixing  pieces  of  each.  You  will  most  likely  be  disappointed 
with  the  result  because  the  two  styles  will  cancel  each  other  out  leaving  just  one  look  — 
confusion!  Combining  styles  successfully  takes  some  effort  and  experience. 

For  ideas  about  mixing  styles,  search  decorating  magazines  and  books,  show  homes  and 
if  possible,  historic  homes  in  your  area. 
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Selection  and  Care  of  Furniture 

Planning  is  an  important  step  in  selecting  furnishings,  if  your  purchase  is  to  give  long 
lasting  satisfaction.  By  studying  the  various  types  of  furniture,  knowing  the  quality  points 
to  look  for,  and  comparing  prices,  you  will  ensure  that  your  investment  is  a  wise  one.  The 
furniture  you  select  will  create  the  atmosphere  and  character  you  desire  in  your  home. 

Unhappily,  most  of  us  are  not  in  a  position  to  rush  out  armed  with  a  gigantic  bank  account, 
and  buy  a  houseful  of  furniture.  Furniture  is  a  major  investment.  It  is  usually  necessary  to 
purchase  pieces  bit  by  bit,  starting  with  bare  essentials  and  proceeding  until  all  your  needs 
are  met.  Whatever  stage  you  are  at,  whether  combining  fiimiture  you  already  have,  selecting 
replacements,  or  buying  for  a  first  home,  you  should  carefully  consider  your  needs  and 
limitations.  Every  family  has  them  and  they  include  the  following: 

Space 

The  amount  and  type  of  furniture  you  buy  is  limited  by  the  size  and  shape  of  the  room, 
the  ceiling  height  and  architectural  features.  These  include  windows,  heating  units  and 
fireplaces.  This  becomes  more  important  the  smaller  your  house  is.  Smaller  rooms  will  look 
more  spacious  with  furniture  that  takes  up  less  space.  The  location  of  the  room  within  the 
house  should  also  be  considered.  This  will  influence  traffic  flow  and  possible  arrangements. 
There  should  be  enough  space  to  move  around  and  carry  out  all  the  activities  that  are  intended 
for  the  room.  It  also  stands  to  reason  that  your  furniture  needs  will  be  different  depending 
whether  you  are  young  newly  weds  or  a  family  of  seven  with  a  dog.  Many  families  experience 
the  Family  Life  Cycle.  As  the  size,  needs,  tastes  and  activities  of  the  family  members  change, 
likewise  do  the  furniture  requirements. 

Physical  Requirements 

Another  important  consideration  is  the  age,  size,  interests  and  activities  of  your  family 
members.  These  again  will  vary  depending  on  what  stage  in  the  Family  Life  Cycle  you  are 
at.  One  would  not  select  fine  antique  furnishings  with  priceless  art  treasures  for  a  household 
of  toddlers.  Living  alone  or  as  part  of  a  large  family  affects  the  furnishings  you  need.  Sewing, 
music,  art,  reading,  writing,  pottery,  watching  television,  or  whatever  your  interests  or 
activities,  they  require  space  or  activity  centers,  a  storage  for  materials  and  tools,  or  even 
special  equipment  which  all  most  be  taken  into  account  when  selecting  home  furnishings. 

Restrictions  such  as  physical  handicaps  and  allergies  may  also  influence  your  buying 
decisions.  It  is  a  good  idea  to  make  a  list  of  the  activities  you  intend  to  carry  out  in  a  room. 
This  will  help  you  determine  what  use  you  expect  from  each  piece  of  furniture.  Plan  to  have 
each  item  serve  at  least  one  purpose.  You  should  buy  furniture  which  meets  your  basic  needs, 
like  eating,  sleeping  and  relaxing  before  adding  extra  pieces.  All  design,  especially  of  furniture, 
is  based  on  the  proportions  of  the  human  body.  You  should  consider  (and  probably  even 
measure)  all  the  bodies  in  your  family  so  that  the  furniture  you  choose  "fits"  their  individual 
needs.  The  following  are  some  standards  to  keep  in  mind  when  the  sizes  are  based  on  average 
needs. 

Maximum  reach  for  a  person  of  average  height  is  about  2175  mm  (87  in).  Keep  this 
in  mind  when  choosing  shelving  and  storage  units.  The  top  shelf  should  not  be  higher  than 
1850  mm  (74  in.)  A  more  comfortable  height  might  be  1650  mm  (66  in).  Before  you  buy 
your  bed  or  sofa,  plan  ahead  for  comfortable  sprawling.  See  Figure  12.  A  complete  stretch 
takes  about  2225  mm  (89  in).  Figure  13  shows  standard  requirements  for  various  types  of 
seating. 
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Figure  12 
2225  (89") 


-  Arm  Chair  - 


-  Side  Chair  - 
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850  (34") 


450  (18") 
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725  (29") 


550 

(22  ") 


-  Easy  Chair  - 


-  Work  Surfaces  - 


Personal  Preference 

The  idea  of  beauty  and  good  taste  is  very  individual.  Choices  are  based  on  personal 
preference  for  color,  texture,  pattern,  etc.  Lifestyles  have  an  influence  whether  the  preference 
is  a  formal  showroom  existence  or  an  informal  "lived-in"  clutter.  A  room's  character  reflects 
the  goals,  activities,  ideas  and  attitudes  of  the  family  living  there. 

Money  Available 

Although  we  would  rather  avoid  thinking  about  it,  money  can  be  a  very  limiting  factor 
in  determining  ftimiture  needs  and  wants.  But  here  is  some  good  news!  There  is  quality  furniture 
available  in  every  price  range  if  you  shop  carefully  and  know  what  to  look  for.  It  is  usually 
wiser  to  buy  a  few  quality  pieces  that  will  be  useful  and  stylish  for  a  long  time  to  come, 
rather  than  economizing  by  buying  something  you  do  not  really  like  and  which  wears  out 
quickly  (or,  as  chance  would  have  it,  never  wears  out  and  clutters  up  your  house  forever.) 
Low  cost  is  usually  related  to  poor  construction,  so  do  not  let  initial  savings  mislead  you. 
They  may  not  always  bring  long-term  satisfaction.  Your  cost  considerations  should  also  include 
the  price  of  future  care  and  cleaning.  The  usefulness  and  amount  you  spend  on  a  price  of 
furniture  should  be  further  influenced  by  a  number  of  considerations. 

Does  the  furniture  article  offer  convenience?  Is  it  simple  in  style  and  easy  to  care  for? 
What  materials  are  used?  Is  it  easy  to  move  for  cleaning?  Furniture  is  more  easily  transported 
if  it  is  light  weight,  collapsible  or  easily  taken  apart.  This  may  be  an  important  need  if  you 
expect  further  moves.  Some  furnishings  (coffee  tables,  chairs,  etc.)  might  be  most  helpful 
if  equipped  with  rollers  for  easy  movement.  The  furniture  piece  should  feel  comfortable  for 
long  periods  of  time.  Also  keep  in  mind  that  older  people,  young  adults  and  children  all  have 
different  comfort  requirements.  The  ability  of  a  piece  to  be  used  in  more  than  one  room 
or  for  more  than  one  purpose  is  called  flexibility.  Considering  current  high  cost,  one  piece 
that  can  perform  the  work  of  two  or  more  pieces  has  a  detlnite  advantage.  Both  physical 
and  psychological  durability  are  important.  If  you  purchase  a  fad  piece,  you  will  more  than 
likely  tire  of  it  long  before  it  wears  out.  Basic  pieces  should  be  well  made  and  well  proportioned. 
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Think  of  such  factors,  and  whether  or  not  they  are  necessary  or  important  to  you.  If 
you  know  what  you  need  and  want  before  you  buy,  there  will  be  less  chance  for  a  high  pressure 
salesman  to  sway  you  into  choosing  something  you  really  cannot  use  or  will  not  be  happy  with. 

Selection  Process 

Now  that  the  planning  part  is  over  and  you  have  decided  what  you  need,  the  type  of 
materials  you  want  to  use,  and  the  style  and  mood  you  wish  to  create,  you  feel  you  are  ready 
to  go  out  and  tackle  the  actual  job  of  buying.  How  do  you  go  about  it?  Since  furniture  is 
such  a  major  investment  it  is  important  to  take  your  time  and  in  the  end  be  happy  with  your 
choice.  The  following  points  comprise  a  general  checklist  to  set  you  on  your  way  to  actually 
selecting  a  piece  of  furniture. 

—  Look  through  consumer  reports  and  magazines  for  information  about  manufacturers 
and  their  products.  Check  with  friends  regarding  their  new  furniture  items  and  how 
well  they  are  standing  up. 

—  Check  the  space  you  have  available,  make  out  possible  arrangements  and  take 
measurements  so  the  the  piece  you  buy  is  not  too  large  or  too  small. 

—  Shop  around,  check  on  the  function  and  construction  of  each  piece,  then  compare 
prices  and  qualities. 

—  Gently  push  and  lean  on  furniture  pieces.  They  should  stand  firmly  on  their  legs 
and  bases.  If  they  wobble,  it  is  usually  a  sign  of  poor  construction. 

—  Check  movable  parts  like  drawers  and  doors.  They  should  operate  smoothly  and  evenly 
without  sticking,  yet  also  fit  together  snugly. 

—  Are  joints  smooth,  tight  and  of  interlocking  construction?  Are  they  glued  and  screwed 
together  for  extra  strength? 

—  Is  the  finish  smooth,  even,  durable  and  free  from  marks? 

—  Is  the  gauge  and  weight  of  plastic  suitable  for  its  use?  Does  the  piece  have  smooth 
edges,  surfaces  and  sides? 

—  Is  the  hardware  (drawer  pulls,  hinges,  etc.)  of  suitable  design  and  scale  for  the  piece? 
Is  it  securely  fastened  and  convenient  to  use  and  clean? 

—  Listen  to  the  piece.  Movable  parts  should  operate  silently  and  not  squeak  or  groan. 

—  Ask  questions!  Check  labels  for  information  on  construction  materials,  care,  name 
of  manufacturer.  Check  also  for  guarantees  or  warranties  against  faulty  workmanship. 

—  Check  the  piece  of  furniture  for  good  proportion,  balance  and  rhythm.  All  parts  of 
it  should  look  as  though  they  belong  together. 

—  Try  the  furniture  out  (sit  in  it,  at  it,  on  it,  etc.)  to  determine  if  the  comfort,  height, 
etc.,  are  suitable  for  your  needs.  It  is  best  to  judge  comfort  when  you  are  well  rested 
and  not  wearing  bulky  clothing.  If  you  are  tired  and  warm,  anything  is  going  to  be 
comfortable. 

—  Finally,  buy  only  from  a  reputable  dealer,  one  who  will  tell  you  about  the  piece  and 
its  construction  and  will  tell  you  about  the  piece  and  its  construction  and  will  give 
you  good  service. 
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Furniture  Fabric  Facts 

There  are  many  factors  you  should  take  into  account  before  purchasing  any  furniture. 
One  of  the  first  surprising  things  you  will  find  when  shopping  for  furniture  is  that  upholstery 
fabrics  rarely  carry  a  guarantee.  Manufacturers  feel  they  cannot  guarantee  fabrics  because 
they  have  no  way  of  knowing  what  use  or  abuse  the  fabric  will  receive  in  the  home.  For 
example,  an  upholstered  sofa  in  a  home  with  seven  children  will  have  to  stand  up  to  much 
more  wear  and  tear  than  that  same  sofa  in  the  home  of  a  middle-aged  couple. 

The  best  strategy  for  a  consumer  to  use  when  looking  for  upholstered  furniture  is  to 
be  knowledgeable  about  the  fibers  and  fabrics  used  in  upholstery  today.  A  few  decades  ago, 
this  was  an  easy  task  for  there  were  only  a  few  basic  fibers.  Today,  however,  there  are  many 
man-made  fibers  on  the  market  with  varying  characteristics.  Some  are  best  suited  for  tough 
wear;  others  are  better  suited  to  aesthetic  appearance.  You,  the  consumer,  should  learn  the 
difference. 

Consumer  and  Corporate  Affairs  and  Alberta  Agriculture  have  many  pamphlets  that  define 
the  major  fabrics  on  the  market  today,  describe  their  characteristics  and  suggest  care  methods. 

Learning  all  you  can  about  fiber  content  will  really  pay  off  when  purchasing  upholstered 
furniture.  The  Textile  Labelling  Act  requires  most  textile  articles  produced  or  imported  into 
Canada,  including  upholstered  furniture,  to  carry  labels  which  identify  their  fiber  content. 

The  Textile  Labelling  Act  requires  that  the  manufacturer's  label: 

1.  name  the  fibers  contained  in  the  fabric  by  their  family  or  generic  names; 

2.  show  the  amount  of  each  fiber  in  the  product  by  percentages  (for  example,  55  %  polyester, 
45%  nylon);  and 

3.  identify  the  dealer  for  whom  or  by  whom  the  article  was  made,  by  name  and  address 
or  an  identification  number.  If  only  a  number  is  used,  you  may  obtain  the  dealer's  name 
and  address  by  writing  to  the  Department  of  Consumer  and  Corporate  Affairs. 

Once  you  know  which  fabrics  are  best  suited  to  your  upholstery  needs,  you  can  make 
sure  that  you  are  getting  the  right  combination  of  fibers  by  checking  the  identification  label. 

One  process  in  the  manufacture  of  fabric  from  fibers  is  the  production  of  yarn.  The 
structure  of  the  yarn  influences  a  fabric's  durability.  Complex  yarns  with  loops,  slubs  and 
similar  raised  surfaces  are  easily  snagged.  Simple  yarns  with  no  surface  irregularities  and 
with  a  medium  twist  give  good  wear.  Because  upholstered  furniture  receives  much  hard  wear, 
durability  of  fabric  is  very  important.  Tightly  twisted  yarns  produce  a  more  durable  fabric 
than  will  yams  that  are  loosely  twisted.  A  tightly  woven  fabric  is  more  durable  than  a  loosely 
constructed  one. 

When  examining  upholstery  fabric,  remember  that  plain  weave  fabrics  (one  yarn  over 
and  one  yarn  under)  or  twills  (two  yams  over  and  one  yam  under)  are  more  durable  than 
the  more  aesthetic  weave  like  satin  which  has  four  yams  over  and  one  yam  under.  The  floating 
yarns  on  the  surface  of  the  satin- weave  fabrics  are  subject  to  pulling  and  snagging,  thereby 
reducing  their  life  span  and  durability  of  the  fabric. 
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Solid-colored  fabrics  of  medium  color  value  and  patterned  designs  show  soil  less  readily 
than  others.  A  textured  fabric  may  not  show  the  soil  readily,  but  it  will  hold  the  dirt  in  the 
fibers,  thus  making  it  difficult  to  clean. 

Eventually,  the  upholstered  furniture  will  have  to  be  cleaned.  Manufacturers  recommend 
that  this  be  done  by  a  professional  cleaning  establishment  rather  than  a  variety  of  home  methods 
available.  If,  however,  you  decide  to  clean  your  upholstered  furniture  yourself,  take  care 
to  use  a  mild  cleaner  to  guard  against  colors  fading  or  running.  Always  do  a  test  patch  first 
to  make  sure  the  results  will  be  satisfactory,  not  disastrous. 

Care  of  Furniture 

Furniture  needs  to  be  protected  from  stains,  water,  grease,  dirt,  heat  and  sunlight. 
Following  are  some  ways  to  help  keep  furniture  in  good  condition. 

1 .  Avoid  having  bright  sunlight  strike  the  furniture.  It  fades  upholstery  and  mars  the  surface 
of  wood  furniture.  Also,  never  place  furniture  pieces  near  heat  sources  or  extremes 
of  weather. 

2.  Avoid  using  water  on  wood  fiimiture.  Use  a  damp  cloth  for  cleaning  and  rinsing,  and 
wipe  dry  with  a  soft  cloth  or  chamois. 

3.  To  clean  furniture,  use  a  good  furniture  wax  or  polish.  Never  use  an  oiled  dustcloth 
on  waxed  surfaces  because  oil  softens  a  wax  finish.  Follow  the  directions  carefully. 
Remove  the  first  layer  of  wax  before  applying  a  second  one.  Rub  in  the  direction  of 
the  grain. 

4.  When  purchasing  upholstered  fiimiture,  be  sure  the  dealer  includes  the  covers  for  the 
arms  of  chairs  and  sofas  to  protect  the  areas  from  dirty  and  oily  hands. 

5.  Use  special  vacuum-cleaner  attachments  for  cleaning  surfaces  and  crevices.  A  semi- 
weekly  light  brushing  and  bi-weekly  cleaning  with  the  vacuum  attachment  will  ordinarily 
keep  dirt  from  accumulating  on  the  surface  of  the  furniture. 

6.  Remove  spills  and  spots  immediately  by  using  a  liquid  cleaner  on  a  clean  cloth.  First 
apply  the  cleaner  on  a  hidden  part  of  the  upholstered  furniture  to  test  the  fabric  for 
colorfastness.  If  all  goes  well,  apply  it  to  the  spot  or  spill. 

7.  Treat  upholstered  furniture  pieces  with  stain  resistant  fabric  finishes.  This  protects  the 
fabric  from  water  and  oil  stains. 

8.  Upholstered  furniture  pieces  should  be  shampooed  periodically,  depending  on  the  use 
of  the  furniture  and  the  climate.  Flat-surface  fabrics  can  be  shampooed  at  home  using 
an  electric  upholstery  shampooer.  All  directions  should  be  followed  carefully.  The 
furniture  should  be  vacuumed  before  and  after  shampooing.  Special  fabrics  like  rayons, 
silks  and  velvets  should  be  professionally  shampooed. 

9.  Use  felt  under  lamps  and  ashtrays  to  prevent  scratches  and  dents.  Use  coasters  under 
cups  and  glasses  to  prevent  rings. 

Cleaning  and  care  of  fiimiture  can  be  made  easier  if  it  is  arranged  properly.  Uncluttered 
traffic  lanes,  furniture  that  does  not  need  to  be  moved  for  cleaning  and  tables  with  few  objects 
placed  on  top  make  for  ease  of  care. 
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Architectural  Styles 

The  exterior  design  of  a  house  should  express  the  inner  plan  for  living.  For  instance, 
the  house  form  should  describe  the  lifestyle  of  the  inhabitants.  Unpretentious,  informal  and 
contemporary  design  frequently  offers  a  better  illustration  of  this  concept  than  architectural 
styles  of  bygone  years.  Traditional  exteriors  were  often  designed  to  protect  the  family  from 
outdoors,  whereas  contempoary  design  emphasizes  the  interior-exterior  relationship.  Window 
and  door  openings  are  designed  to  unify  interior  and  exterior  activities  and  views,  as  well 
as  materials. 

The  Colonial  style  of  housing  is  characterized  by  the  more  formal,  two-story  box  shapes 
with  regular,  identically  spaced  double-hung  windows  (which  make  use  of  small  panes  and 
shutters).  Dormers  are  commonly  used.  One  or  more  fireplace  chimneys  served  as  the  heat 
source  in  the  home  originally  —  now  it  is  part  of  the  total  look!  The  classical  column  treatments 
around  the  central  entry  add  to  the  dignified  look- 
There  are  many  versions  of  Colonigd  housing  today.  Figure  1  shows  an  example.  Narrow 
siding,  brick  and  wood  shingles  are  the  primary  materials  used,  accented  by  shutters,  carriage 
lanterns  and  picket  fences. 


Figure  1 


Colonial 


Some  of  the  designs  frequently  seen  are  borrowed  from  other  countries  like  England 
(Tudor  stucco  and  wood  strapping),  Spain  (strong  curved  arches)  and  Japan  (low-pitched, 
simple,  horizontal  structures  which  emphasize  the  landscaping). 


Designing  Home  Environments 


-  25  - 


Lesson  2 


A  Tudor  styled  home  (Figure  2)  is  characterized  by  sharp  gables,  brick,  stone  or  stucco 
and  half-timber  construction,  bay  windows  with  mullions  and  recessed  doorways. 


A  Spanish  influenced  home  (Figure  3)  is  characterized  by  stucco  walls  or  whitewashed 
brick,  a  low-pitched  roof,  wide  overhangs,  curved  arches,  the  use  of  wrought  iron  and  darkly 
stained  woodwork. 


Figure  3 


Spanish 
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Contemporary  housing  has  been  developed  in  response  to  present  day  lifestyles  and  to 
new  technologies  in  building.  The  ranch  or  country-style  house  (Figure  4)  is  one  architectual 
style  that  is  very  popular.  It  developed  out  of  an  informal  way  of  living  and  ample  building 
space.  This  low,  rambling  house  fills  the  needs  of  many  families.  Identifying  characteristics 
of  the  ranch  house  include  a  long,  low  structure  (usually  built  on  relatively  flat  ground), 
low  roof  line,  wide  overhangs  (occasionally  supported  by  posts)  and  materials  like  wood 
or  stucco  used  for  finishing.  The  roof  frequently  creates  a  major  impact  on  a  ranch-style 
house;  it  is  conmionly  either  a  gable,  modified-gable  or  dutch-hip. 


Figure  4 


Contemporary 


A  focal  point  should  be  established  with  the  entry,  to  make  the  home  appear  inviting, 
although  this  point  of  emphasis  does  not  need  to  be  located  on  the  center  of  the  front  elevation. 
Textured  materials  and  natural  earth  tones  for  the  building  finishes  blend  this  house  with 
either  a  natural  woodland  setting  or  a  carefully  groomed  and  completely  developed  landscape 
scheme. 

The  modem  house  (Figure  5)  introduces  new  ways  of  developing  and  using  space  that 
are  most  appropriate  to  an  infomal  way  of  living.  General  characteristics  of  a  well-designed 
modem  house  include  the  stmcture  integrated  carefully  with  the  site,  the  floor  plan  very  open, 
large  panes  of  glass,  predominance  of  horizontal  lines,  many  geometric  forms  and  an  honest 
display  of  all  finishing  materials.  The  shed  roof  is  a  very  dominant  theme  in  contemporary 
architecture  and  is  often  combined  with  skylights  (a  great  way  to  bring  in  more  light  and 
sunshine). 
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Figure  5 


IVIodern 


Vertical  forms  and  spaces  are  becoming  equally  important  to  horizontal  forms  (Figure 
6).  Two-storey  interior  spaces,  strong  vertical  planes  and  steeply  sloping  roofs  result  in  exciting 
interior  spaces.  Emphasis  upon  form  and  space  and  the  use  of  special  quality  building  materials 
are  generally  observed  in  the  modern  house. 
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Figure  6 


Modern 


Some  modern  homes  appear  cold  and  stark  in  appearance  and  relate  well  to  wooded  and 
landscaped  sites.  Contemporary  exterior  designs  differ  from  traditional  ones  in  that  they 
endeavor  to  express  the  way  occupants  live,  rather  than  attempting  to  impress  others. 

The  contemporary  house  and  its  environment  are  being  increasingly  thought  of  as  a  unit. 
The  character  of  the  site  (hilly  or  flat,  open  or  wooded)  is  often  the  major  design  inspiration. 
Balconies,  patios,  projecting  roofs,  decks,  extended  walls,  overhead  trellises  and  fences  tie 
the  architecture  and  landscape  together.  The  interior  and  exterior  are  harmoniously  related 
through  small  and  large  openings,  repetition  of  shapes,  materials  and  forms  that  carry  the 
eye  of  the  viewer  form  one  to  the  other. 

Technologial  development  has  made  it  possible  to  emphasize  the  three  dimensional  aspects 
of  design.  Advancing  and  receding  masses  and  sculptural  forms  may  be  emphasized.  Vertical, 
horizontal,  angular  and  curvilinear  forms  and  lines  may  be  combined.  The  contemporary 
bungalow  remains  the  most  popular  house  style  for  rural  living.  It  is  more  modest  and  affordable 
than  the  huge  ranch  houses  or  architecturally  styled  modern  homes. 
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Self-Study  Exercises 

EXERCISE  1:   Multiple  Choice 

Select  the  best  possible  answer  and  place  the  appropriate  letter  in  the  space  to  the  left 
of  each  question. 

  1.     Comfort,  usefiilness  and  simplicity  are  the  attributes  of  this  furniture  style. 

(Page  15) 

(a)  Provincial 

(b)  Colonial 

(c)  Modern 

(d)  Traditional 

  2.     Gables,  brick,  stone  or  stucco  and  half-timber  construction  are  some 

characteristics  of  the  styled  home.  (Page  25) 

(a)  Tudor 

(b)  Spanish 

(c)  Colonial 

(d)  Modern 

  3.     Characteristics  of  this  style  of  furniture  were  the  cabriole  legs  and  the  carved 

shells.  (Pages  2  —  3) 

(a)  Victorian 

(b)  Louis  XIV 

(c)  Queen  Anne 

(d)  Colonial 

  4.     This  home  makes  use  of  skylights  to  bring  more  light  and  sunshine  into  it. 

(Page  26) 

(a)  Spanish 

(b)  Tudor 

(c)  Modern 

(d)  Colonial 

  5.     This  furniture  is  made  from  the  newest  materials  and  manufacturing  methods. 

(Page  15) 

(a)  Colonial 

(b)  Provincial 

(c)  Traditional 

(d)  Contemporary 

  6.     The  furniture  of  this  designer  featured  the  lyre  motif  of  chair  backs  and  bronze 

claw  feet.  (Page  14) 

(a)  Duncan  Phyfe 

(b)  Sheraton 

(c)  Louis  XVI 

(d)  Hepplewhite 
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  7.     This  home  style  is  characterized  by  the  use  of  shutters  and  dormers.  (Page  24) 

(a)  Modem 

(b)  Spanish 

(c)  Tudor 

(d)  Colonial 

  8.     These  furniture  designs  center  around  sturdy  construction,  service  and 

simplicity.  (Page  12) 

(a)  Traditional 

(b)  Contemporary 

(c)  Provincial 

(d)  Colonial 

EXERCISE  2:   True  and  False 

Carefully  read  each  statement  below  and  decide  if  it  is  true  or  false.  If  the  statement 
is  true,  place  a  T  on  the  short  blank  to  the  left  of  each  statement.  If  it  is  false,  place  an  F 
on  the  blank  and  correct  only  the  highlighted  portion  to  make  it  true. 

  1.     American     Colonial     furniture     is     informal     and  practical. 

(Page  12) 


2.     Sheraton  chair  backs  were  square.  (Pages  6  —  7) 


3.     The  "s-shaped"  legs  with  claw  and  ball  feet  were  characteristics  ot  Louis 
XV  designs.  (Page  4) 


4.      Windsor  chairs  were  a  part  of  the  Early  American  furnishings.  (Page  12) 


5.     Sheraton  is  most  noted  for  lyre  and  eagle  motifs.  (Page  14) 


6.      Scandinavian  designers,  especially  those  of  Denmark  and  Sweden,  have 
been  significant  in  the  modern  movement  of  furniture  styling.  (Page  15) 


7.      Former  concepts  of  furniture  design  have  changed  with  the  introduction  of 
plastics,  glass  and  metals  for  furniture  construction.  (Page  15) 
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8.    Sheraton's  furniture  had  delicately  proportioned  designs,  straight  lines  and 
slender,  tapered  legs.  (Pages  6  —  7) 


9.    It  takes  skill  and  care  to  achieve  the  eclectic  look  to  combine  seemingly 
unrelated  ideas  and  yet  establish  an  interesting  and  unified  room.  (Page  16) 


10.    Traditional  furniture  is  noted  for  its  ornamentation  and  detailed  carvings  and 
inlays.  (Page  1) 


11.    Hepplewhite*s  later  furniture  pieces  reflected  a  Chinese  influence  and  they 
were  usually  too  heavy  to  blend  with  other  furniture  pieces.  (Page  3) 


12.    A  twill  weave  is  more  durable  than  a  satin  weave.  (Page  22) 


1 3 .    Furniture  needs  protection  from  heat  and  sunlight,  dirt,  water,  grease  and 
stains.  (Page  23) 


14.    Basic  weave  constructions  are  more  durable  than  complicated  weave 
constructions.  (Page  22) 


15.    A  test  patch  should  always  be  done  on  upholstered  furniture  to  make  sure 
the  results  in  cleaning  will  be  satisfactory,  not  disastrous.  (Page  23) 


16.    A  yam  with  slubs  or  loops  gives  excellent  wearing  qualities  to  a  fabric. 
(Page  22) 
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1.     What  is  meant  by  the  "eclectic  look"?  (Page  16) 
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2.     List  two  advantages  of  studying  furniture  styles.  (Page  1) 


3.     What  are  two  differences  between  Traditional  and  Provincial  furniture?  (Pages  1  —2) 


EXERCISE  4:   Short  Answers 

1.     Why  is  it  important  to  purchase  furniture  from  a  reputable  dealer? 
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2.     You  have  just  purchased  new  living  room  furniture.  Can  you  suggest  at  least  six  ways 
of  caring  for  the  furniture? 


Complete  Exercises  3,  4,  and  5  in  your  Assignment  Booklet  for 
Module  D:    Designing  Home  Environments,  now. 
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STRUCTURAL  COMPONENTS  OF  HOMES 


Floors,  walls  and  ceilings  are  significant  parts  of  a  room.  They  serve  as  backgrounds 
for  everything  else.  The  total  look  of  a  room  depends  on  how  these  backgrounds  are  used. 
They  can  show  off  the  room  furnishings  to  their  best  advantage  and  they  can  also  help  create 
the  desired  mood. 


Floorings 

Most  important,  floor  coverings  must  be  selected  to  complement  the  lifestyle  and  the 
preferences  of  the  family.  It  is  essential  prior  to  selection  to  assess  how  family  members 
use  floors.  For  example,  in  an  informal  household,  it  is  not  unusual  to  find  people  sitting 
on  the  floor  in  the  living  area;  therefore,  comfortable  warm  materials  are  important.  Some 
people  like  to  go  barefoot,  and  bare  feet  require  an  inviting  floor.  Some  families  (or  certain 
family  members)  wear  the  same  footwear  indoors  and  outdoors  so  maintenance  and  durability 
factors  have  to  be  considered.  In  order  to  reduce  time  spent  on  housework,  floor  coverings 
which  require  a  lot  of  care  should  be  avoided. 

Personal  likes  and  dislikes  are  important  factors  in  flooring  selection.  Some  people  cannot 
bear  to  live  with  a  great  deal  of  carpeting  —  a  family  member  may  feel  claustrophobic  or 
a  fastidious  person  may  be  concerned  about  cleanliness  or  an  allergic  person  may  be  troubled 
by  dust.  Some  families  may  prefer  the  clean  slick  look  of  a  smooth,  hard  floor.  Other  people 
prefer  a  very  soft  floor  covering  so  they  can  enjoy  the  feeling  of  luxury.  Patterned  rugs  or 
bright  accent  rugs  may  appeal  to  some  but  not  to  others.  A  family  that  prefers  a  quiet  atmosphere 
will  look  for  cushioned  resilient  floor  coverings  and  the  extensive  use  of  carpeting  for  noise 
absorption. 

For  most  consumers,  important  factors  in  floor  covering  selection  include  color  and 
appearance,  durability,  maintenance  and  cost.  These  factors  are  important  because  the  design, 
color  and  texture  of  the  floor  covering  will  have  considerable  influence  on  the  appearance 
of  the  room.  Floor  coverings  in  most  cases  are  subject  to  a  lot  of  wear  from  abrasion  and 
soil  so  they  should  be  durable  and  easy  to  maintain.  Floor  coverings  represent  an  investment 
of  a  large  proportion  of  the  furnishing  budget  so  should  be  purchased  to  last  well  and  to 
look  good. 

Beauty 

Eye  appeal  is  important  in  judging  floor  coverings.  Since  flooring  covers  a  large  area, 
its  color  is  significant.  Its  color  and  texture  should  harmonize  with  other  furnishings.  Generally 
speaking,  the  floor  should  be  the  darkest  value.  It  should  not  compete  for  emphasis  with 
other  areas  in  a  room.  Rather,  it  should  serve  as  a  background  for  furniture. 

Design 

When  considering  the  appearance  of  a  floor  material  the  choice  is  usually  between  a 
dramatic  or  strong  color,  texture  and  pattern  and  a  neutral  color,  moderate  amount  of  texture 
and  more  controlled  pattern.  The  design  effect  required  in  each  room  of  the  home  may  differ. 
However,  smaller  homes  and  open  plans  can  appear  more  unified  by  using  identical  or 
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color-coordinated  flooring  throughout  the  home.  For  these  reasons  (plus  the  fear  of  finding 
bright  or  boldly  patterned  flooring  tiring  after  awhile)  most  people  select  neutral  flooring. 
This  non-competitive  "foundation"  in  a  room  allows  for  the  introduction  of  interesting  wall 
materials,  furniture  and  furnishings.  Floor  coverings  are  frequently  selected  prior  to  the  other 
materials  in  a  room  so  a  neutral  color  may  be  easier  to  coordinate  into  the  total  scheme. 
General  design  considerations  when  selecting  floor  coverings  include  many  aspects.  The  color, 
texture  and  pattern  of  the  flooring  should  appear  as  if  it  belongs  to  the  floor  (as  though  it 
was  meant  to  be  walked  on).  Some  people  find  a  white  or  very  light  rug  unsettling  to  walk 
on.  The  fear  of  soiling  a  light  rug  by  spilling  a  beverage  can  be  very  discomforting. 

Color  coordinate  the  flooring  throughout  the  home.  Even  though  rooms  that  are  closed 
off  can  be  decorated  individually,  the  flooring  will  always  adjoin  other  spaces.  Blending  or 
coordinating  the  colors  of  the  flooring  will  be  more  appealing  than  if  conflicting  colors  are 
used.  In  selecting  a  color,  it  is  not  necessary  that  the  flooring  be  darker  than  the  walls,  the 
ceiling  and  the  furnishings.  Try  to  balance  the  amount  of  dark  and  light  color  in  a  space. 
Strong  lines  and  contrasts,  checkerboards  and  sweeping  curves  can  create  an  illusion  that 
makes  walking  unsteady.  People  with  certain  eye  problems  can  be  greatly  bothered  by  the 
effect  created.  Deciding  what  degree  of  emphasis  the  floor  should  receive  to  other  aspects 
is  important.  Plain  floorings  and  neutral  colors  emphasize  spaciousness  and  allow  our  eyes 
to  look  at  other  things.  The  color,  contrast,  scale  and  pattern  of  a  floor  covering  will  determine 
what  emphasis  the  floor  will  receive  in  a  space.  Hallways  are  fairly  spartan  areas  which  are 
less  interesting  unless  planned  otherwise.  An  attractive,  eye-catching  floor  covering  may  add 
the  necessary  accent.  However,  an  exciting  wallpaper  or  picture  added  later  may  be  too 
competitive  with  the  floor  covering. 

The  shape  of  the  room  can  be  altered  by  a  floor  covering.  In  fact,  a  division  of  space 
can  be  suggested  by  a  change  of  floor  covering.  Carpeting  that  is  wall-to-wall  makes  a  room 
appear  larger  as  does  an  area  rug  that  is  room  size  and  shape  (comes  within  a  few  millimetres 
of  the  wall).  A  smaller  area  rug  tends  to  reduce  the  apparent  size  of  a  room. 

Selecting  the  size  for  an  area  rug  is  critical  for  it  must  appear  to  be  the  correct  size  and 
shape  for  the  room.  For  a  small  room-size  rug,  about  200  mm  (8  in)  is  a  desirable  amount 
of  exposed  floor  around  the  edge  whereas  in  a  large  room,  300  mm  (12  in)  will  seem  better. 
Area  rugs  should  run  under  the  furniture  legs  of  a  grouping  or  they  will  appear  too  skimpy. 
An  "art"  rug  should  accent  the  center  of  a  grouping.  It  should  be  placed  so  furniture  does 
not  interrupt  the  design  and  it  can  be  admired  like  a  piece  of  art.  Glass  coffee  tables  allow 
a  view  through  so  do  not  affect  the  design  significantly. 

Durability  and  Maintenance 

The  durability  and  maintenance  of  a  floor  finish  is  important  for  the  continued  good 
appearance  of  the  flooring.  Hard  and  resilient  floor  coverings  are  easier  to  maintain  because 
they  are  generally  impenetrable  to  stains  and  clean  fairly  easily  with  soap  and  water.  Soft- 
surfaced  materials,  on  the  other  hand,  may  be  more  difficult  to  keep  clean  especially  over 
a  long  period  of  time.  The  cost  of  maintenance  may  be  higher  on  a  yearly  basis  if  professionally 
cleaned,  a  practice  advised  to  maintain  the  good  looks  and  extend  the  life  of  the  carpet. 

Area  rugs  have  a  distinct  advantage  in  rural  areas  since  they  can  be  taken  up  and  transported 
to  the  carpet  cleaner.  Wall-to-wall  rugs  can  be  temporarily  spotted  or  cleaned  with  home 
care  products;  however,  the  effect  is  only  temporary.  It  can  be  difficult  and  expensive  in 
rural  areas  to  hire  professional  cleaners  to  come  to  the  home.  Vacuum  cleaners  must  be  selected 
very  carefully  so  that  the  suction  is  great  enough  to  remove  the  heavy,  gritty  dirt  which  settles 
at  the  base  of  the  surface  pile.  Unfortunately,  most  vacuum  cleaners  do  a  poor  job  of  removing 
this  layer  of  dirt  which  results  in  an  abrasive  action  on  the  fibers,  weakening  them  and  reducing 
the  wear  life  of  the  rug. 
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The  durability  of  a  resilient  floor  covering  really  depends  on  its  use  (and  abuse)  and 
maintenance.  If  the  finish  on  a  floor  is  subject  to  abrasion  from  grit  and  dirt,  it  is  essential 
that  it  is  protected.  Wax  is  used  to  provide  a  wear  surface  on  top  of  the  floor  covering.  Some 
newer  floor  finishes  have  a  self-protective  finish  so  normal  waxing  is  eliminated.  However, 
abrasion  can  remove  this  finish  in  time  necessitating  the  applicaton  of  special  products  to 
maintain  the  gloss  of  the  fioor  covering. 

It  is  only  through  a  study  of  one's  household  that  a  maintenance  schedule  can  be  developed 
for  floor  covering  throughout  the  home.  The  schedule  may  vary  seasonally.  For  example, 
substantially  more  soil  is  brought  in  underfoot  in  spring  than  in  winter.  It  is  important  to 
understand  that  it  cannot  be  specifically  stated  that  a  floor  covering  needs  to  be  waxed  only 
four  times  a  year.  In  your  own  household  once,  twice,  or  up  to  eight  times  may  be  required 
because  of  the  way  the  floor  covering  is  used.  Initially,  when  selecting  a  floor  covering, 
assess  the  intended  use  of  the  floor,  then  the  required  maintenance  can  be  more  correctly 
anticipated. 

Cost 

To  appraise  a  floor  covering  purchase  objectively,  add  the  purchase  price  of  the  flooring, 
installation  cost  and  maintenance  cost  (including  your  time  to  carry  out  maintenance  procedures) 
and  divide  by  the  number  of  years  the  purchase  can  be  expected  to  last  and  maintain  a  good 
appearance.  It  should  be  remembered  that  the  flooring  that  costs  least  initially  is  not  necessarily 
the  most  economical  over  the  life  of  the  product.  A  word  of  caution  when  purchasing 
carpeting:    buy  the  best  you  can  afford  and  deal  with  a  reliable  merchant. 

Types  of  Flooring  Coverings 

There  are  three  types  of  floor  coverings: 

1.  hard, 

2.  resilient,  and 

3.  soft. 

Hard  Floor  Coverings 

Materials  like  wood,  ceramic  tiles  and  stone  have  become  increasingly  popular  due  to 
improved  methods  of  production,  new  techniques  for  better  surface  enrichment  and  better 
methods  of  installation.  Hard  floor  materials  may  be  used  virtually  anywhere  in  the  home. 
Good  looks,  minimal  upkeep  and  durability  are  general  characteristics  of  these  floor  coverings. 
They  are,  however,  noisy,  rather  cold  to  touch  and  lack  walking  comfort.  They  are  also  difficult 
to  install  and  are  costly. 

1 .  Hardwood 

The  hardwood  floor  is  back  in  vogue  —  a  rich,  natural  material  that  is  compatible 
with  every  decor.  Current  decorating  trends  favor  exposed  hardwood  with  area  or  room- 
size  rugs.  The  most  popular  woods  include  oak,  teak  and  maple.  The  characteristics 
of  wood  flooring  that  make  it  so  acceptable  today  include  new  ways  wood  can  be  installed, 
easier  installation  and  new  easy-to-maintain  finishes.  The  cost  of  hardwood  can  be  less 
over  a  long  period  than  good  wall-to-wall  carpets.  Characteristics  which  always  make 
wood  appealing  include  beauty,  warmth,  resilience,  resistance  to  indentation,  durability 
and  availability. 
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In  many  older  homes  where  wall-to-wall  carpeting  covers  wooden  floors,  the  carpeting 
is  being  removed  so  the  wood  floor  can  be  refmished  and  given  a  new  life.  An  added  cost 
with  hardwood  floors  is  the  addition  of  an  area  or  accent  rug  which  will,  in  effect,  double 
the  cost  for  a  portion  of  the  floor  (if  area  rugs  are  used).  Wood  may  be  laid  in  a  variety 
of  ways  as  shown  in  Figure  1 ,  page  5 .  The  old  narrow  strip  patterns  have  been  supplemented 
by  a  wide  range  of  highly  decorative  parquets,  herringbones,  regular  and  random  planks. 
The  planks  may  be  fastened  with  pegs  or  butterfly  keys.  Many  prefabricated  tile  types  are 
available  in  these  patterns  making  installation  for  the  do-it-yourselfer  much  like  synthetic 
floor  tiles.  In  fact,  they  can  even  be  installed  over  concrete,  vinyl,  vinyl  asbestos,  or  wood 
floors  (but  not  rubber  tiles)  as  long  as  the  surface  is  clean,  dry  and  flat. 

It  is  possible  to  obtain  solid  wood,  normally  available  in  strips  with  tongue  and  groove 
edges  or  in  types  of  parquet  patterns.  However,  wood  veneer  (thin  layers  of  wood  laminated 
to  a  backing)  is  an  alternative  which  is  very  durable.  The  limitation  would  be  the  times  a 
floor  could  be  resanded  and  refinished  if  the  veneer  is  quite  thin.  Hardwood  flooring  is  available 
in  a  natural  color  but  darker  shades  are  more  popular.  A  stained  wood  can  project  a  bright, 
casual  mood  or  a  richly  subdued,  formal  look.  The  darkness  of  the  stain  should  be  carefully 
planned  as  dark  floors  tend  to  show  every  speck  of  dirt,  therefore  requiring  a  great  deal  of 
upkeep.  As  well,  the  grain  of  the  wood  may  be  hidden. 

Old-fashioned  hardwood  floors  were  finished  with  shellac  or  varnish  which  required 
constant  waxing  in  order  to  retain  the  finish.  Today  the  factory-finished  products  may  have 
a  penetrating  sealer  and  a  tough  wax  backed  into  the  wood.  An  on-the-site  finish  for  hardwood 
is  a  stain  and  sealer.  In  some  cases  the  product  may  come  as  a  one-step  process  with  the 
stain  and  sealer  sitting  on  top  of  the  wood.  In  a  two-step  process  the  stain  soaks  in  and  the 
sealer,  either  a  polyurethane  or  an  epoxy,  sits  on  top  to  protect  the  surface.  The  finish  may 
be  shiny  or  a  soft  sheen  depending  on  one's  preferences. 

Fine  scratches  will  occur  with  these  finishes.  A  good  general  maintenance  schedule  will 
help  keep  down  the  wear  and  tear.  Vacuum  hardwood  floors  as  often  as  you  vacuum  your 
carpets.  Wax  hardwood  floors  once  or  twice  a  year  if  desired.  Some  waxes  tend  to  create 
a  slippey  surface;  try  a  sample  area  first. 
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Figure  1 


2.  Stone 

Slate  and  flagstone  are  beautiful  but  expensive  natural  materials.  They  are  used 
more  commonly  for  foyers  than  in  any  other  areas  of  a  home.  They  are  extremely  durable 
but  cold  to  the  touch.  Waxing  will  prevent  grease  from  penetrating  the  stone.  A  trisodium 
phosphate  and  water  solution  will  lift  most  stains.  For  general  maintenance,  regular 
vacuuming  and  washing  are  recommended. 
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3.     Clay  Tile 

Clay  brick  is  an  attractive  flooring  not  commonly  used.  Although  a  man-made 
material,  it  has  similar  characteristics,  uses  and  maintenance  procedures  as  described 
for  stone.  Vinyl  flooring  can  simulate  brick,  reducing  the  need  for  use  of  the  natural 
materials.  Ceramic  tiles  (of  which  quarry  tile  is  a  type)  are  available  in  a  wide  range 
of  colors,  sizes  and  shapes. 

Durability  is  high  and  tiles  are  easy  to  maintain.  Glazed  tiles  are  less  troublesome 
during  installation  because  the  excess  grout  washes  off  more  readily  and  the  application 
of  a  sealer  is  not  necessary.  Grouting  may  become  discolored  in  time  even  when  sealed 
with  a  silicone.  Ceramic  tiles  are  non-resilient,  noisy,  cold,  and  usually  expensive  in 
initial  material  costs  and  installation. 


4.     Concrete  and  Terrazzo 

Concrete  and  terrazzo  are  poured  flooring  substances.  Many  floors  now  are  poured 
concrete  with  carpeting  or  resilient  flooring  laid  overtop.  Plain  concrete  is  not  very 
decorative  but  it  is  durable  for  the  laundry  or  terrace.  More  decorative  is  terrazzo,  which 
is  chips  of  colored  marble  held  together  with  cement  mortar.  After  the  substance  is 
poured  and  hardened,  it  is  polished  so  that  the  fine  particles  resembling  colored  glass 
are  exposed.  Terrazzo  is  suitable  for  bathrooms,  sun  rooms  and  entrances. 

Resilient  Floor  Coverings 

Resilient  floor  coverings  "give"  or  depress  when  one  steps  on  them.  They  are  much 
easier  to  walk  on  than  a  hard  floor.  Floor  covering  resiliency  reduces  human  fatigue, 
noise,  injury  from  falls  and  breakage. 

Resilient  floor  coverings  have  taken  on  new  looks  in  the  last  few  years.  There  is 
almost  no  limit  to  the  effects  which  are  being  produced  in  vinyl.  It  can  be  clear  or  vividly 
colored,  translucent  or  opaque,  textured  or  satin  smooth.  Small  patterns  are  designed 
to  mask  tracking  and  spillage.  Textural  effects  add  to  the  good  looks  of  the  flooring. 
Pebble  vinyls  give  a  small  stone  effect;  embossed  designs  give  the  effect  of  hand-painted 
ceramic  tiles,  etc.  Some  of  the  designs  are  shown  in  Figure  2. 

Vinyl  comes  most  commonly  in  sheet  form,  although  a  limited  range  is  available 
in  tiles.  A  foam  cushion  backing  makes  it  possible  to  have  a  practical  vinyl  surface 
with  greater  comfort  underfoot  and  less  impack  noise.  Most  vinyls  can  be  installed  on 
any  level  of  the  home;  however,  it  should  be  checked  with  the  floor  covering  retailer 
if  below-grade  installation  is  anticipated  (especially  if  moisture  or  alkali  is  a  possibility). 
Some  flooring  products  can  be  installed  over  an  existing  floor  whereas  others  cannot. 
The  best  installation  is  over  a  smooth,  clear  subfloor  of  fir  plywood  or  particle  board 
and  by  an  experienced  installer!  Shoddy  workmanship  can  ruin  the  appearance  of  a 
beautiful  floor  covering.  A  few  lines  of  floor  coverings,  particularly  tile  goods,  can 
be  a  do-it-yourself  installation.  Every  precaution  should  be  taken  to  properly  install 
them  —  like  running  the  tiles  in  the  same  grain  direction,  matching  patterns  and 
(particularly  with  sheet  goods)  cutting  the  seams  carefully.  Seam-sealing  is  common 
with  vinyl  sheet  goods.  This  is  advantageous  where  seams  are  a  necessity  in  a  room. 
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Figure  2 


Less  expensive  floor  coverings  may  be  subject  to  frequent  and  serious  damage  from  bums, 
scratches  and  tears.  It  is  possible  to  replace  damaged  areas.  Retain  some  scraps  for  repair 
purposes.  Buns  in  inlaid  vinyl  can  be  removed  by  sanding  with  fme  steel  wool.  The  depth 
of  material  is  significant  since  sanding  too  deep  will  affect  the  pattern. 

The  surface  of  the  floor  is  subject  to  wear  from  use.  Therefore  the  finish  is  very  critical 
to  the  lasting  good  looks  of  the  floor.  Waxing  is  a  protection  for  vinyl.  The  no-wax  vinyls 
have  a  surface  finish  that  will  last  well  if  no  grit  is  brought  in  underfoot.  This  special  finish 
is  subject  to  eventually  wearing  off  with  abrasion.  Regular  vacuuming  is  essential  to  retain 
this  finish. 

Vinyls  resist  grease  and  stains  exceptionally  well.  However,  there  are  some  things,  like 
medicinal  preparations  for  livestock,  which  can  cause  permanent  stains.  Vinyls  may  be 
discolored  from  intense  heat;  for  example,  from  a  heat  diffuser  near  the  furnace.  The  flooring 
turns  a  pinkish  color.  As  well,  placing  a  latex-backed  area  rug  over  vinyl  for  a  period  of 
time  will  cause  discoloration. 

1.  Linoleum  products 

—  more  "give"  underfoot  than  asphalt  tile 

—  superior  resistance  to  grease  and  cigarette  burns 

—  easy  to  maintain 

2.  Asphalt  tile 

—  least  expensive  resilient  floor  covering 

—  breaks  easily 

—  poor  resistance  to  grease 

—  no  more  shock  resistant  than  a  concrete  floor 

—  only  fairly  easy  to  maintain 

—  dents  easily 

—  not  affected  my  moisture  —  successfully  used  in  basement  floors 
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3.  Rubber  tile 

—  slightly  more  "give"  underfoot  than  linoleum 

—  very  good  recovery  from  dents 

—  very  durable 

—  excellent  resistance  to  cigarette  bums 

—  good  grease  resistance 

—  better  stain  resistance  than  linoleum 

—  not  as  easy  to  maintain  as  linoleum 

—  is  expensive 

4.  Cork  tile 

—  superior  resilience  and  noise  resistance 

—  limited  resistance  to  dents,  grease,  cigarette  bums  and  alkalies 

—  poor  stain  resistance 

—  as  difficult  to  maintain  as  asphalt  tile 

—  often  used  in  libraries  and  music  rooms  where  traffic  is  not  heavy  and  where  resistance 
to  noise  is  desirable. 


5.  Pure  vinyl  flooring 

—  one  of  the  most  satisfactory  of  all  resilient  floor  coverings 

—  color  range  and  pattem  choices  almost  endless 

—  good  to  excellent  resilience  if  the  backing  is  cushioned 

—  good  recovery  from  dents 

—  excellent  resistance  to  grease,  water-borne  stains  and  alkalies 

—  very  durable  and  easy  to  maintain  but  is  expensive 

6.  Vinyl-asbestos  tile 

—  most  popular  with  do-it-yourselfers  as  it  can  be  cut  with  scissors  to  fit  curves  and 
comers 

—  wide  choice  of  colors  and  designs 

—  can  be  laid  anywhere,  is  durable 

—  excellent  resistance  to  grease,  cigarette  burns  and  alkalies 

—  stains  leave  a  mark  if  not  wiped  up  immediately 

—  requires  a  minimum  of  maintenance 

7.  Vinyl-cork  tile 

—  twice  as  expensive  as  regular  cork  tile 

—  excellent  stain  resistance 

—  greater  resistance  to  grease  and  alkalies  than  regular  cork 

—  maintenance  very  easy 

—  takes  heavier  traffic  than  cork  but  not  as  quiet 

—  popular  in  recreation  rooms,  family  rooms  and  living  rooms 
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Soft-Surfaced  Floor  Coverings 

Carpets  and  rugs  are  popular  floor  treatments  and  they  have  many  advantages.  Some 
of  them  are  that  they: 

1.  make  a  room  feel  warmer, 

2.  provide  sound  control  and  walking  comfort, 

3.  add  color  and  texture  to  a  room,  and 

4.  serve  as  an  attractive  foundation  for  other  furnishings. 

With  the  array  of  carpets  of  the  market,  the  consumer  should  be  fortified  with  considerable 
reliable  information  before  making  a  choice.  Although  resilient  floor  coverings  are  costly, 
carpeting  usually  exceeds  the  cost  per  square  meter  of  resilient  types. 

Important  qualities  in  a  rug  are  the  density  of  the  pile,  fiber  content,  the  durability  of 
the  backing  and  the  tightness  with  which  the  tufts  are  interlocked.  Density  is  the  number 
of  yarns  per  square  centimeter.  The  denser  the  carpet,  the  more  durable  it  will  be  and  the 
less  weight  each  tuft  will  have  to  bear.  Also,  carpets  with  a  high  density  look  better. 

Materials  Used  to  Make  Carpet  — The  carpet  fibers  are  the  essential  part  of  any  carpet. 
The  fibers  form  the  pile.  Check  the  label  to  determine  which  fiber  is  used.  Under  Canadian 
law,  this  information  must  appear  on  the  label.  Here  are  the  carpet  fibers  most  commonly  used. 


Of  all  the  man-made  fibers,  nylon  is  the  best  known  and  it  is  the  fiber  from  which 
most  carpets  manufactured  in  Canada  are  made.  Nylon  is  the  most  versatile  of  the  carpet 
fibers.  It  can  be  used  for  any  style  or  texture.  It  takes  and  holds  dyes  well  and  can 
be  produced  in  almost  any  color  or  shade  of  color.  It  wears  well  and  resists  stains, 
moisture  and  abrasion.  It  is  less  expensive  than  wool  and  is  generally  considered  to 
provide  a  good  combination  of  the  most  desirable  qualities  at  a  reasonable  price.  However, 
it  has  a  tendency  to  generate  static  electricity  and  it  collects  soil.  Oil  stains  are  most 
difficult  to  remove. 


Wool  is  the  classic  natural  fiber  and  has  been  used  in  carpet-making  for  thousands 
of  years.  Wool  has  a  soft  warm  appearance,  excellent  resilience,  good  ability  to  take 
dyes  and  superior  resistance  to  soil,  hence  excellent  cleanability  characteristics. 

It  is  the  most  costly  of  the  carpet  fibers,  but  it  is  good  value  if  you  want  luxury 
and  a  prestigious  appearance. 

Two  problems  with  wool  is  it  can  create  allergy  problems  and  the  fiber  is  not  a 
strong  one. 


1. 


Nylon 


2. 


Wool 
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3.  Acrylic  and  Modacrylic 

This  is  the  man-made  fiber  that  feels  most  like  wool.  Next  to  nylon  it  is  the  best- 
known  fiber  in  Canadian  homes.  It  will  accept  color  very  well,  is  reasonably  hard  wearing 
and  easy  to  keep  clean.  It  is  resistant  to  moths,  stains  and  mildews. 

Some  trade  names  for  acrylic  fibers  are  Acrilan,  Creslan,  Orion  and  Zefran.  Dynel 
and  Verel  ae  trade  names  for  modacrylics. 

4.  Polyester 

Polyester  has  a  soft  and  luxurious  appearance  and  good  wear  resistance  and 
colorfastness.  The  resilience  of  polyester  is  somewhat  less  that  that  of  nylon  so  that 
denser,  deeper  pole  construction  is  necessary  for  the  same  performance.  You  will  often 
find  polyester  in  shorter  shag  carpets. 

5.  Polypropylene 

Polypropylene  has  very  good  wear  and  abrasion  resistance,  excellent  resistance  to 
water-based  stains  but  not  oil-based  stains,  and  excellent  colorfastness.  Polypropylene 
is  principally  used  for  indoor-outdoor  and  commerical  use  because  it  is  not  damaged 
by  moisture.  It  resists  fading  and  mildew. 

Carpet  Construction  — There  are  three  major  methods  of  carpet  construction  in  Canada: 

1 .  tufting, 

2.  weaving,  and 

3.  needlepunching. 
1.  Tufting 

Over  90  percent  of  the  carpet  made  in  Canada  is  tufted.  It  is  efficient  and  less 
expensive  to  produce  than  woven  carpet. 

A  machine  with  hundreds  of  yarn-threaded  needles  operates  at  high  speed.  As  the 
needles  are  pushed  through  a  backing  fabric  and  pulled  out,  loops  or  tufts  are  formed 
and  held  in  place  by  the  primary  backing.  A  coating  is  applied  to  anchor  the  tufts 
permanently.  A  secondary  backing  is  bonded  to  the  first  for  additional  strength  and 
stability. 

Tufted  carpets  are  available  as  a  shag,  plush,  shag-plush,  multi-level  and  level  loop. 
Quality  is  indicated,  except  in  shag  textures,  by  the  number  of  tufts  in  a  square  centimeter. 
If  two  carpets  have  the  same  yarn  size,  the  one  with  more  tufts  per  centimeter  has  the 
higher  quality. 
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2.  Weaving 

Woven  carpet  construction  is  very  similar  to  weaving  a  fabric.  The  pile,  weft  and 
warp  yarns  interlace  on  the  loom,  allowing  for  tremendous  versatility  of  design.  This 
is  a  slow  process  accounting  for  the  greater  cost  of  this  type  of  carpet.  Although  woven 
carpets  are  probably  the  most  durable,  they  are  not  made  much  today  because  they  are 
a  costly  method. 


There  are  three  types  of  woven  carpets  —  Velvet  plush,  Wilton  and  Axminster. 


Velvet  weave 


Otoin 


Stuff* 
warp 


simplest  type 

generally  has  only  one  color  and  no  design 
a  smooth  velvet  finish 


just 


Wilton  Weave 


uses  a  Jacquard  loom  that  can  hold  up  to  six  different 
colors 

has  all  its  yarns  running  in  rows  along  the  backing, 
but  only  one  color  is  raised  to  the  surface  at  a  time 
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Axminster  Weave 

—  Each  pile  is  inserted  independently 

—  can  produce  an  unlimited  number  of  colors  and 
patterns 

—  The  surface  and  texture  is  an  even  cut  pile. 


3 .  Needlepunching 

Needle-punched  construction  is  the  assembly  of  corded  fiber  webs  compacted  and 
held  together  by  felting  needles  which  mechanically  interlock  the  fibers.  A  dense  felt- 
like carpet  is  produced.  The  back  is  coated  with  latex.  This  is  a  relatively  inexpensive 
method  of  carpet  construction.  There  is  generally  a  poor  style  range  of  carpets  produced 
with  this  method. 

Backing  Materials  — There  are  three  common  types  of  carpet  backing.  Backing  is  important 
for  holding  surface  yams  together  and  for  providing  a  base  for  the  shape  of  the  carpet. 

1 .  Jute 

Jute  is  a  strong,  durable  and  resilient  "natural"  fiber.  It  absorbs  and  retains  adhesives 
well,  ensuring  good  bonding  of  fibers.  Excessive  dampness  will  cause  it  to  mildew  (or 
possible  shrink).  Jute  is  becoming  an  expensive  backing  material.  | 

2.  Polypropylene 

Polypropylene  is  commonly  used  as  the  primary  backing  in  tufted  carpets.  It  is 
strong,  durable  and  resists  damage  from  moisture.  Because  of  its  latter  quality,  it  is 
a  good  choice  where  a  problem  of  dampness  may  prevail. 

3.  Foam  Baclcing 

Foam  backing  substitutes  for  secondary  backing  and  doubles  as  a  built-in  underpad. 
It  is  not  as  strong  as  other  secondary  backings  but  supplies  the  necessary  stability.  When 
shopping,  check  the  density  of  the  foam  backing  —  a  thin,  low  density  foam  may  break 
down. 

Underpadding  —  Even  though  you  do  not  see  it,  the  proper  padding  underneath  your  carpet 
is  very  important.  It  will: 

1.  protect  the  carpet  backing, 

2.  improve  carpet  resilience, 

3.  improve  underfoot  comfort,  and 

4.  increase  the  sound-deadening  effect. 
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Thickness  of  padding  is  a  major  factor  to  consider.  A  good  rule  of  thumb  is:  the  heavier 
the  carpet,  the  lighter  the  pad  —  the  lighter  the  carpet,  the  heavier  the  pad.  Too  thick  a  pad 
can  create  problems.  A  thick  carpet  combined  with  a  thick  pad  makes  cleaning  and  vacuuming 
more  difficult  as  your  vacuum  cleaner  will  push  down  into  the  carpet.  Also,  a  pad  that  is 
too  thick  can  cause  leg  fatigue.  It  is  like  walking  on  sand.  One  of  the  best  ways  to  select 
the  proper  underpadding  is  to  floor  test  (walk  on)  the  cushion  with  a  sample  of  your  carpet. 


Carpet  Texture  and  Performance— The  versatility  of  looms,  tufting  machines  and  other 
instruments  used  in  carpet  manufacturing  makes  possible  a  great  variety  of  carpet  textures. 
The  texture  of  a  carpet  determines  its  visual  appeal,  affects  its  performance  and  therefore 
its  long  term  appearance.  The  ones  you  are  most  likely  to  find  when  you  go  shopping  follow: 


1.     Level  Loop  Pile 


formed  of  uniform  loops  of  yarn  of  uniform  height 
generally  has  a  tight,  closely  knit  surface  which  keeps 
dust  and  lint  on  the  surface,  making  cleaning  easy 
has  a  hard-wearing  texture  which  hides  footprints 
and  furniture  marks 

commonly  used  for  kitchen  and  family  room 

carpeting  (high  traffic  areas) 

available  in  printed  patterns  or  multi-colored  loops 


Plush 

—  has  sheared  yarns  standing  upright  to  form  an  even 
surface 

—  tends  to  bend  over  slightly,  resulting  in  a  shading 
effect 

—  luxurious  looking  carpet 

—  does  not  hide  footprints 

—  not  as  durable  as  level  loop 


3.     Level  Tip  Shear 

—  have  a  level  surface  with  some  tuft  loops  cut  and 
some  left  uncut 

—  hides  shading  better  than  the  plush 
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4.     Multi-Level  Loop 


has  looped  yams  and  the  loops  are  of  several 
different  levels  so  that  the  surface  is  uneven 
hides  footprints,  dust  and  dirt  better  than  level  loop 
pile 

wear  and  soil  unevenly  because  of  the  uneven  pile 


Sculptured 

—  has  longer  yams  that  are  cut  pile,  shorter  yarns  that 
are  looped  (makes  the  texture  design) 

—  hides  footprints,  dust  and  dirt  but  is  harder  to 
vacuum  clean  that  level  pile 

—  may  flatten  in  heavy  traffic  areas 


Shag 


results  in  a  cut  pile  with  long  tufts  that  are  widely 

spaced  on  the  backing 

hides  footprints,  dust,  dirt  and  stains 

difficult  to  clean 

mats  easily  and  requires  raking  to  maintain  its 
appearance 


7.     Hard  Twist  (Frieze) 

—  has  yarns  that  are  tightly  twisted  (rough,  nubby 
texture)  and  heat  set 

—  has  a  level  surface  and  is  not  difficult  to  clean 

—  very  good  resiliency  and  durability 

—  hides  footprints,  dirt  and  dust  well 

—  good  for  high  traffic  areas  like  playrooms,  stairs  and 
hallways 

One's  own  personal  taste  is  the  most  important  consideration  when  choosing  a  carpet. 
However,  each  different  texture  has  its  good  points  and  one  should  keep  these  in  mind  when 
making  a  choice. 
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Judging  Carpet  Quality 

There  are  some  guidelines  to  help  you  determine  the  durability  of  a  carpet.  Density  of 
carpet  fibers  detemines  the  closeness  of  yams.  This  determines  the  quality  of  a  carpet  for 
the  denser  the  carpet,  the  more  durable  it  is  and  the  less  weight  each  tuft  will  have  to  bear. 
One  can  check  density  by: 

1 .  pressing  on  the  carpet  with  your  fingers  to  see  how  readily  the  fibers  push  down 
to  the  backing,  and 

2.  giving  it  the  "grin  test."  Bend  the  carpet  back  upon  itself  to  see  how  much  of 
the  backing  grins  beneath  the  pile.  The  more  backing  you  see,  the  less  pile  you 
have  to  walk  on  and  the  poorer  the  carpet  will  perform.  The  thicker  the  tufts, 
the  less  backing  you  will  see  and  the  better  the  quality  of  the  carpet. 

Another  factor  in  judging  carpet  quality  is  the  twist  of  the  cut  pile.  The  more  twist,  the 
better  the  yam  will  retain  its  integrity  and  survive  cleaning.  By  examining  the  carpet  you 
can  tell  if  the  cut  ends  of  the  carpet  are  neat,  tight  and  cleanly  sheared. 

When  judging  the  quality  of  carpets,  remember  to  always  compare  oranges  to  oranges. 
Compare  wool  to  wool  or  measure  multi-level  loop  carpet  against  another  of  the  same 
constmction. 

When  making  a  carpet  purchase  (assuming  you  are  confident  what  fiber  construction 
and  texture  is  most  desirable),  consider  the  following  points.  Select  a  few  reputable  dealers 
and  get  cost  estimates.  Be  wary  of  carpets  that  are  not  distinctly  labelled,  showing  the  fiber 
content  and  the  manufacturer.  Take  carpet  samples  home  and  check  the  color  and  texture 
under  natural  and  artificial  light.  Choose  the  best  quality  of  carpet  and  underpadding  that 
your  budget  will  allow.  Remember  too  that  high  traffic  areas  generally  demand  better  quality 
carpeting  than  little-used  areas. 

Carpet  Care 

No  carpet  will  last  forever;  however,  you  can  add  years  of  life  to  a  good  carpet  with 
regular  care. 

Carpet  care  depends  upon  where  you  live,  the  amount  of  traffic  and  the  color  and  texture 
of  the  floor  covering. 

Following  are  some  useful  recommendations  for  carpet  care: 

1.  Use  a  padding  under  all  rugs. 

2.  Place  casters  under  heavy  pieces  of  furniture. 

3.  Go  over  heavy  traffic  areas  daily  with  a  carpet  sweeper  or  a  vacuum  cleaner, 
preferably,  to  prevent  surface  dirt  from  becoming  embedded  in  the  carpet. 

4.  Use  a  heavy-suction  vacuum  cleaner  at  least  once  a  week  in  frequently  used  carpeted 
areas. 
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5.  Wipe  up  all  spills  immediately.  Warm  water  removes  these  stains:  blood,  coffee,  tea, 
soft  drinks,  fruit,  fruit  juice,  milk  and  ice  cream.  A  dry-cleaning  solvent  applied  lightly 
will  remove  chewing  gum  and  grease  stains.  One  must  be  careful  to  avoid  having  the 
solvent  penetrate  through  a  latex  backing  which  can  become  soft  and  gummy. 

6.  Rearrange  furniture  on  wall-to-wall  carpeting,  especially  in  a  room  containing  heavy 
furniture  like  pianos,  sofas,  stereos.  This  helps  to  equalize  wear. 

7.  Keep  rug  labels  and  present  them  to  a  professional  rug  cleaner.  Knowledge  of  the  rug 
fiber  content  helps  in  spot  removal  and  cleaning, 

8.  Have  carpeting  cleaned  professionally  once  a  year.  To  use  home  methods,  be  sure  you 
have  the  proper  equipment,  time  and  strength. 

Walls 

Walls  probably  have  the  greatest  impact  upon  us,  because  they  surround  us  and  control 
our  movements  and  views.  They  affect  heat,  light  and  sound  and  govern  room  shape,  size 
and  character.  They  are  always  at  eye  level  so  careful  thought  must  be  given  to  how  you 
finish  them.  Your  choice  is  almost  unlimited  with  the  vast  selection  of  modern  finishing 
materials  available. 

As  backgrounds,  walls  set  the  mood  or  tone  of  a  room.  They  can  be  treated  in  many 
different  ways  to  produce  different  textures.  What  you  can  do  with  walls  is  limited  only  by 
your  budget,  imagination  and  the  problem  of  maintenance. 

The  most  commonly  used  wall  coverings  are  paint,  wallpaper  and  paneling. 

Each  wall  treatment  has  its  advantages  and  disadvantages.  You  should  choose  the  one 
that  meets  your  needs  and  values.  Also,  the  type  of  finish  you  choose  for  the  walls  should 
depend  on: 

1.  condition  of  the  walls, 

2.  the  cost,  and 

3.  the  size,  shape  and  character  of  the  room. 

Before  choosing  a  wall  treatment,  there  are  many  considerations  to  be  made.  First  the 
choice  of  the  wall  treatment  should  harmonize  with  the  floor  covering  and  ceiling.  It  should 
contribute  to  the  general  mood  of  the  room.  Also,  it  should  reflect  the  personalities  of  the 
people  using  the  room.  The  size  and  shape  of  the  room  should  also  be  considered.  Following 
are  some  guidelines  to  use  when  choosing  a  wall  treatment. 

1.  To  make  a  small  room  appear  larger,  choose  smooth  walls  of  light,  dull  colors. 

2.  To  make  a  large  room  look  more  cozy,  choose  dark,  bright  colors,  large  patterns 
or  rough  textures  for  wall  treatments. 

3.  A  narrow,  long  room  will  look  better  proportionally  if  one  of  the  short  walls  is 
covered  with  a  dark  color. 
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Paints 

Paint  brightens  and  improves  a  room  more  quickly  and  inexpensively  than  any  other 
wall  covering.  It  is  easy  to  apply  and  maintain  and  the  color  selection  is  unlimited.  If  the 
walls  of  a  room  are  in  reasonsably  good  shape,  paint  will  give  them  a  smooth  uniform  surface. 
However,  it  becomes  more  difficult  when  there  are  stubborn  blemishes.  In  this  case,  paint 
does  not  successfully  cover  it  to  make  a  perfectly  smooth  surface. 

How  do  you  choose  the  appropriate  paint?  The  criteria  for  selecting  a  paint  should  first 
be  the  type  of  surface  it  will  go  on;  second,  the  function  of  the  room,  that  is  whether  it  is 
a  bedroom,  bathroom,  or  kitchen,  etc;  and  third,  the  amount  of  maintenance  that  will  be 
required. 


Paint  Types— There  are  three  types  of  paint  —  alkyd  (oil  base),  latex  (water  base)  and  epoxy. 

1.  Alkyd  (Oil  Base) 

Oil-base  paint  is  soluble  in  turpentine,  mineral  spirits  or  odorless  paint  thinner. 
This  type  of  paint  holds  up  longer  under  wall  washing.  Other  characteristics  of  alkyds  are: 

—  easy  to  apply,  dripless 

—  requires  a  solvent  to  clean  tools 

—  scrubbable,  flat  finish  can  be  cleaned  easier  than  latex 

—  good  resistance  to  chipping 

—  available  in  thick  "one-coat"  types 

—  requires  a  primer-sealer  over  new  surfaces 

—  especially  suitable  for  high  wear  use  areas  such  as:    trim,  hallways,  kitchen, 
bathroom,  doors,  tables  and  chairs 

2.  Latex  (Water  Base) 

Latex-base  paint  is  soluble  in  water.  It  has  these  features: 

—  easy  to  apply 

—  clean  tools  with  soap  and  water 

—  easy  to  touch  up 

—  quick  drying,  less  than  two  hours 

—  non-flammable 

—  non-toxic 

—  flat  finish  washes  poorly 

—  requires  a  primer-sealer  on  new  surfaces 

—  If  painting  over  a  glossy  surface,  latex  paint  will  not  adhere  well.  The  surface 
must  be  roughened  with  fine  sand  paper  and  primed. 
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3.  Epoxy 

Epoxy  or  polyester  enamel  is  a  paint  product  which  resembles  porcelain.  Some 
of  its  distinguishing  characteristics  are: 

—  suitable  finish  for  any  non-porous  materials  like  plastic,  glass  or  metal 

—  extremely  tough  and  durable 

—  hard  glossy  film  that  resists  dirt,  solvents,  grease,  water  and  abrasion 

—  Some  epoxy  paints  come  in  two  containers  and  must  be  mixed  prior  to  application. 

—  expensive 

—  used  on  areas  that  require  frequent  cleaning:    kitchens,  playrooms,  furniture 

—  is  often  used  to  refinish  discolored  tile  walls  in  bathrooms  and  kitchens 

—  has  color  limitations  —  black,  white  and  pastels  are  only  available 

Both  the  oil-base  and  water-base  paints  come  in  five  finishes:  flat,  eggshell,  satin, 
semigloss,  and  high  gloss.  Generally,  the  higher  the  gloss  or  the  shinier  the  finish,  the  easier 
the  surface  is  to  clean.  Paint  surfaces  are  composed  of  many  tiny  pores.  The  duller  the  paint, 
the  more  pores  or  small  openings  to  collect  dirt  and  dust  there  are.  Therefore,  flat  paint  is 
the  hardest  to  clean.  Flat  and  eggshell  surfaces  do  not  "spot  clean"  well  and  often  a  washed 
area  becomes  very  distinct  from  the  surrounding  wall.  In  such  a  case,  it  is  best  to  wash  the 
entire  wall  to  eliminate  a  patchy  or  spotty  job.  Shiny  finishes  will  show  more  glare  and 
imperfections  in  the  wall  than  dull  finishes.  Dull  finishes  show  dirt  easier. 

A  semigloss  or  satin  finish  is  recommended  for  rooms  where  there  is  steam  or  grease 
because  it  is  easy  to  maintain.  A  flat-finish  paint  is  appropriate  for  all  rooms  except  the  kitchen 
and  bathroom.  A  semigloss  or  gloss  finish  is  recommended  for  these  rooms. 

Besides  paints,  there  are  several  clear  finishing  products:  shellac,  varnish,  stain,  varadiane 
and  lacquer.  Let  us  now  look  at  these  in  more  detail. 

1 .  Shellac 

•  —  clear  sealer  for  new  wood  on  trim,  furniture,  cupboards,  floor  and  stairs 

—  alcohol-thinned  (soluble  in  alcohol) 

—  Do  not  use  as  a  finish  because  it  water  marks  badly. 

2.  Varnish 

—  soluble  in  turpentine  and  paint  thinner 

—  comes  in  flat,  semi-gloss,  satin  and  glossy  clear  finishes 

—  resists  moisture  and  dirt 

—  hard  to  touch  up  effectively 

—  glossy  finish  scratches  easily 

—  slow-drying 

—  Some  require  a  sealer;  check  instructions  on  the  can. 

—  used  on  interior  trim,  wood  paneling  and  furniture 

—  applied  easily  to  natural  wood  doors  and  window  frames 

—  Synthetic  varnish  (polyurethane)  provides  additional  durability  and  dries  faster. 
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3.  Stain 

—  easy  to  apply 

—  changes  the  color  of  the  wood  and  emphasizes  the  grain 

—  oil  stains  easiest  to  work  with  and  can  be  applied  with  old  panty  hose  and  rubbed 
in 

—  can  finish  with  varnish  or  polyurethane  for  a  protective  coating 

—  Some  types  contain  a  sealer  —  check  content  on  the  can. 

—  Apply  on  thoroughly  sanded  trim,  wood  paneling,  cupboards,  furniture,  stairs 
and  floors. 

—  Sand  lightly  before  applying  a  finish  coat. 

—  used  on  trim,  paneling  and  cupboards 

4.  Varathane 

—  provides  a  durable,  tough  and  clear  finish 

—  resists  peeling,  chipping  and  cracking 

—  is  self-leveling  when  applied 

—  available  in  high  gloss  or  satin 

5.  Lacquer 

—  comes  in  pressurized  spray  cans 

—  more  difficult  to  apply  by  hand  than  shellac,  varnish  or  paints  because  it  dries 
very  quickly 

Paint  Guidelines 

Following  are  some  guidelines  to  consider  when  painting. 

1.  Avoid  mixing  paints  with  different  bases.  For  example,  a  latex-base  paint  does 
not  mix  with  an  oil-base  one. 

2.  To  see  the  true  color  of  a  paint,  paint  only  a  small  area  and  wait  until  it  dries. 

3.  If  mixing  paints,  mix  enough  to  do  the  entire  job. 

4.  White  lightens  a  color  and  the  opposite  color  on  the  color  wheel  tends  to  subdue 
a  strong  color. 

5.  Choose  a  paint  color  that  is  slightly  lighter  than  the  color  you  want.  When  applied 
to  the  walls,  it  looks  stronger  and  darker  because  you  see  so  much  of  it. 

Wallpaper 

Second  only  to  paint,  wallpaper  is  the  most  frequently  used  wall  treatment.  It  is  practical 
and  beautiful  and  a  very  versatile  surface. 

Wallpaper  is  harder  to  apply  than  paint  and  usually  costs  more  in  materials  and  labor. 
It  does  have  some  advantages  though. 
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1.  Textured  or  figured  wallpaper  covers  rough  or  uneven  walls. 

2.  There  is  a  wide  range  of  textures,  designs  and  colors. 

3.  Wallpaper  gives  warmth  to  the  room;  a  scenic  wallpaper  at  one  end  of  the  room 
adds  depth;  a  wallpaper  with  a  large  design  will  make  a  large  room  look  smaller. 

4.  A  color  scheme  is  established. 

5.  Transition  from  one  room  to  another  is  relatively  easy  if  companion  wallpapers 
or  wallpapers  with  matching  fabrics  are  used. 

6.  It  is  a  quick,  easy  and  inexpensive  way  to  establish  character  in  a  room. 

7.  It  can  be  used  in  any  room  in  the  house. 

One  of  the  disadvantages  of  applying  wallpaper  is  it  can  be  a  strong  force  in  a  room. 
Because  it  is  available  in  many  colors,  textures,  patterns  and  prices,  great  care  must  be  taken 
in  its  selection.  Mistakes  made  in  selecting  wallpaper  can  be  costly  and  disappointing.  Also, 
a  buyer  becomes  very  suspicious  of  a  house  for  sale  that  is  extensively  decorated  with  wallpaper. 
They  buyer  feels  the  seller  is  hiding  cracked  walls,  hence  poor  construction. 

The  term  strippable  applies  to  many  types  of  wallpapers.  It  refers  to  the  top  layer  of 
vinyl  peeling  from  the  surface  leaving  a  bottom  paper  layer  which  is  removed  with  warm 
water  and  vinegar.  Dry-strippable  paper  comes  off  the  wall  in  one  piece  with  warm  water 
and  soap  used  to  remove  any  residual  glue  layer.  Paper-backed  vinyl  has  a  layer  of  vinyl 
bonded  to  a  paper  backing.  The  heavier  the  vinyl,  the  more  durable  the  surfaces  will  be  to 
washing  and  scrubbing.  Paper-backed  vinyls  are  available  pre-pasted,  not  pre-pasted,  strippable, 
and  dry-strippable.  Fabric-backed  vinyls  are  the  most  durable  of  all  wallpapers  with  a  high 
strength  and  tearing  resistance.  This  product  is  a  layer  of  vinyl  bonded  to  a  fabric  backing 
which  must  be  pasted  to  the  wall  surface.  It  may  be  strippable  or  dry-strippable.  Uncoated 
wallpapers  have  no  protective  coating  against  soil  or  grease.  They  should  be  used  only  for 
decorative  purposes  and  not  in  a  location  where  wear  iv  expected.  Some  types  are  pre-pasted. 
Flock  papers  feature  short  fibers  glued  to  a  paper,  fabric  or  cork  background.  The  type  of 
background  determines  whether  the  material  is  washable  or  not.  Foil  wallpapers  are  a  thin 
metal  sheet  bonded  to  a  paper  or  cloth  background.  As  such,  they  cannot  breathe  so  are  subject 
to  moisture  and  mildew  problems.  This  material  also  scratches  easily  and  shows  water  spots 
and  surface  irregularities  to  a  high  degree.  A  liner  paper  is  often  first  installed  to  provide 
a  smooth  base.  "Mylar"  is  a  trade  name  for  a  synthetic  foil-like  product  with  a  mirror  surface. 
Foils  are  definitely  not  recommended  for  amateur  paper  hangers.  Cork  wallpapers  are  made 
from  a  fine  layer  of  cork  adhered  to  a  paper  backing  which  may  be  combined  with  foil  or 
flock.  Since  they  are  not  very  durable  or  strong,  they  should  be  used  for  decorative  purposes 
only. 

Woven,  knitted  or  lace  fabrics  are  bonded  to  a  paper  backing  to  produce  fabric  wallpapers. 
Heavy,  tightly  woven  surfaces  are  the  most  durable.  In  general,  they  are  not  washable  but 
can  have  a  stain-repellent  finish  applied  to  them.  Some  fabrics  like  burlap  can  be  applied 
with  no  backing  but  are  more  difficult  to  install  satisfactorily.  Breathable  types  are  available 
for  installation  below  grade  on  masonry  walls  (providing  the  wall  has  been  previously  insulated 
properly).  Grasscloth  papers  are  made  from  open  linen  or  coarse  weaves  on  a  paper  backing. 
Natural  grasses,  reeds,  or  synthetics  are  used  with  the  final  product  being  flexible  in  one 
direction  only  (unless  woven).  This  product  is  subject  to  sun  fading  and  difficult  for  amateurs 
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to  install.  Shrinkage  may  occur  due  to  improper  installation  as  well.  There  are  types  of 
wallpaper  available  for  use  on  any  smooth  surface  of  a  room.  They  function  to  create  a 
"furnished"  effect,  hide  wall  defects,  create  design  interest,  add  warmth  and  character  to 
a  room  and  can  help  to  reduce  noise  reflection.  Wallpapers  must  be  chosen  carefully  as  some 
types  are  not  as  durable  as  others.  Select  them  for  expected  use  and  wear  (for  instance,  flock 
wallpaper  would  be  a  poor  choice  in  a  child's  room).  Light  vacuuming  is  the  recommended 
cleaning  method  for  papers  with  no  protective  surface  (like  cork  or  grasscloth).  Washable 
on  the  label  means  the  paper  has  a  thin  vinyl  coating  and  can  be  wiped  lightly  with  a  damp 
cloth  (but  not  scrubbed).  Scrubbable  means  the  surface  top  coat  of  vinyl  is  thick  enough  to 
allow  washing  with  soap  and  water.  Some  papers,  fabrics,  flocks,  etc.  may  have  a  water- 
repellent  spray  coating  like  "Scotchguarding"  which  makes  soiling  more  difficult  and  cleaning 
easier.  As  well,  dirt  and  stains  on  some  fabric  coverings  can  be  removed  with  dry  cleaning 
solutions  or  powder,  or  a  granular  rug  cleaner. 

Decorating  with  Wallpaper 

Following  are  some  guidelines  to  keep  in  mind  when  wallpapering. 

1.  Avoid  large,  bright,  well-defmed  patterns  in  small  rooms. 

2.  Large,  dramatic  patterns  are  suitable  for  large  rooms. 

3.  A  long,  narrow  room  can  be  brought  into  better  proportion  by  using  a  light  shade 
of  textured  paper  on  the  side  walls  and  a  dark  patterned  paper  on  the  end  walls. 

4.  A  narrow  room  can  be  widened  by  horizontal  designs. 

5.  A  room  with  a  too-low  ceiling  should  have  vertical  stripes  or  any  pattern  with 
a  vertical  motif  to  rectify  the  problem. 

6.  To  create  a  more  intimate  effect  in  a  room  with  a  high  ceiling,  use  a  small  all 
over  floral  paper  on  the  ceiling  and  allow  it  to  extend  part  way  down  the  wall; 
then  paint  the  remaining  area  with  a  blending  color. 

A  lot  of  people  who  do  their  own  wallpapering  are  disappointed  with  the  results.  If  you 
are  inexperienced,  these  ideas  might  help  you  to  avoid  mistakes: 

1.  Designs  always  look  different  in  wallpaper  books  than  they  do  on  the  wall,  so 
bring  home  a  strip  of  the  paper  several  feet  long  and  tape  (use  masking  tape)  it 
to  the  wall  you  want  to  cover.  Study  the  effect. 

2.  Wallpaper  designs  that  are  busy,  spotty  or  restless  appear  even  more  so  on  the 
wall  and  should  be  avoided. 

3.  Avoid  three-dimensional  repeats  that  seem  to  be  jumping  off  the  wallpaper. 

4.  Keep  wallpaper  designs  in  scale  with  the  room.  A  small  room  is  overpowered 
if  large  motifs  are  used  and  likewise  small  motifs  are  lost  in  a  large  room. 

5 .  Do  not  use  scenic  wallpapers  or  wallpapers  with  large  motifs  if  the  walls  are  broken 
up  with  windows,  doors  or  a  fireplace. 
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6.  Figured  wallpaper  on  two  or  three  walls  with  identical  drapery  fabric  on  the  other  ^ 
wall(s)  will  give  an  interesting  effect.  If  a  solid-colored  wall  is  used,  repeat  the 
background  color  of  the  figured  wallpaper. 

7.  For  an  illusion  of  height,  use  vertical  stripes  and,  for  breadth,  use  horizontal  stripes. 

8.  Avoid  using  wallpaper  that  imitates  wood,  stone,  or  marble  unless  you  have  a 
special  reason  for  doing  so. 

9.  Flocked  designs,  rough  textures  and  metallic  finishes  are  difficult  to  use  and  should 
be  avoided  unless  you  are  an  experienced  decorator. 

Wood  Paneling 

Relatively  inexpensive  precut  and  prefinished  wood  panels  are  available  in  plywood  or 
pressed  wood.  The  panels  can  be  grained  off-white  and  tinted  wood,  birch,  walnut,  mahogany, 
pine,  fruitwood,  maple  and  oak  and  are  usually  1 .2  m  by  2.4  m.  As  well  as  concealing  badly 
damaged  walls,  wood  paneling  can  also  help  keep  out  moisture  and  cold  air.  A  den,  library, 
family  room,  laundry  room  and  recreation  area  are  spots  that  are  popular  for  wood  paneling. 

The  selection  of  wood  paneling  depends  on  the  type  of  room.  Dark-toned  panels  look 
good  in  bright  rooms.  Light-toned  paneling  is  recommended  for  a  room  which  has  limited 
natural  light. 

There  are  four  types  of  wood  paneling. 

1 

1.  Hardwood  Plywoods 

For  a  long  time,  they  were  available  with  fine  domestic  wood  veneers.  Now  these 
are  made  with  less  expensive  face  materials  like  lauan  —  a  Philippine  mahogany. 

2.  Hardwood  and  Particleboard 

These  panels  resemble  real  wood  in  looks,  feel  and  texture.  This  is  achieved  through 
the  use  of  technological  advances  in  stamping,  printing  and  embossing. 

3.  Wood-look  Plastic  Laminates 

These  are  available  in  a  variety  of  wood  grains.  They  are  recommended  for  use 
in  bath  and  pool  areas  because  they  are  not  affected  by  moisture. 

4.  Solid  Wood 

Once  available  in  2  cm  thick  planks,  these  wood  panels  now  come  in  1  cm  planks. 
This  lightweight  grade  of  solid  wood  is  less  expensive  than  the  thicker  panels.  However, 
it  still  looks  the  same  and  is  easier  to  install. 
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Ceilings 

Although  ceilings  of  rooms  are  the  least  noticed  background,  they  perform  many  tasks 
which  include: 

1 .  holding  and  concealing  insulating  materials  which  control  the  building  temperature, 

2.  hiding  electrical  wiring  and  sometimes  even  water  or  gas  lines,  and 

3.  affecting  the  lighting  and  acoustics. 

Ceilings  can  povide  dramatic  impact  by  being  an  unusual  form,  material  or  color,  as 
long  as  they  do  not  overpower  the  room  or  demand  an  overly  expensive  level  of  additional 
natural  or  artificial  lighting.  The  height  of  ceilings  helps  to  create  certain  moods.  The  average 
ceiling  is  2.4  m  from  the  floor.  Higher  ceilings  give  a  feeling  of  spaciousness,  freedom  and 
uplift.  Lower  ceilings  create  an  informal  mood  and  make  the  room  more  intimate  and  cozy. 
Lower  ceilings  also  make  rooms  appear  smaller. 

The  illusion  of  height  can  be  created  by  using  vertical  lines  on  the  walls  or  by  running 
the  wall  treatment  up  onto  the  ceiling  a  short  distance.  A  ceiling  appears  lower  if  you  use 
horizontal  lines  on  the  walls  or  extend  the  ceiling  treatment  down  a  short  distance  onto  the 
walls.  Using  dark  or  patterned  materials  makes  a  ceiling  look  lower. 

Ceilings  act  as  a  protective  insulation  against  heat  and  cold.  Low  ceilings  reduce  winter 
heating  costs  because  the  rising  hot  air  has  nowhere  to  go.  They  also  make  the  room  much 
warmer  in  the  summer,  thus  requiring  more  cooling.  Rooms  having  high  ceilings  require 
more  energy  to  keep  them  warm  in  winter  but  they  are  cooler  in  the  summer  because  of 
the  cooler  air  at  floor  level. 

There  are  three  common  materials  used  for  ceilings  —  plaster,  acoustical  plaster  and 
acoustical  tile. 


Plaster 

The  surface  of  plaster  can  be  either  rough  or  smooth.  It  is  generally  covered  with  a  flat 
paint.  This  is  an  inexpensive  finish  that  is  easy  to  maintain  and  reflects  light  well. 

Acoustical  Plaster 

Acoustical  plaster  has  a  rough  texture  which  absorbs  sound  thereby  reducing  the  noise 
level  in  a  room.  Periodic  vacuuming  should  be  used  to  keep  down  the  dust  build-up. 

Acoustical  Tiles 

Acoustical  tiles  are  decorative  and  functional.  They  add  texture  and  insulate  sound.  They 
are  commonly  used  where  noise  levels  are  high. 
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Self-Study  Exercises 

EXERCISE  1:   Multiple  Choice 

Select  the  best  possible  answer  and  place  the  appropriate  letter  in  the  space  to  the  left 
of  each  question. 

  1.     The  carpet  made  from  this  fiber  is  not  good  for  high  traffic  areas  as  it  is 

not  a  strong  fiber.  (Page  9) 

(a)  polyester 

(b)  nylon 

(c)  wool 

(d)  acrylic 


This  diagram  illustrates  which 
type  of  carpet  construction? 
(Page  11) 

(a)  weaving 

(b)  needlepunching 

(c)  tufting 

(d)  none  of  these 


The  treatment  of  the  walls,  ceilings  and  floors  (Page  1) 


(a)  sets  the  mood. 

(b)  provides  a  setting  for  furniture. 

(c)  changes  the  look  of  a  room. 

(d)  all  of  the  above. 


4.     This  paint  is  easy  to  apply,  dries  quickly,  is  nontoxic  and  nonflammable. 
(Page  17) 

(a)  epoxy 

(b)  alkyd 

(c)  lacquer 

(d)  latex 


5 .     This  carpet  is  made  by  a  high-speed  machine  that  stitches  yarn  through  the 
primary  backing  fabric.  (Page  10) 

(a)  tufted 

(b)  woven 

(c)  needlepunched 

(d)  none  of  the  above 
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6.  This  fiber  has  excellent  abrasion  resistance  and  superior  water-based  spot 
and  stain  resistance.  (Page  10) 

(a)  polypropylene 

(b)  nylon 

(c)  wool 

(d)  acrylics 

7.  This  paint  is  very  resistant  to  soil,  grease,  solvents,  water  and  abrasion. 
(Pages  17-18) 

(a)  epoxy 

(b)  latex 

(c)  alkyd 

(d)  shellac 


EXERCISE  2:   True  and  False 

Carefully  read  each  statement  below  and  decide  if  it  is  true  or  false.  If  the  statement 
is  true,  place  a  T  in  the  short  blank  before  the  statement.  If  it  is  false,  place  an  F  on  the 
short  blank.  Correct  all  false  statements  by  changing  only  the  highlighted  portion. 

  1 .     The  ceiling  treatment  should  never  compete  for  interest,  but  blend  into  the 

general  decorating  theme  of  a  home.  (Page  23) 


2.     Strippable  wall  coverings  are  removed  in  one  piece  leaving  only  the  adhesive 
behind.  (Page  20) 


3.     A  flat  finish  is  recommended  for  the  walls  of  a  kitchen  because  it  is  easy 
to  maintain.  (Page  18) 


4.     All  rooms  of  the  house  except  for  the  kitchen  and  bathroom  can  be  done 
with  a  flat  finish  paint.  (Page  18) 


5 .      Washable  means  the  surface  top  coat  of  vinyl  is  thick  enough  to  allow  washing 
with  soap  and  water.  (Page  21) 


6.     A  dark  or  texmred  wall  treatment  improves  the  proportions  of  a  long,  narrow 
room.  (Page  16) 
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7.    Wood  paneling  is  a  fast  and  an  inexpensive  wall  treatment  to  change  the  look 
of  a  room.  (Page  17) 


8.    Dull  finishes  show  dirt  more  easily  than  shiny  finishes.  (Page  18) 


9.    Latex  paints  are  oil-based.  (Page  17) 


10.    Resilient  floor  coverings  increase  human  fatigue y  injury  from  falls y  and 
noise.  (Page  6) 


1 1 .    Tufting,  once  very  popular,  now  accounts  for  a  relatively  small  percentage 
of  carpet  made  in  Canada.  (Page  10) 


12.    Light,  dull  colors  and  smooth  textures  on  walls  make  a  room  appear  larger. 
(Page  16) 


13.    Paint  is  easy  to  apply  and  maintain,  but  it  will  not  cover  wall  irregularities. 
(Page  17) 


14.    Because  of  the  slowness  of  the  weaving  process,  woven  carpets  are  generally 
more  expensive  than  tufted  carpets.  (Page  11) 
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EXERCISE  3:   Short  Answers 


You  are  planning  to  purchase  a  carpet  for  your  home.  What  method  would  you  use 
to  determine  the  quality  of  a  carpet? 


2.     (a)    Define  underlay. 


(b)    What  advantages  do  you  see  for  using  underlay? 


Complete  Exercises  6  and  7  in  your  Assignment  Booklet  for 
Module  D:    Designing  Home  Environments,  now. 
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STRUCTURAL  COMPONENTS  OF  HOMES 
(Continued) 


Windows 

Windows  and  their  treatment  can  be  almost  as  important  as  color  and  form  in  establishing 
the  look  of  a  room.  In  planning  your  window  treatment,  you  must  consider  several 
things:  style  of  the  house,  size  and  shape  of  windows,  size  and  use  of  the  room  and  the 
decorating  theme  you  wish  to  project. 


Types  of  Windows 

Before  any  planning  for  a  window  covering  can  begin,  it  is  important  to  identify  the 
types  of  windows  you  will  be  working  with.  There  are  limitations  with  different  types  of 
windows.  Windows  may  be  fixed  or  movable  or  a  combination  of  fixed  and  movable  sections. 
Some  of  the  different  types  of  windows  are  shown  in  Figures  la  and  lb. 


Figure  1a 
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Figure  1b 
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Types  of  Window  Treatments 

Window  treatments  have  some  basic  functions;  they  allow  light  and  air  to  enter  a  room, 
reduce  glare,  provide  privacy,  allow  or  conceal  a  view,  absorb  sound,  provide  insulation 
against  heat  or  cold,  add  beauty  by  complementing  the  decor  of  a  room,  or  disguise  a  poorly 
positioned  or  proportioned  window.  Any  window  covering  chosen  must  meet  a  few  of  these 
needs.  There  are  many  new,  renewed  and  basic  types  of  treatments  to  consider. 

Shades  —  Shades  move  up  and  down  and  are  out  of  the  way  when  not  wanted.  A  drawback 
often  cited  with  shades  is  that  when  pulled  partially  down,  they  cut  out  the  best  natural  light 
from  the  top  of  the  window  only.  However,  there  are  combinations  of  window  treatments 
that  can  allow  light  in  at  the  top  while  the  bottom  light  is  controlled  by  another  means  (perhaps 
shutters).  Roller  shades  have  an  architectural  quality  of  functional  good  looks.  As  shown 
in  Figure  2,  other  treatments  can  be  used  in  conjunction  wth  roller  shades  to  soften  their  effect. 


Figure  2 


Roller  shades  operate  with  an  inner  spring  and  catch.  These  can  be  rolled  up  to  expose 
the  entire  window  or  rolled  down  to  cover  all  the  window  or  part  of  it. 

They  are  available  commercially  in  a  wide  range  of  colors  and  textures,  with  or  without 
patterns. 

They  may  be  vinyl  coated  for  long  wear  and  easy  maintenance  and  be  made  flame  resistant 
and  soil  resistant.  They  can  be  highly  translucent,  semi-translucent,  or  opaque  for  complete 
room  darkening.  There  is  an  interesting  range  of  borders  and  pullrings  which  can  customize 
their  looks.  Roller  shades,  being  simple  in  concept,  are  inexpensive,  easy  to  install,  and  basically 
maintenance-free.  To  maintain,  shades  are  dusted  and  cleaned  occasionally  with  a  mild 
detergent.  Do  not  underestimate  the  roller  shade  as  a  window  treatment. 
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Another  style  of  shade  is  the  roll-up,  horizontal  pleated  wood  slat,  strip,  or  stick  type. 
Bamboo  and  match  stickshades  are  common  and  inexpensive  versions.  The  match  stick  shades 
shown  in  Figure  3  are  made  up  of  fine,  thin  sections  of  bamboo  strung  together  by  many 
threads  that  run  from  the  top  to  the  bottom  of  the  entire  shade.  Bamboo  shades  are  constructed 
similarly  with  the  bamboo  in  thin,  10  mm  wide  strips.  These  shades  are  fitted  with  a  cord 
and  pulley  arrangement.  If  desired,  a  valance  at  the  top  can  be  used  to  conceal  the  roll.  Bamboo 
is  available  in  its  natural  state  but  it  can  be  sprayed  any  color.  Matchstick  shades  are  less 
bulky  and  more  easy  to  handle.  To  keep  them  looking  new  requires  a  light  dusting  and  sponging 
with  a  mild  detergent.  They,  however,  must  be  wiped  dry. 


Figure  3 


All  of  these  shades  diffuse  light  in  a  very  attractive  way.  With  some  shades  it  is  possible 
to  see  through  them  at  night  with  the  interior  lights  on.  They  may  require  a  roller  shade 
or  another  treatment  for  total  privacy  or  for  total  light  control. 

Fabric  pleated  shades,  of  which  the  Roman  and  Austrian  (Figure  4)  shades  are  versions, 
form  horizontal  pleats  or  gathers. 


Figure  4 
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Roman  shades  are  simpler  than  Austrian  shades.  Tapes  with  rings  are  fastened  to  the 
back  of  the  cloth  shade.  These  tapes  are  looped  at  the  bottom  to  hold  a  metal  rod.  A  cord 
running  through  the  loops  pulls  the  shade  up  in  folds.  The  Roman  shade  forms  horizontal 
pleats  when  the  fabric  is  raised.  Usually  a  firmly  woven,  medium- weight  fabric  works  the  best. 

Austrian  shades  draw  up  in  a  shirred  garland  pattern  with  a  scalloped  lower  edge.  They 
are  elaboate  and  difficult  to  maintain. 

Venetian  blinds  are  an  old  style  window  covering  with  a  great  new  look.  A  truly  versatile 
treatment,  they  are  available  with  a  very  narrow  slat  and  an  almost  invisible  nylon  cord  for 
pulling  them  up  and  down.  They  are  available  in  a  good  range  of  colors.  The  major  disadvantage 
with  Venetian  blinds  is  that  they  collect  dust;  they  are  relatively  difficult  to  clean  and  they 
rattle  in  the  wind. 

These  blinds  must  be  dusted  frequently  and  cleaned  with  a  mild  detergent.  Also,  the 
soiled  tapes  must  be  separated  from  the  slats  and  cleaned  periodically. 

These  blinds  can  be  used  with  most  decorating  schemes.  Generally  side  or  draw  draperies 
are  used  with  them.  In  bedrooms  with  patterned  wallpaper,  the  crisscross  ruffled  curtains 
are  used  over  the  Venetian  blinds. 

Vertical  blinds  are  similar  in  strucmre  to  Venetian  blinds.  However,  the  slats  run  vertically 
instead  of  horizontally  and  are  installed  on  a  traverse  track  (Figure  5).  The  slats  are  often 
wider  than  Venetian  blinds,  and  vertical  shades  collect  less  dust.  These  shades  are  adaptable 
to  almost  any  kind  of  window  and  provide  any  degree  of  privacy,  light,  or  view  control 
required. 


Figure  5 


Shutters  and  Screens  — The  old-fashioned  indoor  type  of  shutter  has  become  popular  again. 
Shutters  perform  three  functions: 

1.  provide  privacy, 

2.  provide  light  control,  and 

3.  act  as  added  insulation. 
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They  may  be  purchased  with  movable  louvers,  fixed  angled  slats  (Figure  6),  or  with 
the  provision  to  insert  a  material  of  your  choice  inside  the  outer  frame.  More  light,  privacy 
and  view  control  is  possible  with  the  movable  louvers.  The  initial  cost  for  shutters  is  relatively 
high.  For  durability  and  good  looks,  however,  the  cost  is  justifiable.  They  are  available  in 
an  unfinished  state  so  it  is  possible  to  stain  or  color  coordinate  them  with  the  scheme  of  any 
room.  Shutters  may  be  tiered  on  a  deep  window  so  that  different  sections  can  remain  closed 
while  others  are  drawn  back.  Shutters  combine  well  with  others  are  drawn  back.  Shutters 
combine  well  with  other  treatments  such  as  Roman  or  roller  shades  and  with  draperies.  One 
disadvantage  of  shutters  is  the  difficulty  encountered  in  cleaning  them. 

Shutter  panels  consist  of  wood  frames  with  movable  or  fixed  louvers  within  the  frame. 
They  closely  resemble  bi-fold  doors  for  clothes  closets.  The  frames  (unlike  shutters  which 
are  attached  to  the  casing  or  wall)  are  attached  to  a  ceiling  track.  They  may  be  used  to  flank 
a  large  window  much  like  a  pair  of  drapery  panels  might.  However,  a  more  unifying  effect 
is  to  run  them  across  the  whole  window  as  shown  in  Figure  7.  Screens  are  solid  pieces  of 
wood  (usually  plywood)  covered  with  paint,  mirror,  fabric  or  vinyl  and  are  used  the  same 
as  drapery  panels  to  flank  a  window  treatment  (Figure  8).  They  definitely  need  to  be  combined 
with  another  treatment  because  they  provide  no  privacy,  no  light  or  heat  control.  They  are 
normally  free-standing;  in  other  words,  they  are  not  hinged  on  the  window  frame  or  the  wall. 


Figure  6 
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Rgure  7 


Headings  — Valances,  swags,  cornices  and  lambrequins  were  more  frequently  used  in  older 
homes  where  the  ceilings  were  high.  In  modem  homes,  the  ceilings  are  2.4  m  (eight  feet) 
or  less  and  a  window  treatment  with  a  horizontal  emphasis  makes  the  ceiling  seem  lower. 

Adding  a  horizontal  treatment  to  the  top  of  curtains  or  draperies  can  give  the  treatment 
a  very  finished  or  custom  look.  It  can  also  visually  shorten  a  tall  and  narrow  window  or 
conceal  lighting  installed  above  a  window.  A  valance  is  a  horizontal  fabric  treatment  and 
is  usually  soft,  tailored  or  shaped  extending  the  full  width  of  the  drapery  treatment.  It  can 
be  made  of  the  same  fabric  as  the  draperies  or  in  a  contrasting  one.  Cornices  are  made  of 
plywood,  plastic,  or  other  stiff  materials  and  painted  or  covered  in  fabric,  mirror  or  leather. 
Cornices  and  valances  can  be  straight-sided  or  shaped.  Proportion  is  important  —  valances 
must  be  scaled  according  to  window  height. 
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Swags  and  jabots  add  an  extremely  formal  touch  to  draperies.  They  are  complementary 
to  traditional  eighteenth  century  furnishings.  A  swag  is  a  draped  piece  of  fabric  hung  across 
the  top  of  draperies.  A  jabot  is  a  draped,  shaped  panel  on  either  side  of  the  drapery  —  they 
may  be  relatively  short  or  hung  all  the  way  to  the  floor. 

Lambrequins  are  hard  boards  which  are  painted  or  covered  with  a  fabric  or  another  material 
and  placed  to  frame  a  window  treatment.  Some  very  handsome  ideas  are  possible  and  give 
a  custom  look  to  a  window.  A  variation  with  a  common  pinch-pleated  heading  is  an  alternative 
heading-like  box  pleats,  cartridge,  butterfly,  etc. 


Figure  9 


Swag  and  Cascades  Lambrequin 


Curtains  and  Draperies— Curtains  and  draperies  are  the  most  popular  treatment  for  windows. 
They  can  effectively  control  light,  heat,  cold,  provide  privacy,  subdue  sound  (depending  on 
the  weight  of  the  fabric  and  the  depth  of  the  folds),  add  color  and  cover  bare  walls  and  windows, 
and  change  the  apparent  size  and  shape  of  a  room.  They  are  a  versatile  treatment  if  you  allow 
your  creativity  some  freedom.  Unpattemed  materials  (similar  to  the  wallcolor)  act  as  a  transition 
between  the  walls  and  the  glass  and  will  encourage  us  to  look  at  the  furnishings  and  accessories 
in  the  room,  or  through  the  window  if  the  drapes  are  drawn.  Moderate  color  contrasts  and 
patterns  direct  more  attention  to  the  windows.  Bold  or  unusual  colors  and  designs  cause  us 
to  look  at  the  draperies  instead  of  the  window,  the  view,  the  furniture,  or  furnishings  in  the 
room.  Draperies  can  be  used  by  themselves  or  can  be  used  in  combination  with  other  treatments 
such  as  Roman  shades,  shutters,  roll-up  shades  or  Venetian  blinds. 

Curtains  and  draperies  are  made  from  a  wide  variety  of  light  to  heavy  weight  fabrics. 
The  very  thin  materials  are  often  called  sheer  or  glass  curtains.  They  are  hung  either  inside 
or  outside  the  window  frame  and  are  used  primarily  to  soften  and  diffuse  light.  As  a  bonus, 
they  decrease  the  necessity  of  keeping  windows  spotlessly  clean.  They  may  also  camouflage 
an  unpleasant  view.  If  glass  curtains  are  used  alone,  they  can  be  hung  as  draperies.  When 
covering  two  or  more  grouped  windows,  they  act  as  a  unifying  film.  Glass  curtains  may 
be  tiered  to  emphasize  the  horizontal.  Sheer  curtains  are  seldom  pulled  back.  Color  is  important 
because  light  filtering  through  can  tint  the  whole  room. 


Designing  Home  Environments 


-  9  - 


Lesson  4 


Draw  curtains  or  draperies  must  be  made  of  fabrics  with  sufficient  strength  or  durability 
such  that  can  still  hang  gracefully  after  being  pulled  back  and  forth.  There  is  a  wide  range 
of  fabrics  available:  fine  or  course  nets  soften  without  obscuring  windows;  organdy  is  smooth 
and  rich-looking;  hopsacking  and  homespuns  are  thicker,  rougher,  and  casual  in  appearance; 
smooth  silk-like  satin  is  dressy;  a  satin  fabric  with  heavy,  loosely  twisted  threads  is  informal 
looking;  damasks  and  brocades  are  formal  in  appearance;  and  velvet  or  velveteen  is  elegant 
and  heavy  looking.  Heavier  fabrics  are  fairly  good  insulators  against  cold  and  drafts.  It  is 
essential  for  good  looks  that  curtains  and  draperies  are  well  tailored  and  correctly  hung.  They 
should  cover  all  the  windows  and  should  begin  and  end  at  sensible  points.  They  should  begin 
either  slightly  above  the  top  of  the  frame  or  at  the  ceiling.  When  the  curtains  or  drapes  are 
pulled  back,  they  should  cover  the  frame  and  wall  rather  than  the  window  itself. 

Draperies  and  curtains  can  be  classified  into  three  groups  —  curtains,  cafes  and  draw 
draperies. 


Curtains  — Curtains  have  a  pocket  hem  at  the  top  through  which  a  curtain  rod  is  placed.  The 
fabric  is  gathered  or  shirred  to  the  desired  fullness.  One  disadvantage  of  curtains  is  that  they 
cannot  readily  be  opened  and  closed. 

Sheer  curtains  give  a  room  a  light,  airy  feeling.  A  simple  roll-up  shade  can  be  hung 
behind  the  curtains  if  more  privacy  is  needed.  Although  a  heavier  fabric  provides  privacy 
as  well,  it  also  makes  the  room  look  darker. 


ITal 

1.    Criss-Cross,  or  Priscilla  Curtains 

—  double- width,  sheer  ruffled  curtains  that 
criss-cross  and  tie  back  at  sides 

—  They  hang  to  the  end  of  the  apron,  top  of 
baseboard,  or  floor. 

—  used  on  double-hung,  group,  picture,  and  bay 
windows 


2.    Ruffled  Tieback  Curtains 


may  be  made  of  sheer  or  medium-weight 

fabric  (often  sheeting) 

They  usually  have  a  heading,  but  they  may 

also  have  a  cornice  or  valance. 

used  mainly  in  bedrooms  with  Provincial  or 

Early  American  furniture 
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3.    Sash  Curtains 


These  are  curtains  anchored  at  top  and  bottom. 
They  cover  the  class  only  to  diffuse  light  and 
provide  privacy. 

used  on  French  doors,  doors  with  glass  panels, 
in-swinging  casement,  ranch,  and  sometimes 
cleestory  windows 


4.    Cafe  Curtains 


short  curtains  hung  on  a  rod  by  means  of  rings, 
clips,  or  fabric  loops 
hung  in  tiers  or  singly 

The  heading  may  be  plain,  pleated,  or  scalloped, 
used  on  upper  or  lower  half  of  windows  or  both 
upper  and  lower 

They  may  also  be  used  below  the  sill, 
approach   for   double-hung,    group,  ranch, 
dormer,  bay,  and  picture  windows 
closed  or  pushed  to  the  sides  to  enable  control 
or  privacy,  air  and  light. 


Draperies  — Unlike  curtains,  draperies  are  pleated  panels  which  and  either  completely  cover 
the  window  or  be  pulled  to  the  sides.  They  can  be  lined  or  unlined,  translucent  (allows  some 
light  in)  or  opaque  (block  out  all  light). 


1.    Two-way  Draperies 

—  hung  on  traverse  rods 

—  They  usually  have  a  sheer  hanging  close  to  the 
glass  and  an  over-drapery  made  of  heavier 
opaque  fabric.  The  sheers  tone  down  strong 
sunlight  while  the  heavy  draperies  can  be  used 
to  provide  total  privacy. 

—  If  windows  are  narrow,  set  ends  of  rods  on  wood 
blocks  nailed  to  the  wall  beyond  the  windows. 


—  used  on  double-hung,   group,  outswinging 
casement,  awning,  picture  and  bay  windows 
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2.    One-way  Draw  Draperies 

—  hung  from  a  traverse  rcxi  that  operates  from  one 
direction 

—  used  on  comer  windows  or  on  a  window  wall 
with  a  door  at  one  end 


3.    Draw  Draperies  on  Decorative  Rod 

—  A  brass  or  wood  rod  may  be  used  in  place  of 
regular  tranverse  rods. 

—  Rings  are  usually  used  on  the  rod  to  hold  the 
draperies. 

—  use  in  same  manner  as  two-way  draw  draperies 


4.  Lined  Drapes  — If  you  are  going  to  use  very  expensive  or  exquisitely  patterned  fabric, 
you  may  want  to  protect  your  draperies  from  soiling,  sun- fading  and  loss  of  pattern 
depth  by  using  a  lining.  Linings  give  a  richness  to  draperies,  look  better  from  the  outside, 
hang  better  and  provide  window  insulation. 

Sometimes  a  treated  lining  fabric  or  an  opaque  inner  lining  is  used  to  further  eliminate 
light. 

Fabrics  For  Window  Treatment 

Fabric  selection  for  a  window  treatment  depends  on  several  factors: 

1.  aesthetic  attributes, 

2.  suitability  of  the  fabric, 

3.  characteristics  of  the  fabric  and  fiber  for  light  control,  durability,  sun-fading,  care 
and  cleaning  and  resistance  to  stretching  and  strinking,  abrasion  and  flame,  and 

4.  cost  of  the  fabric. 


Aesthetic  Attributes  —  The  texture  and  color  of  the  fabric  should  harmonize  with  the  room's 
furnishings.  The  fabric  design  is  important  in  terms  of  overall  looks  (for  example,  delicate 
patterns  lose  their  effectiveness  on  coarse  fabrics  whereas  bold  motifs  are  poor  on  fine 
materials).  Uninterrupted  or  endless  patterns  that  lead  the  eye  easily  in  all  directions  may 
have  a  more  lasting  appearance  than  abrupt,  discontinuous  designs. 


Designing  Home  Environments 


-  12  " 


Lesson  4 


Suitability  of  the  Fabric  —  Some  fabrics  have  very  stiff  hand  (basically  unpliable)  and  may 
be  more  suitable  to  stretched,  rigidly  pleated,  or  flat  applications  than  to  draped  ones.  There 
are  several  weights  of  fabric.  Some  fabrics  are  moderate  to  heavy  and  may  stretch,  requiring 
re-hemming  if  the  fibers  are  not  dimensionally  stable.  Fabric  (and  fiber)  selection  is  very 
important  to  any  window  treatment. 

Characteristics  of  the  Fabric  and  Fiber— Weaves,  like  fibers,  affect  durability  and 
maintenance.  Loose  weaves  are  subject  to  shrinkage.  Diagonal  weaves  and  those  with 
inappropriately  combined  fibers  may  pull  out  of  shape.  Long  floating  yams  may  snag  quite 
easily.  Ribbed  or  corded  weaves  often  show  wear  on  the  raised  portions  in  contrast  to  flat 
or  pile  weaves.  Smooth  weaves  show  spots  more  readily  than  rough  weaves. 

Special  finishes  can  be  applied  to  fibers  to  improve  some  of  their  characteristics.  Finishes 
on  fabrics  change  the  behavior  of  the  fiber  and  fabric.  Finishes  that  may  be  used  on  window 
treatment  fabrics  include: 

1.  Crease  resistance  —  gives  the  fabic  more  firmness  and  better  draping  qualities 

2.  Flame  resistance  —  makes  them  flameproof.  This  is  particularly  important  for  kitchen 
curtains. 

3.  Sunlight  resistance  —  sunlight  does  not  weaken  the  fiber.  Fabric  does  not  fade  easily 
when  exposed  to  sunlight. 

The  coloration  of  fibers  affect  the  fabric's  durability  in  terms  of  sun-fading  and 
colorfastness  in  cleaning.  All  textiles  change  with  time  but  it  is  logical  to  choose  fabrics 
that  mellow  gracefully  rather  than  those  that  will  look  tired  and  worn  out  as  they  fade. 
Check  for  the  following  with  regard  to  fading:  the  colors  most  common  in  nature  (greys, 
greens,  browns,  soft  yellows  and  oranges)  tend  to  look  better  longer  than  colors  of  higher 
intensities;  dark  colors  lose  their  good  looks  with  just  a  small  amount  of  fading;  textures 
can  compensate  for  loss  of  color;  and  intricate  or  diffused  designs  lose  less  character 
through  fading  than  brilliant,  precise  designs. 

4.  Abrasion  resistance  —  prevents  the  hem  from  wearing  out  rapidly  when  it  rubs  against 
the  window  sill  or  rug. 

5.  Insulating  —  a  thin  or  foamed  coating  on  the  back  of  the  fabric,  assists  in  keeping 
the  heat  in  and  the  cold  out  or  vice  versa  in  the  summer.  Foam  gives  better  wrinkle 
resistance  but  occasionally  affects  draping  quality.  Durability  of  the  foam  may  be  a 
problem. 

The  durability  also  depends  on  the  fabric's  fiber  content.  Following  is  a  chart  showing 
the  characteristics  of  some  common  drapery  fibers. 
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CHARACTERISTICS  OF  DRAPERY  FIBERS 

FIBRE 

SPEQAL 
CHARACTERISTICS 

RESISTANCE  TO 
DETERIORATION 
FROM  SUN 

RESISTANCE 
TO  FADING 

SOIL 
RESISTANCE 

FUMMABILITY 

CARE 

Dranae  Wall 

Poor  to  Fflir 

Good  to  Vory  Good 

Fair  Unless  Treated 

High  Unless  Treated 

Washable 

Acetate 

Drapes  Well 

Poor  to  Fair 

Fair  to  Good 

Fair  to  Good 

Burns  Quickly 
Unless  Treated 

Dry  Clean 

Acrylic 

Drapes  Well.  May 
Stretch 

Very  Good 

Very  Good 

Good 

Melts  or  Burns 

Washable 

Modacrylic 

Similar  to  Acrylic 

Very  Good 

Very  Good 

Good 

Will  Not  Flame 

Washable 

Glass  (Fiberglass) 

Poor  to  Fair  Drape 
Soapy  Feeling 

Very  Good 

Good 

Good  to  Very  Good 

Will  Not  Bum 

Wash  By  Hand 

Nylon 

Builds  up  Static 

Fair  to  Good 

Fair  to  Good 

Good  to  Very  Good 

Melts 

Washable,  Press  on 
Low 

Polyester 

Wrinkle  Resistant 
Drapes  Well 

Good  to  Very  Good 

Good 

Good 

Melts  and  Drops  Off 
in  Flame 

Washable 

Rayon 

Drapes  Well,  Tends 
To  Stretch  Unless 
Modified 

Poor  to  Fair 

Fair  to  Good 

Fair  to  Good 

Burns  Like  Paper 
Unless  Treated 

Washable  or  Dry 
Clean  Depending  on 
Label 

Care  of  the  Fabric— Is  it  costly  to  maintain  the  fabric? 

Can  the  draperies  and  curtains  be  hand  or  machine  washed  or  is  dry  cleaning 
recommended?  Regardless  of  the  choice  of  fabric  for  large  windows,  the  draperies  may  still 
need  to  be  dry-cleaned  because  of  their  weight  and  size. 

Cost  of  the  Fabric— The  cost  of  draperies  and  curtains  depends  on: 

1.  the  quality  of  the  fabric, 

2.  the  amount  of  fabric  needed, 

3.  the  length  of  the  window  treatment  (floor  length  or  short), 

4.  if  they  are  lined  or  unlined,  and 

5.  the  process  used  to  acquire  them  (sewn  or  bought  ready-made  in  the  store  or 
custom-made). 

Making  a  Final  Selection— There  are  many  materials  available  for  window  treatments.  Because 
each  fabric  has  special  characteristics,  it  is  essential  to  take  the  time  and  effort  to  investigate 
the  pros  and  cons  of  each  fabric.  Consider  the  following  when  selecting  fabric  for  curtains 
or  draperies. 

1 .  Borrow  a  sample  of  panel  length  to  take  home  to  help  you  visualize  the  effect  it  will 
have  in  the  room. 

2.  Read  the  label  for  fiber  content,  information  concerning  shrinkage,  and  directions  for 
care.  Where  direct  exposure  to  sunlight  cannot  be  avoided,  one  has  to  consider  the 
colorfastness  of  the  fabric. 
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3.     Investigate  to  see  how  much  light  is  allowed  into  the  room  by  the  fabric  and  whether 
it  insures  sufficient  privacy  when  the  lights  are  on  in  the  room. 

When  buying  material  for  curtains  and  draperies  or  purchasing  ready-made  ones, 
be  sure  you  have  enough  width  for  fullness  and  to  allow  the  drapery  to  hang  in  soft 
folds.  A  good  rule  to  follow  is  to  allow  about  twice  the  width  of  the  space  to  be  covered. 
If  the  material  is  soft,  allow  three  times  the  width  of  the  window  for  added  richness. 


Problem  Windows 


Windows  that  are  too  narrow,  too  long,  too  short  and  broad,  or  too  small  can  be 
decorated  in  a  way  that  gives  an  illusion  of  good  proportions.  This  is  done  by  applying 
the  principles  of  design. 

To  add  height  to  a  window,  place  a  board  above  the  window.  Use  a  cornice  and 
floor-length  draperies. 

To  add  width  to  a  window,  place  wood  blocks  at  the  sides.  Then  hang  drapes  over 
the  wall  and  cover  with  a  cornice. 


To  add  both  height  and  width,  nail  a  board  above  and  beyond  the  window  for  drapes. 
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Lighting 

The  quality  and  quantity  of  lighting  affect  the  function  and  decorative  aspects  of  rooms. 
The  kind  and  amount  of  illumination  needed  in  housing  vary  with  the  physical  surroundings, 
the  demands  of  the  physical  task  and  the  visual  ability  of  the  occupants. 

Quality  lighting  has  three  functions:  it  adds  comfort  by  reducing  eyestrain  and  fatigue; 
it  enhances  the  appearance  of  the  interior  decoration  of  the  home  and  can  emphasize  decorative 
features  and  art  objects.  Also,  it  adds  to  the  safety  of  the  home,  both  inside  and  out. 

What  Are  the  Rules  for  Providing  Good  Lighting? 

There  are  five  basic  rules  for  good  lighting. 

1.  Have  Sufficient  Light 

How  can  you  increase  the  amount  of  light?  Keep  all  light  bulbs  and  fixtures  free 
of  dust.  Increase  the  wattage  of  light  bulbs  in  existing  fixtures  and  lamps,  being  careful 
not  to  exceed  the  wattage  that  is  designed  for  the  fixture.  Lighten  the  colors  used  on 
ceilings,  walls,  floors  and  furnishings. 

2.  Avoid  Glare 

Eyestrain  and  discomfort  can  result  from  direct  and  reflected  glare.  If  a  bulb  is 
unshielded  or  lighting  is  improperly  placed,  direct  glare  occurs.  Reflected  glare  is 
probably  more  common.  It  results  when  light  is  reflected  from  shiny  surfaces  such  as 
glossy  magazines,  a  mirror,  a  highly  polished  surface,  or  the  television  viewing  surface. 
Move  either  the  light  source  or  the  shiny  surface. 

3.  Avoid  Contrasts 

Contrasts  in  amount  of  light  occur  when  one  area  of  a  room  is  darker  than  another. 
This  can  result  in  discomfort.  To  remedy  this  problem,  general  lighting  can  be  added 
and  reading  lamps  can  be  chosen  that  direct  some  light  up  to  the  ceiling  as  well  as  down 
on  the  reading  material. 

4.  Avoid  Shadows 

When  the  person  is  between  the  light  source  and  a  task,  a  shadow  is  formed.  The 
light  source  for  a  right-handed  person  should  be  on  the  left  for  tasks  such  as  sewing 
or  writing;  and  on  the  right  for  a  left-handed  person.  Shadows  on  a  kitchen  counter 
can  also  be  a  real  problem.  In  this  case,  additional  light  sources  should  be  used. 

5.  Have  Sufficient,  Well-located  Light  Switches 

You  should  be  able  to  enter  and  leave  any  room  without  walking  into  darkness. 
Therefore,  there  should  be  a  switch  near  every  entrance. 
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Area  or  General  Lighting 

This  type  of  lighting  shines  in  all  directions  from  the  source  providing  sufficient  light 
to  allow  safe  movement  throughout  the  home.  Area  lighting  is  used  for  conversation 
groupings  and  casual  seeing  tasks.  A  room  that  uses  a  single  centrally  based  fixture  (high 
wattage  for  the  quantity  of  light)  for  all  lighting  purposes  results  in  monotony  —  dull  forms, 
little  shadows  and  no  highlights. 

The  floor  lamp  (shown  as  4  in  Figure  10)  provides  general  illumination  for  conversational 
grouping.  If  the  shade  is  translucent,  a  larger  spread  of  general  light  will  be  available  to 
the  area.  This  light  source  may  be  adequate  for  reading  (particularly  a  tri-light).  A  table  lamp, 
a  ceiling  light  fixture,  or  built-in  lighting  could  all  be  specifically  chosen  to  accomplish  the 
same  effect  in  this  space.  When  general  lighting  is  unsufficient  for  visual  comfort,  it  is 
supplemented  by  specific  lighting.  General  lighting  can  be  either  direct  or  indirect. 


Figure  10 


Direct  Lighting  —  Direct  lighting  shines  directly  toward  where  it  is  used.  It  provides  the  most 
light  possible  to  a  specific  area  and  is  useful  when  doing  detailed  work.  A  sharp  contrast 
is  created  between  light  and  dark  when  direct  lighting  is  used  alone.  This  can  cause  eye  fatigue 
and  to  prevent  this,  direct  lighting  should  be  used  in  addition  to  the  room  lighting. 

Direct  lighting  is  produced  by  most  table  and  floor  lamps.  The  light  shines  directly  on 
an  object  or  limited  area.  It  produces  sharp  shadows,  strong  contrasts  of  light  and  dark  and 
may  produce  glare.  Direct  glare  results  from  unshielded  bulbs  and  from  improperly  placed 
lighting.  Reflected  glare  is  light  reflected  from  shiny  surfaces.  Glare  is  to  be  avoided. 
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Indirect  Lighting— Indirect  lighting  is  that  in  which  the  light  is  directed  to  the  ceiling,  wall 
or  another  surface  from  which  it  is  reflected  into  the  room.  Indirect  lighting  creates  almost 
no  shadow.  It  is  excellent  for  general  illumination. 

Semidirect  lighting  is  a  combination  of  both  direct  and  indirect  lighting.  For  close  work 
the  working  area  should  not  be  more  than  five  times  as  bright  as  the  darkest  part  of  the  room. 
To  have  every  part  of  the  room  equally  as  bright  is  fatiguing  both  to  the  muscles  of  the  eyes 
and  to  the  occupant's  spirit. 

Task  or  Specific  Lighting 

For  some  very  sight- intensive  activities  like  reading,  writing  letters,  doing  homework, 
sewing  and  cooking,  additional  lighting  may  be  required.  Task  lighting  may  be  regarded 
as  efficient  use  of  light  because  it  is  where  you  need  it  the  most.  Fluorescent  lamps  are 
frequently  used  for  task  lighting  because  of  the  high  quality  light  which  can  be  directed 
horizontally. 

The  amount  of  specific  lighting  needed  depends  on  the  kind  of  activity  you  engage  in. 
Having  the  right  amount  of  specific  lighting  prevents  eyestrain.  The  finer  the  detail  or  the 
faster  the  action  taking  place,  the  more  light  you  need.  For  example,  reading  requires  more 
specific  lighting  than  playing  pool. 

Although  lighting  over  a  dining  table  may  be  used  as  general  lighting,  it  should  also 
properly  light  the  table  surface  and  the  people  around  the  table.  One  may  actually  relish  the 
appearance  of  the  good  food  under  a  flood  of  light.  In  many  dining  rooms  the  fixture  selection 
appears  chosen  from  the  standpoint  of  appearance  rather  than  quality  and  quantity  of  light. 
The  main  thing  to  remember  in  lighting  a  dining  area  is  to  light  the  table  surface  properly 
(  as  shown  by  2  in  Figure  10).  A  second  consideration  is  the  good  looks  of  the  fixture  and 
a  third  many  be  a  bonus  of  providing  general  illumination  for  the  area.  Carefully  assess  all 
rooms  of  your  home  for  potential  task  lighting.  It  is  the  most  efficient  use  of  light. 

Accent  Lighting 

Decorative  or  accent  lighting  may  not  be  energy-conserving  lighting,  but  it  is  the  lighting 
which  creates  a  large  part  of  the  character  or  mood  of  a  room.  Accent  lighting  may  be 
the  factor  for  enlivening  interior  effects.  A  number  of  attractive,  portable  fixtures  are  available 
as  accent  lights.  As  well,  built-in  or  surface-mounted  fixtures  may  be  used  for  this  purpose. 
Highlighting  a  fireplace,  an  art  piece,  a  plant  grouping,  a  prized  furniture  item  or  a  window 
treatment  can  create  a  decorating  impact  (as  shown  by  3  in  Figure  10).  Accent  lighting  may 
contribute  (or  replace)  general  lighting  (particularly  with  fluorescent  accent  lighting). 
Incandescent  accent  lighting  should  be  used  minimally  and,  if  possible,  dimmer  controlled 
for  added  flexibility  in  the  quantity  of  light. 
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Perimeter  Lighting 

Directing  light  to  graze  or  wash  a  wall  (window  walls  included)  or  a  ceiling  is  called 
perimeter  lighting.  This  lighting  defines  one  or  more  parameters  or  boundaries  of  a  space. 
Perimeter  lighting  may  subtly  highlight  walls  —  the  finishes  and/or  the  accessories  (as  shown 
by  1  in  Figure  10).  It  may  visually  affect  the  width  or  length  of  a  space.  Perimeter  lighting 
may  help  balance  artificial  light  in  a  space,  or  provide  an  excellent  background  for  watching 
television. 

Perimeter  lighting  is  not  common  to  many  homes  but  it  is  a  good  type  of  lighting  to 
consider.  In  developing  a  family  games  room  on  the  lower  level,  the  width  to  length  ratio 
may  be  inconvenient  —  a  narrow  long  room!  The  width  can  be  visually  improved  by  running 
a  light  across  the  width  of  the  room.  A  form  of  perimeter  lighting  used  in  some  homes  is 
on  a  window  wall  of  drapes. 

Structural  Lighting 

Structural,  architectural  or  built-in  lighting  is  usually  incorporated  into  the  construction 
of  a  house.  This  includes  cove  lighting,  recessed  lighting,  window  and  wall  lighting  and 
luminous  ceilings.  Structural  lighting  can  be  either  fluorescent  or  incandescent. 

Because  this  lighting  is  built  into  walls  and  ceilings,  it  can  be  designed  to  blend  with 
any  decorative  motif  or  color  scheme. 

Structural  lighting  lightens  and  enhances  walls  and  ceilings.  The  colors  of  walls  and 
draperies  becomes  more  vivid.  This  type  of  lighting  is  soft  and  shadow-free. 

Luminous  Ceilings  —  Luminous  ceilings  are  well  suited  to  basements,  kitchens,  bathrooms, 
entry  ways,  or  rooms  with  low  ceilings.  Luminous  ceilings  provide  an  inconspicuous  type 
of  light  and  make  rooms  appear  larger.  Fluorescent  tubes  are  installed  on  the  ceiling  concealed 
by  translucent  panels  or  "egg  crate"  diffusers.  The  ceiling  may  be  lowered  and  covered 
entirely  as  shown  in  Figure  1 1 . 
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Figure  11 


Incandescent  Light  (Light  Bulb)  — Incandescent  light  is  produced  when  an  electric  current 
passes  through  a  fine  tungsten  filament  inside  a  bulb.  Incandescent  light  bulbs  come  in  many 
different  sizes  and  shapes.  Dimmer  devices  ae  often  used.  As  incandescent  bulbs  are  dimmed, 
their  color  quality  becomes  mellow,  changing  the  room's  atmosphere. 

With  incandescent  light: 

—  fixtures  and  bulbs  cost  less  to  install  and  replace, 

—  there  is  no  flicker  or  hum  and  less  likelihood  of  radio  or  television  interference, 

—  textures  and  forms  are  emphasized  because  the  light  comes  from  a  relatively  small 
source, 

—  light  is  sympathetically  warm  because  of  its  orange  cast,  and 

—  some  incandescent  lamps  are  made  to  burn  for  several  years.  These  lamps  provide 
considerably  less  light.  They  are  worth  consideration  in  areas  where  abundant  light 
is  not  necessary  or  where  it  is  difficult  to  change  light  bulbs. 

Fluorescent  Light  (Tube  Light)  — With  fluorescent  lighting,  mercury  vapor  is  activated  by 
electricity  to  produce  invisible  ultraviolet  rays.  These  rays  are  then  converted  into  visibly 
light  rays  by  a  coating  of  fluorescent  material  on  the  inside  of  the  glass  tube. 
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A  fluorescent  fixture  can  be  installed  on  a  wall  behind  a  valance  board  to  direct  light 
upward  over  the  ceiling  and  upward  over  the  ceiling  and  downward  over  the  wall  and  drapery 
or  mounted  at  the  junction  of  the  wall  and  ceiling  as  a  cornice  to  direct  light  down  to  light 
the  wall  surface.  Fluorescent  tubes  can  be  mounted  behind  a  shielding  board  or  a  bracket 
to  light  specific  tasks  at  a  sink,  range,  vanity,  or  a  bed  or  for  a  special  wall  emphasis. 

With  fluorescent  tubes: 

—  the  tubes  last  about  10  times  as  long,  produce  three  to  four  times  as  much  light  for 
the  current  used, 

—  there  is  almost  no  heat  produced, 

—  light  source  is  considerably  larger  which  spreads  the  light  more  and  produces  less 
glare,  and 

—  they  are  available  in  a  number  of  "white"  colors,  from  the  blue  cast  of  "daylight" 
to  the  pink  of  "natural  white." 

The  pros  and  cons  of  turning  lights  off  to  save  energy  versus  burning  out  lamps  and 
replacement  costs  has  been  reported  in  many  ways.  Local  utility  companies  have  taken  this 
stand  —  turn  off  incadescent  lamps  whenever  leaving  a  space,  no  matter  how  short  a 
time.  For  fluorescent  light,  turn  it  off  if  you  plan  to  be  away  five  minutes  or  longer. 


Cove  Lighting— Coves  are  usually  made  of 
wood,  metal  or  plaster  and  should  be  30  cm 
down  from  the  ceiling.  The  center  of  the  light 
should  be  12  cm  from  the  wall  to  prevent 
excessive  glare.  Light  is  reflected  upward  to 
the  ceiling  then  reflected  back  into  the  room. 
The  illumination  effect  produced  is  soft, 
uniform  and  comfortable.  Cove  lighting  should 
be  supplemented  by  other  lamps  and  lighting 
fixtures  to  give  the  room  interest  and  provide 
lighting  for  seeing  tasks. 


Recessed  Lighting  — Recessed  lighting  includes 
built-in  panel  fixtures  for  diffused  illumination; 
down- lighting,  widely  used  for  decorative 
purposes;  and  spot-lighting,  used  to  focus 
attention  on  collections  or  paintings. 

All  light  is  directed  downward  towards  the 
wall.  The  distance  fixtures  are  mounted  from 
the  wall  is  determined  by  the  fixture  design. 
Recessed  lighting  is  generally  used  for  task 
lighting  but  it  can  be  used  for  a  general  lighting 
system  when  a  number  are  used.  No  recessed 
fixture  is  to  be  installed  in  an  insulated  ceiling  or  where  it  enters  an  unheated  area  from  a 
heated  area. 
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Specific  Room  Lighting 

For  the  Living  Room  and  Family  Room  — 
For  functional  lighting,  consider: 


Window  and  Wall  Lighting  — The  simplest 
form  of  window  or  wall  lighting  is  an 
installation  of  tubular  lighting  behind  a  cornice 
board,  valance  or  wall  bracket.  Light  can  be 
directed  upward  or  downward.  Because  the  wall 
is  emphasized,  there  is  an  impression  of  greater 
ceiling  height,  an  ideal  lighting  system  for  low 
ceiling  rooms  such  as  a  basement  recreation 
area.  In  a  room  which  gets  very  little  daylight, 
it  is  often  pleasant  to  install  lighting  behind 
translucent  curtains  to  create  the  effect  of 
sunlight. 


—  portable  lamps  (table  and  floor)  with  three-way  50/100/150  watt  bulbs  or  a  minimum 
of  one  standard  150  watt  bulb  for  seeing  tasks. 

—  that  the  bottom  of  table  lamp  shade  should  be  approximately  105-1 10  cm  from  floor 
or  at  eye  level  of  a  person  seated  next  to  it. 

—  floor  lamps  either  to  the  right  or  left  side  and  slightly  behind  the  user. 

—  semi-translucent  lampshades,  allowing  light  through  the  sides  as  well  as  top  and  bottom. 

—  extra  light  for  reading  may  be  provided  by  ceiling  fixtures  installed  directly  overhead. 
Specific  reading  lights  should  never  be  used  alone  because  there  is  too  much  contrast 
then  between  areas  of  light  and  dark  in  the  room. 

—  using  only  high  intensity  lamps  for  hobbies,  manicures  and  similar  tasks. 

—  never  watching  television  in  the  dark 

For  aesthetic  lighting  consider: 

—  lighting  walls  on  which  paintings  are  arranged  in  groupings  or  singly,  draperies, 
fireplaces,  bookshelves. 

—  wall  washing  to  create  an  even  wash  of  light  on  paintings,  bookshelves  or  draperies 
approximately  60  cm  out  from  the  wall  and  60  cm  on  center. 

—  grazing  to  emphasize  texture  in  brick  or  stone  fireplace  walls  and  draperies  using 
downlights,  ceiling  recessed  or  surface  mounted,  located  approximately  15-20  cm 
out  from  the  wall  and  25  cm  apart. 
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For  the  Dining  Room  — 

For  functional  lighting: 

—  the  table  is  the  most  important  area  to  consider. 

—  in  addition  to  a  chandelier  or  other  pendant  type  fixture,  consider  using  two  or  more 
recessed  devices  to  accent  the  table. 


For  aesthetic  lighting,  consider: 

—  that  a  pleasant  environment  for  dining  can  be  provided  by  lighting  vertical  surface 
areas  such  as  draperies  or  paintings. 

—  accenting  the  buffet  with  down  lights  for  food  surfaces.  China  cabinets  may  have 
lights  from  inside. 

—  that  a  chandelier  should  be  dimmer-controlled  to  avoid  glare  and  to  control  the  mood 
of  the  guests. 

Space  Needs 

A  scale  drawing  in  the  form  of  a  layout,  floor  plan  or  blueprint  will  help  you  visualize 
area  arrangements  and  other  features  of  living  space.  A  layout  or  a  blueprint  can  tell  you 
a  number  of  things.  Some  of  these  have  to  do  with  health  and  safety,  some  with  comfort 
and  convenience,  and  others  with  appearance.  All  are  important.  You  will  want  to  get  as 
many  favourable  features  as  possible  in  whatever  living  quarters  you  rent  or  buy. 

Looking  At  a  Layout 

1.  Is  enough  space  provided  for  the  normal  living  needs  of  one  or  more  persons? 

2.  Are  the  rooms  arranged  in  a  convenient  and  efficient  pattern? 

3.  Are  lighting  and  ventilation  adequate? 

4.  Where  are  the  windows  and  doors  placed  in  relation  to  the  sleeping,  cooking  and  bathroom 
areas? 

5.  Are  enough  electrical  outlets  placed  conveniently  so  that  extension  cords  need  not  be 
strung  along  the  floor  or  baseboards,  causing  safety  hazards? 

6.  Is  the  storage  space  adequate? 

7.  Do  doors  swing  in  or  out  in  a  convenient  way?  Do  closets  have  swing-out  or  sliding 
doors?  Remember  that  doors  that  swing  into  a  living  area  cut  into  floor  space. 

8.  Will  your  furniture  fit  comfortably  and  conveniently  without  obstructing  traffic  lanes? 
Is  there  unbroken  wall  space  against  which  to  place  major  pieces  of  furniture? 
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9.    Are  heating  units  and/or  air  conditioners  bare,  covered  or  recessed  into  the  walls? 

10.    Can  any  areas  be  used  for  more  than  one  purpose?  Can  areas  be  rearranged  if  the  family 
wants  a  change? 

Individually,  each  room  serves  a  different  purpose,  so  let  us  examine  one  room  at  a  time. 
The  following  information  is  provided  as  a  checklist. 

Planning  the  Entry 

1.  Can  you  identify  callers  without  unlocking  the  door? 

2.  Does  it  provide  a  place  to  greet  visitors,  to  remove  outerwear  and  to  store  foul  weather 
gear? 

The  entrance  should: 

—  be  warm  and  welcoming, 

—  be  accessible, 

—  be  visible, 

—  be  large  enough  to  accommodate  at  least  two  people  at  one  time, 

—  have  a  hard  surface  floor  that  is  easy  to  maintain, 

—  have  a  closet  large  enough  to  store  outerwear  for  the  family  and  still  allow  room 
for  guests'  coats,  boots,  hats,  etc,  and 

—  be  close  to  a  bathroom. 
The  entrance  may: 

—  be  large  enough  for  a  bench  or  table. 

Planning  the  Living  Room 

1.  Is  the  living  room  well  proportioned,  length  to  width?  A  long  narrow  room  is  hard 
to  furnish  and  appears  to  be  a  corridor. 

2.  Is  wall  area  long  enough  to  accommodate  large  pieces  of  furniture?  Remember  a  sofa 
is  approximately  180  cm  long,  an  upright  piano  is  150  cm  long. 

3.  Are  windows  well  placed  for  ventilation,  reading,  writing  or  conversation?  A  window 
and  an  electrical  outlet  should  be  placed  conveniently  near  every  probable  reading  spot. 

4.  Wall  areas  should  not  be  cut  up  by  too  many  openings.  Doors  are  best  placed  near  comers, 
so  they  do  not  destroy  wall  areas  useful  for  furniture. 
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5.  Are  heating  registers,  radiators  and  electrical  outlets  located  where  they  will  not  interfere 
with  the  furniture?  These  utilities  are  best  located  near  the  ends  of  large  wall  areas  or 
under  windows,  not  behind  chairs,  sofas,  chests  or  other  furniture. 

6.  Is  the  fireplace  well  located?  Is  it  out  of  normal  traffic?  Is  there  at  least  100  cm  on 
either  side  of  the  fireplace  for  chair  groupings? 

7.  Circulation  through  the  living  room  should  be  direct  to  take  up  as  little  floor  space  as 
possible.  Circulation  is  the  amount  of  space  needed  to  go  from  one  part  of  the  house 
to  another. 

8.  Are  the  coat  closet,  stairway  and  bathroom  well  located?  It  is  best  if  one  does  not  have 
to  cross  the  entire  living  room  from  the  front  door  to  reach  any  of  these. 

9.  Is  the  front  door  well  located?  A  homemaker  should  not  have  to  cross  the  entire  living 
room  to  answer  the  door. 

10.  Necessary  furniture  groups  should  not  block  traffic.  Normal  circulation  through  the 
living  room  should  be  easy,  not  a  hazard. 

11.  For  privacy,  neighbours  should  not  be  able  to  look  directly  into  the  living  room.  The 
entire  living  room  should  not  be  visible  from  the  front  door. 

12.  The  living  room  should  be  separate  from  bathroom  and  kitchen  noises. 

13.  Will  the  living  room  accommodate  your  furniture  and  rugs? 

The  living  room  should: 

—  provide  enough  wall  space  for  your  furniture, 

—  be  large  enough  to  accommodate  activities  you  plan  on  using  the  living  room  for, 

—  be  congenial  to  arranging  a  furniture  grouping  which  would  make  a  conversational 
circle  (3.6  m),  and 

—  be  designed  so  that  it  can  be  used  by  all  members  of  the  family. 

The  living  room  may: 

—  be  located  adjacent  to  the  outdoor  living  area,  and 

—  allow  for  enjoyment  of  a  desirable  view. 
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Poor  Traffic  Pattern  Good  Traffic  Pattern 


No  Wall  Space  For  Furniture  One  Possible  Solution 


Planning  the  Dining  Room  and  Dining  Area 

1.  Access  from  the  kitchen  serving  area  to  the  dining  table  should  be  short  and  direct. 

2.  Is  the  size  adequate  for  your  furniture?  Is  there  space  around  the  table  and  chairs  for 
serving? 

3.  Are  windows  well  arranged  for  light  and  ventilation,  not  placed  where  they  cut  up  wall 
area  needed  for  furniture? 

4.  Door  from  kitchen  should  not  interfere  with  persons  at  the  table. 

5.  Door  from  kitchen  when  open,  should  not  give  persons  at  the  table  a  view  of  the  entire 
kitchen  working  area. 

The  dining  room  should: 

—  provide  enough  room  for  the  family  to  sit  down  and  enjoy  a  meal, 

—  be  located  in  such  a  manner  that  it  is  conveniently  near  the  kitchen,  and 

—  provide  enough  room  for  a  person  to  pass  by  each  side  of  the  table,  even  when  someone 
is  seated  at  the  table. 
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The  dining  room  may: 

—  be  an  area  that  is  a  part  of  the  kitchen, 

—  be  a  separate  room,  and 

—  be  adjacent  to  the  living  room. 


APPROXIMATE  AMOUNT  OF  SPACE 
REQUIRED  FOR  DINING  AREA 


Planning  the  Kitchen 

1.  Is  the  kitchen  modern,  efficient  and  arranged  to  save  steps?  Good  planning  will  keep 
traffic  out  of  the  work  area  and  provide  adequate  clearance  between  fixtures  and 
appliances. 

2.  Is  there  good  natural  and  artificial  light  at  all  work  centers?  Are  there  adequate  electrical 
oudets  for  mixer,  toaster,  etc.!  A  ground- fault  circuit-interrupter  is  an  essential  installation 
in  kitchen  circuits  to  provide  safety  from  shock. 

3.  Walls  and  ceiling  should  be  smooth,  gloss  or  enamel  paint  for  easy  cleaning. 

4.  The  floor  should  be  nonslippery,  nonabsorbent,  durable,  easy  to  clean  and  not  tiring 
to  walk  on. 

5 .  The  surface  on  the  counter  top  should  be  of  material  that  is  easy  to  clean,  able  to  withstand 
pounding,  cutting,  and  continuous  cleaning. 

6.  The  height  of  the  work  surface  should  be  convenient  for  the  homemaker.  Try  the  height 
of  the  counter  of  your  own  height  in  relation  to  the  bottom  of  the  sink,  to  preclude 
unnecessary  bending.  Toe  space  is  needed  under  the  cabinets. 
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7.  Ventilation  is  needed.  It  can  be  built-in  fan  or  windows  that  are  conveniently  placed 
and  easy  to  open. 

8.  Measure  your  own  refrigerator  and  range.  Make  sure  they  will  fit  in  the  space  provided 
for  them. 

9.  Are  the  work  areas  arranged  in  sequence  form  service  entrance  to  dining  room  in  the 
following  order: 

(a)  food  receiving,  storage,  preparation,  refrigerator, 

(b)  sink  and  dishwasher,  and 

(c)  food  cooking  and  serving? 
The  kitchen  should: 

—  have  a  work  triangle  with  the  sum  of  the  sides  not  less  than  3.6  m  nor  more  than  6.6  m, 

—  provide  proper  storage  for  all  goods  and  equipment  that  will  be  used  in  the  kitchen, 

—  have  a  hard  surface  floor  that  is  easy  to  maintain,  and 

—  provide  a  space  for  garbage. 
The  kitchen  may: 

—  include  a  snack  bar, 

—  be  used  as  an  office  for  the  home,  and  if  so  should  provide  space  for  the  phone  and 
related  storage,  and 

—  be  located  adjacent  to  related  outdoor  areas. 

Workrooms,  such  as  the  kitchen,  should  be  designed  for  people  and  for  specific  jobs. 
For  a  functional  kitchen,  separate  activity  centers,  functional  storage,  and  comfortable  work 
surface  heights  are  all  important.  There  are  also  other  things  that  have  to  be  considered. 
There  must  be  enough  space  for  people  to  move  about  comfortably  and  the  separate  centers 
need  to  be  arranged  so  that  they  help  instead  of  hinder  work. 

To  plan  a  kitchen  it  is  a  good  idea  to  start  on  paper.  Even  with  your  plan  on  paper, 
it  is  still  a  big  step  from  paper  to  the  real  thing.  Builders  even  make  mistakes  on  space 
allowances.  You  must  see  beyond  the  flat  paper  drawing.  Remember  that  people  who  use 
the  kitchen  will  be  moving,  bending,  stooping  and  raising  their  arms.  Doors  and  drawers 
must  have  enough  space  to  open.  On  a  paper  plan  you  need  to  allow  space  for  every  piece 
of  equipment  with  everything  opened  out  and  with  added  space  for  people  to  move. 

There  are  three  major  appliances  common  to  all  modem  kitchens.  These  and  the  counter 
and  cabinets  around  them  make  up  the  activity  centers.  Consideration  should  also  be  given 
to  an  eating  center  and  a  planning  center. 
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Refrigerator/Food  Preparation  Center 

For  convenience  when  unloading  the  groceries,  this  center  should  be  located  close  to 
the  service  entrance. 

Counter  Space— A  minimum  of  125  cm  of  counter  space  beside  the  opening  side  of  the 
refrigerator  for  unloading  groceries  and  for  mixing  foods  is  ideal.  If  this  is  not  possible, 
there  should  be  a  minimum  of  40  cm  and  preferably  45  cm  of  counter  space  beside  the 
refrigerator  for  unloading  groceries  and  an  additional  90  cm  to  105  cm  close  to  the  refrigerator 
for  mixing. 

For  mixing,  a  counter  height  of  80  cm  to  95  cm  is  more  convenient  than  the  standard 
90  cm.  A  built-in  or  portable  breadboard  should  be  provided  in  this  area  for  cutting  meats, 
sandwiches,  etc. 

Storage  Space— Provide  space  for  storing  dry  staple  foods,  spices,  mixing  bowls  and  spoons, 
measuring  cups  and  measuring  spoons,  casseroles,  gelatin  molds,  baking  pans,  food  wrap, 
food  storage  containers,  etc.  Appliances  such  as  the  mixer  and  blender  should  be  located 
within  easy  reach. 

Refrigerator  ~  So  it  will  not  block  the  flow  of  work  from  one  area  to  another,  the  refrigerator 
should  be  located  at  the  end  of  a  counter.  Since  the  refrigerator  can  be  busy  at  snacktime, 
it  should  be  placed  where  a  person  can  get  something  out  of  the  refrigerator  without  interrupting 
the  work  in  the  kitchen.  The  door  of  the  refrigerator  should  open  onto  the  counter  area.  Both 
left  and  right-handed  refrigerator  doors  are  available. 

Clean-Up  Center  (Sink  and/or  Dishwasher) 

This  area  should  be  located  between  the  refrigerator  and  range. 

Counter  Space  — There  should  be  a  minimum  of  60  cm  on  either  side  of  the  sink.  If  you 
do  not  have  a  dishwasher,  you  will  need  75  cm  to  90  cm  of  counter  space  on  one  side  of 
the  sink  for  stacking  dishes  and  65-75  cm  on  the  other  side  for  drying.  Standing  room  between 
the  edge  of  the  sink  and  the  comer  of  a  counter  will  facilitate  ease  of  movement  when  stacking 
or  drying  dishes  and  will  allow  maximum  use  of  comer  counter  space.  A  bread  board  or 
chopping  block  should  be  provided  in  this  area  for  preparing  vegetables  for  cooking. 

Storage  Space— Space  is  required  to  store  such  items  as  cleaning  supplies,  a  garbage  container, 
colanders,  knives,  potato  peelers,  etc.  Appliances  such  as  the  kettle  and  coffee  percolator 
which  require  water  should  also  be  stored  here.  Dinnerware  and  cutlery  are  usually  stored 
to  the  left  of  the  sink  for  right-handed  persons  and  to  the  right  of  the  sink  for  left-handed  persons. 

Dishwasher  —  Position  your  dishwasher  on  the  side  of  the  sink  that  you  find  most  convenient 
for  loading  and  unloading.  It  should  be  close  to  the  cupboard  where  the  most  frequently  used 
dishes  are  stored.  If  you  are  not  sure  where  to  store  it,  put  it  to  the  left  of  the  sink  if  you 
are  right-handed  and  to  the  right  of  the  sink  if  you  are  left-handed. 
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Food  Waste  Disposer— A  food  waste  disposer  is  a  motor  driven  grinder  installed  under  the 
sink  and  attached  to  the  sink's  drain.  It  grinds,  shreds  and  pulverizes  food  wastes  which  are 
then  flushed  away.  Two  types  of  disposers  are: 

1 .  The  continuous  feed  has  an  opening  at  the  top,  covered  by  rubber  deflector  fingers 
through  which  food  may  be  continuously  fed  while  the  appliance  is  operating.  A 
wall  switch  starts  the  motor. 

2.  The  batch  feed  has  a  cover  which  is  places  in  the  sink  opening  after  a  batch  of 
food  has  been  added.  The  motor  starts  only  when  the  cover  is  twisted  and  locked 
into  position. 

Cooking  and  Serving  Center  (Range) 

This  center  should  be  close  to  the  main  eating  area. 

Counter  Space— There  should  be  a  minimum  of  45  cm  to  the  left  of  the  range  and  60  cm 
of  heat  proof  surface  to  the  right.  For  a  built-in  oven  with  separate  surface  units,  45  cm 
to  60  cm  beside  the  surface  elements  and  40  cm  to  45  cm  beside  the  oven  is  sufficient. 

Storage  Space  — Space  should  be  provided  for  storing  saucepans,  canned  goods,  spices  used 
at  the  range,  utensils  such  as  the  toaster,  fry-pan  and  waffle  maker  which  are  used  to  cook 
foods  should  also  be  stored  here. 

Electric  Range— All  ranges  require  220  volt  circuits.  If  the  oven  and  surface  units  are  separate 
they  can  be  installed  anywhere,  allowing  flexibility  in  kitchen  arrangement.  You  must  remember 
though  that  this  type  of  installation  takes  up  more  space  than  a  free  standing  range  and  separate 
surface  units  can  take  up  valuable  counter  space.  Built-ins  can  also  make  ventilation  difficult 
as  cooking  is  spread  out.  How  high  should  a  wall  oven  be  installed? 

Stand  beside  a  wall  with  your  arm  at  your  side.  The  oven  should  be  installed  so  the  bottom 
rack  is  no  higher  than  your  elbow.  When  the  door  is  open,  it  should  be  10  cm  to  12  cm 
below  your  elbow.  If  installing  two  ovens,  place  them  side  by  side  rather  than  one  above 
the  other. 

Rangehood  Fan  — should  be  located  as  close  to  the  main  cooking  area  as  possible  (over  the 
range  or  separate  surface  unit). 

Two  types  of  rangehood  fans  are: 

1.  The  vented  or  duct  fan  draws  cooking  odors,  grease,  excess  heat  and  humidity 
up  through  a  vent  to  the  vent  to  the  outside.  Duct  work  is  required. 

2.  The  non-vented  fan  draws  stale  air  through  filters  which  remove  the  grease  and 
odor  and  then  recirculates  the  air  back  into  the  room.  This  type  of  fan  does  not 
remove  excess  heat  and  humidity. 
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Counter  space  for  different  activity  areas  can  be  combined.  If  this  is  done,  take  the  longest 
space  required  and  add  30  cm.  For  example,  to  combine  the  left  of  the  sink  center  with  a 
right  hand  of  the  range  center,  take  the  longest  measurement,  (70  cm  to  the  left  of  the  sink 
center)  and  add  30  cm.  The  counter  space  required  to  combine  the  two  centers  is  100  cm. 

Note:    The  total  counter  space  for  all  centers  should  total  not  less  than  2. 5  m;2>  m  is  preferable. 

Arrangement  of  Centers  in  Kitchens 

1 .  Plan  and  locate  the  most  important  centers  first.  The  sink  is  the  most  important 
center  because  you  spend  the  most  time  there  during  meal  preparation  and  clean 
up  and  most  steps  between  centers  are  to  and  from  the  sink.  The  range  is  the  second 
most  important  area  and  the  mix  center  (food  preparation)  is  the  third  most  important 
area. 

2.  Place  closely  related  centers  together.  In  function,  the  sink  is  the  center  of  the 
kitchen  and  the  range  is  most  closely  related  to  it. 

3.  Locate  the  sink  in  the  best  spot,  and  the  range  where  you  can  easily  get  to  and 
from  the  sink. 


The  most  popular  types  of  kitchen  arrangements  include  the  "U,"  the  "L"  and  two 
types  of  corridor  kitchens  —  the  one-wall  and  the  two- wall. 

U-shaped  Kitchen— The  U-shaped  kitchen  is  considered  to  be  one  of  the  most  efficient 
arrangements.  One  major  work  center  is  located  on  each  wall  and  multiple  use  of  counter 
space  is  possible.  Doorways  are  located  outside  the  "U"  so  there  is  little  traffic  through 
the  work  triangle.  This  arrangement  lends  itself  well  to  one  person  working  in  the  kitchen 
at  a  time. 
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L-shaped  Kitchen  — The  L-shaped  kitchen  is  almost  as  efficient  as  the  U-shaped  providing 
appliances  are  in  the  correct  sequence.  The  length  of  the  work  triangle  can  be  excessive  if 
the  kitchen  is  long  and  narrow.  However,  an  island  can  be  added  to  increase  counter  space 
and  reduce  the  length  of  the  triangle. 


Dishwasher 


EATING 
TABLE 


REFRIGERATOR 


Designing  Honne  Environments 


-  32  - 


Lesson  4 


Two- Wall  Kitchen  (Corridor)  — The  two-wall  kitchen  is  good  for  a  long  narrow  space 
especially  if  the  dining  area  is  at  one  end.  This  is  the  type  found  in  most  apartments  today 
using  a  range  instead  of  surface  elements  and  wall  ovens.  However,  the  work  centers  tend 
to  be  isolated  from  one  another  with  the  result  that  multiple  use  of  counters  is  lost.  This 
arrangement  is  not  particularly  desirable  as  traffic  flows  through  the  work  area.  Counter  space 
is  often  limited  as  well. 


One- Wall  Kitchen  — The  one-wall  kitchen  is  most  suitable  for  small  apartments  and  summer 
homes.  The  path  from  the  refrigerator  to  the  sink  and  range  is  a  straight  line  rather  than 
a  triangle.  The  distance  between  work  centers  and  the  limited  amount  of  counter  space  make 
this  arrangement  very  inefficient. 
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Work  Triangle  — In  the  previous  notes  and  diagrams,  you  have  seen  the  work  triangle.  What 
exactly  is  the  work  triangle?  It  is  the  gauge  of  kitchen  efficiency.  It  is  an  imaginary  line  that 
joins  the  center  front  of  the  refrigerator,  dishwasher  /  sink  and  range  and  actually  represents 
the  path  the  homemaker  travels  between  these  three  most  frequently  used  appliances  during 
meal  preparation  and  clean  up.  It  is  important  that  the  working  triangle  be  uninterrupted 
by  traffic.  Work  should  flow  in  one  direction  from  right  to  left  for  right-handed  persons  and 
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from  left  to  right  for  left-handers.  The  work  triangle  in  an  efficient  kitchen  should  measure 
approximately  6.5  m  (3.6  m  minimum  and  6.6  m  maximum  or  12  to  22  feet).  Ideally,  the 
measurements  should  be  from  4.5  m  to  6  m  (15  to  20  feet).  The  recommended  distances 
between  the  three  points  of  the  triangle  are: 

1.2  to  2.1  m  between  sink  and  refrigerator, 
1.2  to  1.8  m  between  sink  and  range,  and 
1.2  to  2.7  m  between  range  and  refrigerator. 


Planning  the  Bedroom 

1.  Are  wall  areas  large  enough  to  accommodate  bed  or  beds,  dresser,  chest  of  drawers, 
dressing  table  and  mirrors? 

2.  Do  doors  open  back  against  the  wall,  so  as  not  to  interfere  with  furniture,  beds  or  other 
doors? 

3 .  Windows  should  be  located  to  give  good  natural  light  and  cross  ventilation.  They  should 
not  be  placed  where  they  destroy  wall  areas  needed  for  furniture  or  cause  down  drafts 
on  the  bed. 

4.  Radiators,  heat  registers,  and  electrical  outlets  should  not  be  located  behind  furniture. 

5.  Is  floor  area  adequate  for  your  furniture?  Is  there  space  around  the  beds  for  making 
them?  Is  the  space  for  dressing  convenient  to  clothes  closets,  chest,  dresser  and  dressing 
table?  Is  there  space  for  straight  chairs  for  dressing?  Is  there  space  for  special  ftimiture 
—  chaise  lounge,  easy  chair,  desk,  hobby  collection,  children's  toys,  etc? 

6.  Is  the  bathroom  located  conveniently  near  the  bedroom?  Persons  should  not  have  to 
pass  a  stairway  to  reach  the  bathroom. 

7.  The  bathroom  should  be  insulated  from  the  bedrooms.  Flushing  a  toilet  or  running  a 
bath  should  not  disturb  sleepers. 

8.  A  light  switch  should  be  in  the  hall  outside  the  bedroom  door  for  safety  at  night. 

9.  Basically,  the  bedroom  should  appear  cheerful,  restful  and  inviting. 


The  master  bedroom  should: 

—  allow  enough  wall  space  for  your  furniture, 

—  ensure  enough  room  to  move  comfortably  about  the  room  to  make  the  bed,  etc., 

—  allow  enough  room  for  a  dressing  table  (1.5  m),  and 

—  allow  at  least  1.8  m  of  closet  space. 
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The  master  bedroom  may: 

—  have  a  walk-in  closet,  and 

—  have  a  half-bath  of  its  own  or  a  private  door  leading  into  the  main  bathroom. 

Planning  the  Bathroom 

1 .  It  should  be  located  conveniently  to  all  bedrooms  and  to  the  stairway,  not  placed  where 
fixtures  are  visible  from  living  room  or  front  hall  when  bathroom  door  is  open. 

2.  Bathroom  noises  should  not  be  audible  in  bedrooms.  Closets  should  be  between  the 
bathroom  and  bedrooms  for  sound  insulation. 

3 .  Fixtures  should  be  placed  for  convenience,  with  enough  clearance  around  them  for  proper 
use. 

4.  Windows  are  needed  for  ample  daylight  and  sunshine.  They  should  not  be  over  the 
tub,  where  a  window  causes  cold  drafts  down  on  the  tub,  is  difficult  to  open  and  close, 
and  introduces  the  danger  of  slipping  in  the  tub  to  get  at  the  window.  The  tub  is  best 
on  an  inside  wall. 

5.  The  bathroom  should  have  ample  floor  space  for  dressing. 

6.  Walls  and  floors  should  be  smooth  and  sanitary  for  easy  cleaning. 

7.  Storage  is  needed  for  toilet  cleaning  equipment,  etc.  in  addition  to  medicine  closet,  space 
for  waste  basket,  clothes  hamper. 

8.  Are  water  shut-off  valves  on  all  fixtures  located  conveniently  for  plumbing  and 
maintenance  repair? 

9.  Bathroom  accessories  like  adequate  towel  racks,  paper  holder,  grab  bars  or  rails  in  the 
tub  or  shower  are  needed. 

The  bathroom  should: 

—  be  convenient, 

—  be  private, 

—  be  efficiently  arranged  so  as  to  minimize  the  cost  of  installation,  and 

—  be  designed  to  accommodate  the  family  that  is  going  to  be  using  it. 
The  bathroom  may: 

—  be  large  enough  to  accommodate  all  accessories  required  (for  example,  clothes  hamper, 
garbage),  and 

—  have  storage  space  for  materials  used  in  bathroom  (for  example,  toilet  paper). 
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Bathroom  Layout 
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Poor  Layout 


Planning  Halls  and  Stairs 


1.  Halls  and  stairs  and  stair  landings  should  be  well  lighted  for  safety. 

2.  Light  switches  should  be  located  at  the  head  and  foot  of  the  stairs. 

3.  Handrails  should  be  on  the  stairway. 

4.  Stairs  should  not  be  too  narrow  or  too  steep  for  safety. 

5.  Outside  stairs  should  be  well  lighted,  protected  from  weather  and  equipped  with  handrails. 
The  hallways  should: 

—  not  have  doors  opening  into  them  except  for  closet  doors. 
The  stairs  should: 

—  be  in  a  convenient  location  for  traffic  from  outside  as  well  as  inside, 

—  have  good  lighting  and  a  handrail  for  safety,  and 

—  not  be  so  steep  that  they  are  difficult  to  use. 


Do-it-yourself  projects  should  be  approached  with  the  proper  combination  of  enthusiasm 
and  careful  planning.  Planning  is  especially  important  for  even  the  simplest  home  maintenance 
projects.  Cost  estimating  and  working  sketches  increase  the  usefulness  of  finished  projects. 

There  may  also  be  local  bylaws  affecting  construction  and  renovation  projects,  so  it  is 
wise  to  check  with  authorities.  You  may  find  you  need  a  building  permit  before  starting  your 
remodelling  project. 


Home  Maintenance  -  Do-lt-Yourself 


Most  retail  lumber  or  hardware  outlets  have  brochures  on  "how-to-build-it,"  no  matter 
what  it  is  you  want  to  build.  Most  construction  companies,  lumber  stores,  and  contractors 
will  also  be  glad  to  give  you  construction  advice. 
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Make  purchases  from  a  reputable  dealer  and  remember  too,  the  comparison  shopping 
rule  still  applies. 

All  Canadian  standard  lumber,  rough  or  dressed,  is  graded  according  to  standard  rules 
across  Canada.  It  is  normally  grade-stamped  under  the  direction  of  agencies  certified  by  the 
Canadian  Lumber  Standards  division  of  the  Canadian  Standards  Association  (C.S.A.).  The 
C.S.A.  also  specifies  minimum  thickness  and  width  dimensions  for  dressed  lumber. 

This  grade-stamped  lumber  is  your  guarantee  of  quality  and  moisture.  But  the  grade  for 
one  particular  job  is  not  always  suitable  for  a  different  job.  A  dealer  will  advise  you  which 
is  best  suited  to  your  needs. 

Once  you  begin  working  on  your  project,  take  your  time  and  take  careful  measurements. 

The  major  complaint  about  home  maintenance  is  the  high  cost  involved  to  hire  a  specialist 
to  fix  or  to  do  something  around  the  house.  The  only  feasible  way  to  cut  down  on  the  cost 
of  home  maintenance  is  to  do  as  much  of  the  work  yourself  as  possible.  If  you  must  hire 
a  professional,  make  sure  you  get  a  qualified  man  and  get  the  maximum  use  out  of  him  for 
the  money  you  pay. 

Most  repairs  needed  around  a  house  are  small  (leaky  faucets,  clogged  drains  and  toilet 
bowls,  stuck  windows,  loose  hinges,  etc.)  and  do  not  require  special  skills  or  tools.  Much 
money  can  be  saved  each  year  by  doing  these  home  repairs  yourself. 

Know  Your  House 

The  key  to  keeping  down  home  maintenance  costs  is  to  learn  as  much  as  possible  about 
your  house  and  equipment.  If  you  have  this  knowledge,  you  can  make  frequent  inspections 
and  avoid  many  troubles. 

The  parts  of  a  house  and  the  equipment  seldom  fail  suddenly;  there  are  usually  some 
warning  signals.  A  clever  homeowner  will  make  inspections  of  his  home  and  note  areas  where 
trouble  seems  to  be  brewing. 

If  you  have  purchased  a  new  home,  it  is  a  good  idea  to  ask  the  builder  to  go  over  the 
construction  and  operation  of  all  pieces  of  equipment.  You  should  learn  what  type  of  paints 
have  been  used  on  both  the  inside  and  outside  of  the  home,  the  kind  of  flooring  and  its  finishes, 
the  materials  used  for  interior  walls,  etc.  You  should  obtain  a  complete  set  of  blueprints  from 
the  builder.  These  blueprints  can  be  used  for  making  major  repairs  and  for  remodeling  or 
expanding  the  house. 

Preventative  Maintenance 

After  learning  about  your  house,  it  makes  sense  to  anticipate  damage  and  keep  it  from 
happening,  or  to  catch  it  while  it  is  minor,  or  to  take  care  of  it  during  the  season  of  the  year 
when  repair  is  easiest. 
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There  are  four  times  a  year  when  your  inspections  are  most  likely  to  reveal  upcoming 
problems: 

1.  Early  spring  is  the  time  to  check  for  freeze  damage  and  other  winter  deterioration. 
Dampness  in  wood  and  masonry  is  at  its  highest  during  this  season. 

2.  In  summer,  with  high  heat  and  humidity,  mildew,  rot  and  insect  activity  are  most  easily 
detected. 

3.  In  fall,  with  the  temperature  dropping,  it  is  important  to  take  preventative  steps  to  protect 
against  winter  damage. 

4.  In  winter  the  humidity  is  at  its  lowest.  This  is  the  time  when  shrunken  boards  produce 
the  widest  cracks,  when  inadequate  insulation  shows  up  and  when  furnace  troubles  occur. 

Springtime  Checks  — 

1 .  Check  out  your  spring  and  summer  equipment,  such  as  ladders,  garden  hoses,  etc.  before 
you  need  them.  Make  necessary  repairs. 

2.  When  changing  from  storm  windows  to  screens,  carefully  inspect  the  glazing  and 
screening.  Do  the  work  that  has  to  be  done  during  the  pleasant  part  of  the  year.  Examine 
all  weather  stripping.  Check  the  putty  in  every  window.  Repair  while  the  job  is  small. 

3.  Inspect  the  interior  of  the  house  at  the  end  of  the  heating  season.  The  drying  effect 
of  heaters  may  have  opened  old  cracks  in  walls,  ceilings  and  aggravated  squeaks  in 
floors  and  stairs. 

4.  Check  the  performance  of  your  rain-carrying  equipment  during  the  spring  rain. 
Things  to  Check  in  the  Summer  — 

1.  Most  deterioration  of  wood  takes  place  in  the  summer.  Check  exposed  wood  surfaces 
in  steps,  porches,  posts,  etc.  Peeling  or  blistering  paint  may  indicate  water  seepage. 
Repair  or  replace  as  necessary.  Scrape  away  all  loose  paint  before  repainting. 

2.  Knock  down  and  spray  bee  or  wasp  nests  under  eaves  while  they  are  small. 

3.  Check  on  insect  or  moisture  damage  in  crawl  space  and  other  little- visited  places. 

Chores  for  the  Fall- 

1.  If  the  furnace  system  has  not  had  a  professional  check-up  recently,  have  it  checked. 
The  utility  companies  usually  provide  this  service  free  of  charge. 

2.  At  least  once  a  year,  vacuum  dust  and  dirt  from  behind  grill  openings  between  radiator 
sections  or  fins.  Remove  the  cover  from  the  thermostat  and  carefully  blow  out  any 
accumulated  dust  or  lint. 
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3.  Bleed  hot  water  radiators.  Do  not  wait  for  upstairs  bedrooms  to  turn  cold  in  midwinter. 

4.  Clean  the  leaves  out  of  roof  gutters.  Do  not  leave  them  to  mat  together  and  clog  the 
system.  Install  wire-mesh  leaf  guards,  if  the  system  does  not  have  them.  Install  small 
wire  cages  in  each  downspout  opening  to  keep  the  downspouts  from  clogging. 

5.  Fix  sagging  gutter  hangers  or  supports  before  they  become  worse.  Repair  small  leaks 
in  joints  and  end  caps  with  a  caulking  compound. 

6.  Examine  caulking  at  doors,  widows,  masonry-to-wood  meeting  places.  Recaulk  if 
necessary. 

7.  Look  for  raised  nails  in  siding  and  trim.  Replace  with  the  next  larger  size  before  the 
whole  board  comes  loose. 

Wintertime  Checks  — 

1.  After  there  is  snow  on  the  roof,  check  for  bare  spots  that  indicate  heat-loss  areas.  Add 
more  attic  insulation  to  remedy  the  situation.  Check  for  "ice  dams"  caused  by  snow 
melting  and  running  down  to  the  edge  of  the  roof  and  freezing.  If  these  occur  they  may 
cause  leaks  as  water  runoff  is  blocked. 

2.  As  snow  melts  in  late  winter,  check  in  the  attic  for  any  dampness  or  tiny  leaks  that 
may  be  developing.  Use  a  good  light. 

3.  Check  around  the  foundation  for  accumulations  of  ice  and  snow  which  might  back  up 
moisture  behind  the  siding  and  trim.  Small  cracks  in  stucco  or  masonry  should  be  repaired 
as  soon  as  noticed. 

Checks  for  any  Day  of  the  Year  — 

1.  Furnace  filters  should  be  checked,  cleaned  or  replaced  regularly. 

2.  Tighten  door  hinge  screws  on  kitchen  cabinets  and  other  hinged  fixtures  as  they  loosen 
from  constant  action. 

3.  Check  under  drains  and  traps  under  sinks.  Evidence  of  drying  water  indicates  something 
should  be  tightened. 

4.  Use  a  pair  of  binoculars  to  study  your  roof,  particularly  after  a  day  of  high  wind.  If 
you  have  asphalt  shingles,  check  to  see  if  any  have  curled  upwards,  split,  torn  or 
disappeared  completely.  Cement  them  with  a  dab  of  roofing  cement  or  patch  the  area 
with  a  piece  of  metal  flashing. 

5.  Prevent  rust  from  spreading.  Remove  rust  spots  with  steel  wool,  clean  surfaces  and 
repaint  with  paint  that  contains  rust  inhibitors. 

6.  Inspect  home  electrical  systems  regularity .  Look  at  cables,  cords,  plugs  and  switches. 
Replace  insulation  that  is  wearing  thin  before  the  cord  breaks.  Repair  loose,  frayed 
wire  ends  that  are  under  screws  in  the  plug  before  they  become  dangerous. 

7.  Note  the  speed  with  which  water  drains  from  a  sink.  If  it  is  slow,  take  care  of  the  problem 
now  before  it  becomes  a  complete  blockage. 

8.  When  you  are  in  the  bathtub,  examine  the  grouting  of  the  tiles  and  the  caulking  around 
the  rim  of  the  tub.  They  are  easier  to  fix  now  than  they  will  be  when  the  tile  starts 
to  fall  off 
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Self-Study  Exercises 

EXERCISE  1:   Multiple  Choice 

Select  the  best  possible  answer  and  place  the  appropriate  letter  in  the  space  to  the  left 
of  each  question. 

  1.     These  blinds  control  both  ventilation  and  light.  (Page  5) 

(a)  shutters 

(b)  Roman  shades 

(c)  roller  shades 

(d)  Venetian 

  2.     This  lighting  calls  attention  to  a  particular  area  or  object  in  the  room.  (Page  17) 

(a)  cove 

(b)  fluroescent 

(c)  accent 

(d)  incandescent 

  3.     These  fibers  are  not  damaged  or  weakened  by  the  sun.  (Page  12) 

(a)  flame  resistant 

(b)  abrasion  resistant 

(c)  crease  resistant 

(d)  sunlight  resistant 

  4.     This  lighting  describes  light  sources  built  into  the  home  as  a  part  of  its  finished 

structure.  (Page  18) 

(a)  structural 

(b)  fluroescent 

(c)  direct 

(d)  specific 

  5.      These  window  treatments  are  the  most  versatile.  (Page  8) 

(a)  shutters  and  screens 

(b)  blinds 

(c)  shades 

(d)  curtains 

  6.     Furnace  tllters  should  be  checked,  cleaned  or  replaced  (Page  38) 

(a)  during  the  winter. 

(b)  during  the  fall. 

(c)  during  the  spring. 

(d)  any  day  of  the  year. 
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EXERCISE  2:  True  and  False 


Carefully  read  each  statement  below  and  decide  if  it  is  true  or  false.  If  the  statement 
is  true,  place  a  T  on  the  short  blank  before  the  statement.  If  it  is  false,  place  an  F  on  the 
short  blank.  Correct  all  false  statements  by  changing  only  the  highlighted  portion. 

  1.     The  distance  around  a  work  triangle  should  be  between  1.9  to  2.4  m  for 

efficiency  and  convenience.  (Pages  32  and  33) 


2.     A  yam  with  slubs  or  loops  gives  excellent  wearing  qualities  to  a  fabric. 
(Page  12) 


3.     Vertical  shades  collect  more  dust  than  do  horizontal  shades.  (Page  5) 


4.  The  work  areas  in  a  home  should  be  arranged  in  sequence  from  the  service 
entrance  to  the  dining  room  in  this  order:  food-cooking  and  serving;  sink 
and  dishwasher;  and  food  receiving,  storage,  preparation  and  refrigeration. 
(Page  27) 


5 .     Cafe  curtains  are  informal  curiains  hung  from  rings  that  slide  along  a  rod. 
(Page  10) 


6.     General  lighting  provides  the  amount  of  specific  illumination  needed  for 
particular  places.  (Pages  16  and  17) 


7.     Draperies  are  generally  made  from  a  heavier  fabric  than  curiains  and  are 
pinch-pleated  at  the  top.  (Page  10) 


8.     On  a  stairway,  it  is  a  good  idea  to  have  the  light  switch  located  at  the  head 
of  the  stairs.  (Page  35) 


9. 


For  efficiency  and  convenience  in  the  kitchen,  it  is  important  that  the  working 
triangle  be  interrupted  by  traffic.  (Page  33) 
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10.    Knowing  as  much  as  possible  about  your  home  and  equipment  helps  in 
keeping  down  home  maintenance  costs.  (Page  36) 


1 1 .    Rayon  is  an  excellent  fiber  to  use  in  drapery  fabric  construction  because  it 
will  not  bum.  (Page  13) 


12.    Specific  and  general  lighting  work  together  to  make  a  home  visually 
comfortable.  (Pages  16  and  17) 


13.    The  color  and  texture  of  drapery  fabric  should  harmonize  with  the  room's 
furnishings.  (Page  11) 


14.    Utility  companies  provide  professional  furnace  check-up  services  free  of 
charge.  (Page  37) 


EXERCISE  3:   Short  Answers 

1.     What  are  three  advantages  of  fluorescent  tubes?  (Page  20) 


2.     What  purpose  does  preventative  maintenance  serve?  (Page  36) 
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3.     List  three  functions  of  a  drapery  lining.  (Page  11) 


Complete  Exercises  8  and  9  in  your  Assignment  Booklet  for 
Module  D:    Designing  Home  Environments,  now. 
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